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PREFACE

Karl Marx in his 1848 Communist Manifesto overtlv 
and proudly proclaimed to the world, “The Communists 
disdain to conceal their views and aims.”

The Communists, following the example of their 
phrenological master, have openly and endlessly declared 
culture ( music, art and literature) to be in their sphere 
of weaponry. Moshe Decter. in The Profile of Com
munism. admits, “The Communists endeavor to capture 
men’s minds through the cultural offensive.”1 J. Edgar 
Hoover, director of the Federal Bureau of Investigation, 
stated that the Communists “have infiltrated every con
ceivable sphere of activity; youth groups, radio, television, 
and motion picture industries; church, school, educational 
and cultural groups; the press: nationality minority groups 
and civil and political units.”2

In the musical arena the marginal neuter might well 
congratulate the revolutionary socialists for their successful 
use of music;3 for inflicting upon the American public a 
program announced beforehand and persistently pursued 
until near perfection and completion. The Communist in
filtration into the subversion of American music has been 
nothing short of phenomenal and in some areas, e.g.. folk 
music, their control is fast approaching the saturation point 
under the able leadership of Pete Seecer.

As many have had a vital part in this study of the 
Communist use of music, a word of appreciation is in

1. Moshe Doctor, The Profile  of Commnnism, Crowell-Collier 
P ublish ing  Company. N ew  York. 1961. p. 100.

2. Appropriation testim ony of John Edgar Hoover, director. 
Federal Bureau of Investigation, before the H ouse Subcom 
m ittee on Appropriations on March 6, 1961. p. 49.

3. W e have never contended that any particular type of m usic  
has been ‘ invented '’ by the Com m unists. Only that certain  
types have been “used’’ by the Reds. L ife  M agazine (M ay 21. 
1265. p, 92) w as seeking to disprove the former, w hich we  
have never held. It has not disproved the latter, w hich we. 
in fact, hold.
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order for those who faithfully shared the burdens of the 
project.

Mr. J. D. Riggins must receive special mention since 
it was this gentleman who providentially encountered the 
Communists’ use of music for children. When his own 
son continued to come home from school sleepy (as if 
drugged) the parents became highly concerned. Mr. Rig
gins, a student of hypnosis, eventually recognized the 
symptoms as threshold hypnosis. His boy had gradually 
manifested nervous mannerisms and become not only dis
obedient but highly disrespectful. This was obviously not 
the same boy these parents had sent to school. The father 
went to the child’s school in search of the trouble. There 
he discovered Communist-produced records being played 
to his son and classmates every day that bore a label which 
even our Federal Government had declared subversive. 
Seeking to sound the alarm, he was ridiculed and vilified 
by the very ones who should have known better, but now 
through the publication of the facts, Mr. Riggins’ efforts 
have been more than substantiated.

Others who assisted in this work were: Mrs. David 
Kothmann, who first interested me in the material and 
who not only graciously contributed her Pavlovian knowl
edge to the book but also her time and finances; Mrs. 
Irene Johnson, who faithfully shared her materials, time 
and concern on the subject; Mr, Lee Adams, who not 
only provided materials but also faithfully read and cor
rected the manuscript a number of times. Mr. and Mrs. 
L. E. White and Mr. Bruce S. Glenn also contributed 
substantially to the task. Dr. R. P. Oliver, Dr. Fernando 
Pcnabaz. Dr. Stephen A. Emery and Dr. Sarah W. Emery 
offered many valuable suggestions and corrections, and 
of course, Dr. Billy James Hargis has made this thesis a 
reality through his encouragement, promotion and pro
duction.

Mrs. Ramona Terry and Miss Beverly Slade typed the 
manuscript a few (hundred?) times and Mr. James Unruh
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(attorney-at-law, Tulsa) provided the legal counsel neces
sary for keeping Christian Crusade's eighteen-year reputa
tion (of never being called into court over an untruth) 
unblemished. Since my wife Alice has had to spend a 
great number of lonely nights while her husband sought 
to perfect this project in the crucible of the auditoria and 
other more sophisticated environs, a special thanks is due 
her for her forbearance, understanding and particular;y 
her bravery in protecting the family through one fire, one 
stabbing and some prowling —  all while the defender of 
the home was on the road lecturing. Naturally the defi
ciencies in the work are my own.

The student willing to explore with honest inquiry, 
instead of Pavlovian salivation, will find as much in
formation in the notes as in the body of the thesis. A 
reading of the footnotes, therefore, is strongly recom
mended, not only for verification purposes, but also for 
vital additional information.

"But all things that are reproved are made manifest 
by the light; for whatsoever doth make manifest is 
light.” Paul. Ephesians 5:13.

11



FOREWORD
The Communist use of music is a two-edged sub

versive sword, cutting deeply and effectively into the
American will to resist a “Soviet America.”

One cutting edge is aimed at removing the barrier 
between classical music and certain types of popular music 
by substituting perverted form, e.g., jungle noises 
(atonality) for standardized classical form.

The other edge of the blade is more psychological 
than cultural and consists of the Communist use of music 
directed at destroying the mental and emotional stability 
of America’s youth through a scheme capable of produc
ing mass neurosis. Naturally, both edges of the sword are 
compatible.

V. I. Lenin, father of the Bolshevik Revolution, 
speaking to the Third All-Russian Congress of the Young 
Communist League on October 2, 1920, informed them 
that they must “rework culture” for only by so doing 
could they hope to build “a proletarian (Communist)
culture.,,:L

In 1929, the ideological platform of the Russian 
Association of Proletarian Musicians was written. In
its class war interpretation of music, the comrades were 
assured that classical music was “bourgeois,” whereas 
folk music was the music of the “exploited and op
pressed classes.”2 The ultimate aim of the Association 
was the “extension of the proletarian Communist influ
ence to the musical masses, re-education and reorgani
zation of these masses in order to direct their work and 
creative talents toward socialist upbuilding.”3 To ac
complish this, “new musical forms are created and will be 
created by the nroletariat. Proletarian music must pene
1. V. I, Lenin, Selected W orks, International Publishers Co.. 3S1 

Pork Avenue South, New York 16 New York. 1937. The speech, 
entitled “The Tasks of the Youth Leagues” was delivered at 
the Third All-Russian Congress of the Russian Young Com
m unist League, October 2. 1920.

2. N icolas Slonimsky, Music Since 1900, W. W. Norton & Com
pany, Inc,, 70 F ifth  Avenue, N ew  York City, F irst Edition, 
1937, p. 549.

3. ib id ., p. 554.
12



trate into the innermost masses of workmen and peasants, 
unite the thought and the will of these masses and raise 
them for further struggle and construction, organizing 
their class consciousness in the direction of Hie ultimate 
victory of the proletariat as builder of Communist so
ciety.”1

The subversive International Music Bureau, with its 
headquarters in Moscow, had its aims published in the 
magazine Soviet Music in 1933. The publication an
nounced, “We should not verge one single iota from a 
program of progressive class struggle. We can be success
ful in our efforts only if we know how to transplant our 
political slogans to the sphere of music . . . We should 
prove that the only right road for artistic creations, which 
include also that of musicians, is the service to the ob
jectives of proletarian revolution.” Hanns Eisler, one of 
the founders of the International Music Bureau, frankly 
admitted, “Communist music becomes heavy artillery in 
the battle for Communism.”2

On November 18, 1945, the National Council of 
American-Soviet Friendship3 held <an American-Soviet 
cultural conference at the Engineering Societies Building 
in New York City. Scores of Communists and fronters 
attended, together with others interested in revolutionary, 
leftist cultural activities.4

An “Arts as a Weapon” symposium was held in New 
York City on April 15, 1946. It was headlined by Com
munist Party chief William Z. Foster, Howard Fast, Dal
ton Trumbo, Arnaud E’Usseau and Elizabeth Cattletr. 
It was decided at this time that the cultural section of the 
revolutionary field was to be rebuilt; that “art was to be
come a weapon.” Only a few months earlier, M oscow
1. Slonjm skv, op. c it., p. 555.
2. H ouse C om m ittee on Un-American A ctivities, Guide to Sub

versive O rganizations and Publications, Dec. 1, 1961, p. 89, 90,
3. Guide to Subversive Organizations and Publications, Doc. 1, 

1961, p. 117. N ational Council o f Am erican-Soviet Friendship. 
Inc. is  cited subversive.

4. H ouse C om m ittee on Un-Am erican A ctivities hearing. T esti
m ony of W alter S, Steele R egarding Commnnist A ctivity in 
the U nited S tates, Ju ly  21, 1947. p. 99.
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had purged its cultural fronts of the so-called “weaklings” 
who had permitted the “vibrations of world unity for 
victory to dull their drums for revolution.”1

In July 1946 a cultural front congress was held in 
Moscow. Norman Corwin, American writer and radio 
commentator, was the “honored guest.” He presented 
the Moscow International Convention with two recordings 
from the American-Soviet Music Society, on which were 
reproduced special messages from the Red leaders in the 
United States to the Soviet heads.2 In this same year the 
Communists established a number of recording companies 
here in the United States, aimed not only at proletariatiz- 
ing our culture, but also seeking to make a generation of 
our youth mentally ill.

Sidney Finkelstein, “the cultural spokesman for the 
Communist conspiracy”3 in the United States, in his book 
How Music Expresses Ideas, makes Lenin’s “rework cul
ture” speech the heart of his work,4 Finkelstein calls for 
breaking down the barrier between classical music and 
“popular” music. He terms this barrier chauvinistic,5 and 
proposes to smash it by inundating the American public 
with the “music of the Negro people.”6 One can be sure 
Mr. Finkelstein was not referring to “Negro spirituals” 
but rather to African “beat" music. His proposed method 
of eliminating the barrier seems to be quite successful 
since the American public is presently submerged in jungle 
“beats” and noises (mistakenly referred to as “music” ). 

Even Time magazine’s beautifully written but dis
1. House Committee on Un-American Activities hearing. T esti

mony of W alter S, Steele Regarding Communist Activity in 
the United Slates, July 21. 19\7. p. 101.

° ibid.. p. 100.
3. House Committee on Un-American Activities hearing, Com

munism in the Metropolitan Music School. April 9. 1957, p. 
674. The W orker, Oct. 5, 1965, p. 5 reports that Finkelstein  
along with Herbert Aptheker, Hyman "Lumer, Henry W inston  
and Gil Green are on the faculty of the N ew  York School for 
M arxist Studies.

4. Sidney Finkelstein. How Music Expresses Ideas, International 
Publishers Co., second printing. September. 1952, p. 84.

5. ibid., p. 118.
6. ibid., p. 117, 118.
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astrously concluded article on rock *n' roll1 more than 
substantiates Finkelstein’s fondest dreams. He concludes, 
’‘Works will come forth which will inspire the American 
people in their collective struggles for peaceful progress, 
express their solidarity with all other struggling peoples, 
and be a historic contribution to world culture/*2

This study is concerned with both the cultural and 
the psychophysiological, i.e., Communist use of music 
capable of producing a generation of neurotic and emo
tionally unstable youth. The study is, in parts, “unbe
lievable." but then, so is E=M C2, and since knowledge is 
the irreducible requirement for intelligent action, the fol
lowing material is offered with the sincere prayer that 
those concerned will take the proper action to assure a 
free Republic based on Christian precepts and Constitu
tional concepts.

1. Tim e m agazine, M ay 21. 1935. p. 84f,
2. ifinkelstein , op. c it., p. 118.



PART ONE

INTRODUCTION

' Music is a curiously subtle art with innumerable, 
varying emotional connotations. It is made up of many 
ingredients and, according to the proportions of these 
components, it con be soothing or invigorating, en
nobling or vulgarizing, philosophical or orgiastic. It has 
powers for evil as well as for good/'

— Dr. Howard Hanson, The American 
Journal of Psychiatry, Volume 99, 
p. 317.
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CHAPTER I

COMMUNIST USE OF MIND WARFARE

The Communists, according to Dr. Leon Freedom, 
have originated nothing in brainwashing, or in any other 
phase of psychiatry. “All that they have done is to take 
what free science has developed and use it in a manner 
that would ordinarily be considered mad . . . there isn’t 
anything original about what they are doing, only in the 
way they are doing it. Their single innovation has been 
to use what they copy in a diabolical order. Their objec
tive is solely to make minds sick, not healthy, to create 
frustrations . . .,51

Dr. Freedom, a prominent Baltimore neuropsychia
trist,2 charges that “the methods devised by the Free 
World to combat illness are used by the Communists to 
create it.'’3 The Reds are using highly specialized knowl
edge of medical science to unbalance normal minds. This 
was their contribution to modern thought. Edward H un
ter, one of America’s outstanding authorities in the field of 
brainwashing, indited or characterized the Communist 
operation of mind-tampering with the devastating com
ment: “The most diabolical intrigues of the past never 
descended to such dark, unstirred depths. There is some
thing repulsive and against nature in it. This is not easy 
for the normal mind to grasp.5’4 Little wonder the United

1. Edward H unter, ■Brainwashing’, Pyram id Books. 444 M adison 
Avenue. N ew  York 22, N ew  York. Paperback edition, second  
printing, April 1961, p. 230.

2. ib id ., p. 18.
3. ib id ., p. 229.
4. ib id ., p. 229.
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States' first ambassador to the Soviet Union remarked, 
“The great tragedy of the West is that its leaders — and 
they are all good, Christian patriotic men —  simply are 
incapable of grasping or understanding the nature of the 
enemy bent upon their destruction.”1

It is no sccret that the Communists have determined 
in their innermost councils to destroy the United States 
of America.2 The .methods to achievc our destruction 
have varied from time to time but the goal has never 
changed. One method concocted to bring about the demise 
of the United States is a weapon known as menticide,3 
a lethal psychological process that produces a literal suicide 
of the mind! A well-known professor stated that “the 
Communist Conspiracy . . . conducts scientifically plan
ned attacks on the human mind on many levels with 
techniques adapted to the circumstances.”4 It is true that 
methods vary in this field of menticide, but the object is 
the same —  to create a sick mind!

The Communists, through their scientists, educators 
and entertainers, have contrived an elaborate, calculated 
and scientific technique directed at rendering a generation 
of American youth neurotic through nerve-jamming, men
tal deterioration and retardation.5 The plan involves certain

1. W illiam  C. Bullitt, a W ilsonian liberal, was our first U. S. 
Ambassador to the Soviet Union. The quotation used was 
taken from A 3IanuaI For Snrvival, p. 40, Church League of 
America publication, W heaton. Illinois. For B u llitt’s chilling  
account of the Communist massacre of 11.000 Czarist officers 
with their wives and children, see House Report No. 2189. 
Committee on Un-American Activities, pp. 18-1.9.

2. A few  years back this was a nearly self-evident fact. Today 
the pseudo-liberal is not so sure. For beginner’s proof, Mas
ters of D eceit by ,T. Edgar Hoover and Communism: Its Faith  
mid Fallacies by Dr. James D, Bales are recommended.

3. Hunter, op. cit., p. 6. “Dr. Joost A. M. Meerloo, a psychia
trist of Dutch origin . . . coined the fine laboratory word  
m enticide — murder of the mind — for this atrocious quack 
science devised by the Reds to bring about the voluntary sub
m ission of people to an unthinking discipline and a robot like  
enslavem ent.”

4. American Opinion, September 1964. p. 32. Dr. R. P. Oliver 
reviews In The Presence of My Enem ies by John W. Clifford.

5. A. R. Luria. The Nature of Human Conflicts, Grove Press, 
Inc., New York, I960 Pertinent quotations from his work  
will be used in context.
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types of music, hypnotism and conditioned reflexes. The 
lesults, designed to destroy our nation, are precise and 
exact. No wonder the Kremlin maintains it will not raise 
the Red flag over America —  the Americans will raise 
it themselves. If the following scientific program, destined 
to create mental illness in our children, is not exposed, 
degenerated Americans will indeed raise the Communist 
flag over their own nation!

CHAPTER II 

POWER OF MUSIC FOR GOOD OR EVIL

The knowledge that certain kinds of music are very 
destructive is not new. As early as 2500 years before 
Christ, observations on the effects of music on the com
posite of mind, body and emotion were written on papyri 
by the Egyptians. Pythagoras discovered that music was 
an exact science which exercised a profound influence on 
the senses and emotions. Plato understood the destructive 
qualities of certain kinds of music. In The Republic he 
states that “the introduction of a new kind of music 
must be shunned as imperiling the whole State; since 
styles of music are never disturbed without affecting the 
most important political institutions.”1 Emil Neuman, in 
his History of Music, summarizes the opinions of Plato: 
“He insisted it was the paramount duty of the Legisla
ture to suppress all music of an effeminate and lascivious 
character, and to encourage only that which was pure and 
dignified; that bold and stirring melodies were for men, 
gentle and soothing ones for women.”

Aristotle likewise understood the destructiveness of 
certain kinds of music. He states that “emotions of any 
kind are produced bv melody and rhythm,” and that 
“music has the power to form character.” the manner of

1. R epublic, 424c.
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its arrangement being so important that “the various 
modes may be distinguished by their effects on character 
. . . one, for example, working in the direction of melan
choly, another of effeminacy; one encouraging abandon
ment. another self-control, another enthusiasm; and so 
on through the series.”1

Dr. Howard Hanson. Director of the Eastman School 
of Music, University of Rochester, commented, “Music 
is a curiously subtle art w ith innumerable, varying emo
tional connotations. It is made up of many ingredients 
and, according to the proportions of these components, 
it can be soothing or invigorating, ennobling or vulgariz
ing. philosophical or orgiastic. It has powers for evil as 
well as for good.”2

Dr. Norman Rosensweig, of the Mount Sinai Hospital 
in Detroit, Michigan, more than substantiates Dr. Han
son’s observations and even Dr. Joyce Brothers’ conten
tion that “there is a need to be concerned about the 
negative effects of the 20th Century noise on the human 
personality.” Dr. Rosensweig’s research has been centered 
in the area we have come to call “brainwashing” —  
the experience of sensory deprivation used so successfully 
by the Communists to break down prisoners and force 
confessions or cooperation. His study convinced him that 
“it is meaningless noise which wears people's nerves to 
a frazzle.”3

In an experiment with three groups of volunteers each 
listening to different types of noise. Dr. Rosensweig 
found the first group could easily listen to eight hours of 
meaningful stories and plays. The second group, listening 
to the sound of a rushing waterfall for eight hours, found 
:t twice as difficult to withstand the time as the first
1. Politics, 1339a; 1340 a,b.
2. The American Journal of Psychiatry, Volume 99. p. 317. The 

quotation Is in an address by Dr. Hanson entitled “A Musi
cian s Point of View Toward Em otional Expression,” read at 
the ninety-eiighth annual m eeting of the American Psychiatric  
Association. Boston. M assachusetts, May 18-21, 1S42.

3. Seattle Post-Intelligencer, February 2, 1966, p. 13.

20



group. The third group was fed the first tape backwards, 
and thirty volunteers underwent the ordeal before ten 
were found who could withstand the eight hours. Among 
those who did last the grueling experience. Dr, Brothers 
points out that “there were many near-psychotic symptoms 
for a time afterwards." Her conclusion was that most 
“people cannot long endure a steady onslaught of ‘mean
ingless’ noise/’1

Unfortunately, the noise that millions of our youth 
call music is analogous to the story tape played back
ward^. It is invigorating, vulgarizing and orgiastic. It is 
destroying our youth’s ability to relax, reflect, study and 
meditate and is in fact preparing him for riot, civil 
disobedience and revolution.

CHAPTER III

COMMUNIST USE OF HYPNOTISM

But it took the Communist scientists and psycho
politicians to devise a method of combining music, hyp
notism and conditioned reflexes to nerve-jam the children 
of our nation without our leaders, teachers or parents be
ing aware of its pathological implications.2

“An ideology, so ruthlessly materialistic as Com
munism.” says Edward Hunter, “would be at variance with 
its own philosophy if it failed to make use of drugs and 
hypnotism.” " During the Korean War, the North Korean 
end Chinese psycho-politicians used hypnotism as a means 
of brainwashing our captured soldiers. Colonel Donald 
B. Peterson, chief of Army Psychiatry in the Far East, 
commented that “These young expatriots spoke and acted 
as if they were under a hypnotic spell.”4 In an interview
1. ibid.
2. I. P. Pavlov, Conditioned R eflexes and P sychiatry, Internation

al Publishers Co., N ew  York, third printing, 1963. p. 164.
Also. I. P. Pavlov, P sychopathology and P sychiatry. Foreign  
L anguages Publish ing H ouse. M oscow, U .S .S .R ., n.d., p. 167f.

3. Kur.ter, Brainwashing:, p. 213.
4. ibid., p. 13.
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with Mr. Hunter, he said, “The indoctrination technique 
n  certain elements resembles some techniques of hypno- 
t;sm /’ Mr. Hunter concludcs, “The information 1 had 
been gathering convinced me that at least some form 
of mass hypnosis was part of the Red technique.1'1

The laboratory work involving rhythm, hypnosis and 
conditioned reflexes ŵ as accomplished by a number of 
Russian scientists, but the important ones were Ivan P. 
Pavlov2, A. R. Luria3 and K. I. Platonov.4

CHAPTER IV

PAVLOV, LURIA AND PLATONOV

Pavlov, experimenting with animals and human be
ings, popularized the expression “conditioned reflex.” He 
found at least three areas of the human body condition- 
able, viz., muscles, glands and skin area. His famous ex
periment with dogs is well known. Edward Hunter, in his 
excellent book Brainwashing, summarizes the experiment: 
“The central theme [of the film The Nervous System] 
was indicated by a scene showing a dog in harness, stand
ing on what looked like an operating table, in a room 
full of mechanical gadgets and curious meters. What im
1. ibid., p. 14.
2. Ivan Petrovich Pavlov: late Director of Physiological Labora

tories, Institute of Experim ental Medicine and Academy of 
Sciences. Leningrad; Late Professor of Physiology, M ilitary  
Medical Academy, Leningrad; Member of Academy of Sciences 
of the USSR; Foreign member of several academies and 
scientific bodies,

3. A. R. Luria: Professor of Psychology at the Academy of 
Communistic Education; Research Associate. State Institute  
of Experim ental Psychology, Moscow.

4. K. I. Platonov: from 1925 to lf)32 conducted experim ental 
work in the laboratory of Physiology of Labor of the Ukrain
ian Psychoneurological Institute (headed by M. D en isenko); 
worked in the Physiological Laboratory of the Ukrainian Insti
tute of Labor (headed by G. V olborth); worked In the Labora
tory of Physiology of H igher Nervous A ctivity of the D e
partment of Physiology of the Kharkov Pedagogical Insti
tute (headed by Y. K atk ov); later labored in a number of 
laboratories of the Central Clinical Psychoneurological Hospi
tal of the M inistry of Railways.
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mediately attracted attention was the glass container in
serted into the side of the dog's lower jaw. This was 
supposed to have been painless; it did not seem to annoy 
the dog. Unsmiling doctors busied themselves with the 
experiment. One held the bulbous end of a rubber tube. 
By squeezing it, air pressure moved a circular tray 
bringing a bowl of food within reach of the harnessed 
canine. As soon as this happened, a light flashed. The 
dog hungrily eyed the approaching food, and its saliva 
began to drip into the test tube attached to its jaw. Each 
drop was counted and carefully tabulated on a graph.

“The dog,” continues Hunter, “at first paid no at
tention to the light. Sometimes the rotary table brought 
an empty bowl to the dog’s mouth, but whenever that 
happened, the light did not go on and no saliva flowed. 
A routine was established. When the light flashed, food 
appeared and saliva appeared. When an empty bowl ap
proached, the light did not go on and there was no saliva, 

“After a while, the dog hardly glanced at the bowl. 
It had identified the light with the food. The light was 
sufficient sign: it had ‘learned.’1 The crucial point in the 
experiment was now reached. A white-gowned doctor 
pressed a push button, the light flashed, but this time 
the round table did not bring ithe dog any food. Its 
saliva dripped just the same. The light had replaced 
the food in the mind of the dog. the way a slogan or 
label can replace a thought in a man’s mind. The cap
tion merely read ‘Reflex caused by flashing light,” 12 

Pavlov experimented with animals in other areas as 
well, e.g.. in an area known as artificial neurosis. Here 
the scientist took healthy animals and, using two con
ditioned reflexes, the excitatory reflex and the inhibitory 
reflex, caused these healthy animals to break down men
1. I. P. Pavlov, Conditioned R eflexes, Dover Publications, xnc., 

180 Varick Street. N ew  York 14, N ew  York. Paperback edition,
1960. p. 25.

2. Edward H unter. Rrainwashins:. Pyram id Books. 444 M adison  
Avenue, N ew  York 22. N ew  York. Paperback edition, second  
printing. April 1961, p. 22.
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tally with cases of artificial neurosis. As we shall see, 
this is exactly what the Beatles, in particular, and rock 
‘n* roll, in general, are doing to our teenagers. 

In the years 1924-1929 A. R. Luria conducted exten
sive experiments with children1 in the area of hypnotism 
and rhythm.2 In 1932 he published The Nature of Human

'  <r ■ m m  H m m  n  i i j y  —  1 ■

1. Tbid., p. 240. Also, K, I. Platonov. 'T'he Word As A Physiolog
ies! and Therapentlc Factor, Foreign Languages Publishing  
House, Moscow, U .S.S.R ., 1959. Translated from the second 
Russian edition, p. 71. 101.

2. A. R. Luria. Natnre of Hnman Conflicts, p. 335, 6. “ Our ex
perim ents w ith the sim ple rhythm ical reactions were con
ducted in children beginning at two and a half years of age 
and concluding with those of school age. The experim ents 
made possible the establishm ent of certain peculiarities of the 
neurodynamical processes in the child, which serve as a 
foundation for further investigations.

“The technique of the experim ent was very sim ple: the  
child was seated in front of a pneumatic apparatus, and he 
was told  to make rhythm ical pressures at any speed he 
desired.

“In older children this constituted the w hole procedure; but 
in the very young ones (those too sm all to attend school), we  
reinforced the method by certain m easures to ensure their  
observance of the instructions and their participation in the  
experim ent. One of these w as ‘the paired experim ent,' in  
which the child at first watched another child several years 
older running through the experim ent; after th is the younger 
one began to im itate him. This method gave excellent results. 
In certain cases we introduced the elem ent of play, being  
careful, however, that th is did not disturb the basic funda
mental setting of the experim ent itself.

“The instructions to make rhythm ical movements, generally  
follow ing one another rather rapidly, presupposes a fairly high  
development of the cortical processes; only w ith a fairly w ell- 
organized action of the motor cortex, w ith  development of 
the higher cortical automatisms, could we reckon on obtain
ing an accurate picture of sim ilar rhythm ical pressures.

“ . . . The first th ing that strikes us in this m aterial is 
that each beginning cortical process readily passes over in the 
young child to the subcortical mechanisms, rapidly depriving 
this process of its pure cortical character and involving intri
cate diffused processes. To trace these was not very difficult. 
The younger the child, the more clearlv do we observe these 
processes.”

p. 344: “In a number of experim ents we have seen beyond 
doubt that the young child, three or four years old, is not 
capable of delaying its movements, and the reactions which  
the child gives in this experim ent differ only sligh tly  from  
those which we obtained from him during the usual instruc
tions. Evidently the im pulsiveness of the child's reactive sys
tem is so powerful that to inhibit them is alm ost im possible 
for him .

Every tim e we tried to produce in a young child a de
layed pressure we saw a process having a definite conflicting  
character.”
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Conflicts: An Objective Study of Disorganization and 
Control of Human Behaviour. This Communist explains 
in great detail the nerve-jamming1 of children and how 
younger children can be retarded mentally by: (1)
subjecting them to severe nervous tension (explained by 
numerous diagrams and charts), (2) creating artificial de
grees of neurosis,2 (3) interfering with the normal matura
tion of the nervous system of the cortical or reasoning 
portion of the brain (as contrasted with the subcortical 
or the impulsive, uncontrolled section with animal in
stincts), (4) destroying the normal inhibitory mechanism 
of the cerebral cortex, and (5) hypnotic induction of 
sleep.3 “Humanitarian” Luria. conducting one of his ex
periments, stated, “The conflict which we bring out very 
often causes in the subject a considerable shock of the 
higher speech processes, which are accompanied by a 
rupture of the ‘functional barrier’ . . .”4 The discoveries 
of Luria and Platonov (to whom we now turn) have been 
extensively applied in American homes and schools.

The final scientist to be mentioned in this brief 
introduction is K. I. Platonov, author of The Word As  
A Physiological and Therapeutic Factor. The English 
translation was published in 1959 by the Foreign Lan
guages Publishing House in Moscow. Platonov’s “Word" 
in the title of the book refers to the hypnotic Word.5 His
1. ib id ., pp. 210-211. “W e attem pted to use autom atic m otor acts 

to produce th is conflict by g iv ing  to  the subject a defin ite  
speed of rhythm ical m otor reactions and then suddenly try
ing  to change th is rate w hen w e gave a signal . . . The in
struction to  change to a slow  tem po produced a collision r»f 
the prepared response w ith  a conditioned signal of inhibi
tion

Also, K. I. P latonov. The W ord As A P hysiological and 
Therapeutic Factor, p. 47.

2. A. R Luria, op. c if., p. x i in author s preface. “ . . . it was 
necessary to create artific ia lly  effects and m odels of ex 
perim ental neuroses w hich made possible an analysis of the  
law s ly in g  at the basis o f the disintegration  of behaviour .”

3. American In stitu te  of H ypnosis Journal, Oct. 1963. p. 12.
4. A._ P.. Luria, op. c it., p. 220.
5. ib id ., p. 425f Andrew Salter, W hat Is H ypnosis? The Citadel 

Press, N ew  York. 1963. p. 2. “ . . . it  w ill be show n th at  
hypnosis is an aspect of the conditioned reflex, probably the  
m ost undeniable fact of modern psychology ,M
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work is a basic study in the field of hypnotism. Many 
of the techniques mentioned by Dr. Wm. J. Bryan, Jr. 
in his analysis of the Communist records for children in 
the USA can be traced directly back to Platonov, w'ho in 
turn acknowledges his 'dependence on Pavlov.

Platonov introduces his study with the following 
frank admission: “Soviet psychotherapy has developed 
under conditions entirely different from those in foreign 
countries and in pre-revolutionary Russia. It is being built 
on the basis of dialectical materialism, a materialist 
teaching of the higher nervous activity, the unity of the 
mind and body, and the determination of the conscious
ness by the conditions of life.”1

This Russian scientist not only describes the three 
stages of hypnotism and the various possibilities of each 
stage, but also most revealingly admits, “A weakening 
of the volitional traits may occur only if a special verbal 
suggestion aimed precisely in this direction is made; 
which, of course, is opposed to the basic moral principles 
of a physician.”2

Since Communist psychopoliticians have no such 
moral scruples, the admitted possibility becomes of ulti
mate concern.

Now, according to Pavlov, the subcortical is not the 
executive organism, but a receptor organism. In fact, the 
subcortical can receive suggestions and impulses, arousing 
emotion and even bodily actions, without the master of 
the house (the executive organism) realizing that his 
body-temple has been invaded. This, as wre shall see, is 
exactly w'hat the Communists have capitalized on, and, 
at present, they are using this knowledge of the various 
stages of hypnotism and music3 to invade the privacy of
1. K. I. Platonov, The Word As A Physiological and Therapeutic 

F actor, p. 11.
2. ibid., p. 244,
3. Leonard Gilman, M.D., and Frances Paperte, Music and Your 

Emotions. Liveright Publishing Corporation, N ew  York, 1932, 
p. 36. “ I am quite convinced that our m usic activity reaches 
the subcortical centers of the brain, where other activities 
do not . . . ”
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our children's minds,1 to render them mentally incom 
petent and neurotic.

CHAPTER V 

COMMUNIST INFILTRATION

Following the laboratory experiments, the Com
munists contacted educators and procured entertainers to 
convert this devilish scheme into a program scientifically 
designed to destroy American youth —  mentally and 
emotionally! Evidently, the intermediary between the 
scientists, educators and entertainers was a man by the 
name of Norman Corwin.2 This psycho-political3 plot 
was hatched in the United States of America in 1946.

‘Tn July of 1946 a ‘cultural’ congress was held in 
Moscow. Norman Corwin, writer and radio commentator.4 
was the ‘honored guest.’ He presented the Moscow In-

1. Am erican Journal of D iseases of Children, 1933; 45:355-370, 
“In norm ally in te lligen t children the reflexes are easily  con
ditioned. ”

2. H .C.U.A. hearing, Investigation  of So-Called “ B lack listin g” In  
E ntertainm ent in d u stry , Part 2, p. 5299. “There hats been  
testim ony, m ost of it correct but som e of it lacking in depth, 
as to the in ab ility  of the Com m unists to put propaganda on  
the air, and I say that is not en tirely  correct because it is a too- 
sim plified  form ulation of propaganda. Certainly the Commu
n ists do not try to extol M arxism -Leninism  over the air, but w e  
did have instances, for exam ple in 1947, w hen Norm an Corwin 
made his ‘One W orld F lig h t .’ of pro-Soviet propaganda.*’ Cor
w in ’s Com m unist-front activ ity  is staggering. For a partial in
sigh t in to h is activities consult the H .C .U .A /s  R eview  of the  
Scientific and Cultural Conference For W orld Peace, April 
19, 1949. p. 2, 5, 8, 9. 19, 22, 29. 32-35. 38, 39. 45, 48-50, 53 and 
58. T his hearing could w ell be the single m ost im portant gov
ernm ent docum ent on the Com m unist use of culture in the  
United States. On the opening page w e are inform ed that the  
purpose of the Scientific  and Cultural Conference was to 
“ discredit Am erican culture and to  exto l the virtues of Soviet 
culture. ”

3. Psychopolitics is defined as the art and science of asserting  
and m aintain ing dom inion ever the thoughts and loyalties of 
individuals, officers, bureaus, and m asses, and the effectin g  
of the conquest of enem y nations through “m ental h ea lin g .”

4. At present Norm an Corwin is serving on the Board of Ad
visors to the U niversity  of Southern California Idyllw ild  
School of M usic and the Arts. Sum m er Session 1965 B ulletin , 
p. 2.
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tcrnational Convention with two recordings from the 
American-Soviet Music Society. Following this conven- 
lion in Moscow, renewed activity in the recording field 
for Communist causes and objectives became apparent. A 
few of the fronts w'hich resulted are . . . Young People’s 
Records . . . Challenge Records . . . Charter Records . . .  
Compass Records . . . People's Songs . . S’1

Young People’s Records, with its subsidiaries, Pram 
Records and the Children’s Record Guild, is directed 
specifically toward our younger children. In fact, Pram 
Records are “for babies and one and two year-olds.,,;j 
The type of music is basically rhythmic and hypnotic, 

People’s Songs, People’s Artists, Inc., now Sing Out, 
Inc. or Oak Publications with its publication Sing Out! 
in conjunction with Folkways Records, Vanguard Records 
and Elektra Records, are aimed specifically at our college 
and university students. The style is basically folk music.

And our high school students are presently being 
swept off their feet by the big “beat” combined with folk 
lyrics. As we shall see in context, not only is the “beat” 
of the music harmful, but many of the lyrics are subver
sive.

1, California, Fourth Report of the Senate Fact-Finding: Sub
com m ittee on Un-JImerican Activities, 1948, p. 392.

2. Quotation found on the record jacket. W e are also instructed  
that “Pram Records are Baby’s Best T oy .”
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PART TWO

COMMUNIST USE OF 
RHYTHMIC-HYPNOTIC MUSIC

' The methods devised by the Free World to combat 
illness ore used by the Communists to create it."

— Dr. Leon Freedom
Edward Hunter. Brainwashing, 
Pyramid Books, 444 Madison Avenue, 
New York 22, New York. Paperback 
edition, second printing, April 1961, 
p. 229.

" Alexander E. Kabaleski, an Austrian physicist, es
caped from the Kharkov Institute of Physics, Kharkov,
Russia, and told then that they [the Communists] had
research projects going on w ith hypnotic techniques and
brainwashing . . . "

— Dr. William J. Bryan Jr. 
See Appendix 8
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CHAPTER I

NATURE OF RED RECORD COMPANIES

Boris Morros, counterspy for the United States, testi
fied under oath that “some of the fronts for Com
munist machinations and operations in the United States 
have been certain record companies . . .M1

One of these record companies established by the 
Communists in the United States, employing the tech
niques of the Russian scientists and discing records geared 
to nerve-jam our children, was and still is known as 
Y^oung People’s Records, Inc. (YPR). It was established 
in 1946 and its president for many years, Horace Grenell, 
one time instructor at the subversive Jefferson School of 
Social Science.2 when called before the House Committee 
on Un-American Activities, submitted four solid pages 
of F js t  and Fifth Amendments.3

In an official H.C.U.A, report. “100 Things You 
Should Know About Communism and Education,” the 
American people were alerted to a number of subver
sive organizations. The report stated, “Here are a few 
[organizations] which have been declared subversive by 
the Attorney General, the Committee on Un-American 
Activities, or some other official investigating agency.”

1. H,C,U.A. hearing, Communism In the New  York Area (E n
tertainm ent), June 19, 1958. p. 2576.

2. Guide to Subversive Organizations and Publications, Dec. 1,
1961. p. 94, Also, see Organizations D esignated Under Execu
tive Order No. 10450, the Attorney General’s lis t  of subver
sive organizations.

3. H.C.U.A. hearing. Communism In the New York Area (En
tertainm ent), June 19, 1958, p. 2575f.
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Listed as one of the cited subversive organizations was 
Young People's Records.1

In the Government’s Guide to Subversive Organiza
tions and Publications, Young People’s Records was again 
cited as subversive,2

Dr. Bella Dodd, one time member of the Communist 
Party, testified to the effect that the Communists were 
extremely interested in financially supporting YPR.3

For some time Young People’s Records was, ac
cording to the press, a subsidiary of the Traffic Publishing 
Company.4 The manager of the company was identified as 
Herman Singerman, who not only engaged in Communist 
political subversion,5 but was also engaged in a union 
(United Office and Professional Workers of America) 
which was expelled from the C.I.O. in 1950 for being

1. 100 T hings Yon Should K now About Communism and Educa
tion , p. 17. T his report w as prepared and released by the  
C om m ittee on Un-Am erican A ctivities. U .S. H ouse of Repre
sentatives and is available from  the Superintendent of Docu
m ents, U .S. Governm ent P rin tin g  Office, W ashington 25, D.C. 
See A ppendix 2,

2. Guide to Subversive O rganizations and P ublications, May 14, 
1951, p. 126. See A ppendix 3.

3. Senate Internal Security  Subcom m ittee, Scope of Soviet Acti
v ities In the U nited States, P art 27, June 14, 1958. pp. 1477- 
1478.

4. Torrance Press-H erald, June 9, 1965. p. 1. (Torrance, Cali
fornia) In a le tter  from  H erm an Singerm an (on Franson  
Corporation stationery) to Dr. J. H. H ull, adm inistrator of 
the Torrance U nified  School D istrict, Mr. Singerm an, w ith  
tongue in  cheek, sta tes “ discovery of discoveries — yes. there  
is a T raffic P u blish ing  Company. Seriously  there is a T raf
fic  P ublish ing Company occupying space on the Tenth Floor  
of 100 Sixth Avenue (Franson Corporation is on the Third  
F lo o r ) / '  Since Mr. Singerm an w as the m anager of T raffic  
P u blish ing  Company his e lectr ify in g  discovery of his own  
organization’s ex isten ce is reassuring. Yes, V irginia, there is 
a H erm an Singerm an — discovery of discoveries! According  
to  the Torrance D aily  Breeze (January 13, 1966) the T raffic  
P ublish ing Company is still d istributing Young P eop le’s Rec
ords. In an article by sta ff w riter John Farley, “ The records 
[Y PR ] are distributed,"  he says, “by T raffic  P ublish ing Co., 
believed to  be a  subsid iary of Franson Corp.”

5. H ouse C om m ittee on Un-Am erican A ctivities, Communist 
P olitica l Subversion, Part I, p. 7427. E xhib it 185c. Herm an  
Singerm an w as Involved in  the Provisional U nited  Labor and 
P eople's C om m ittee tor May Day, an organization cited sub
versive by  our governm ent. See Guide to Subversive Organ
izations and P ublications, D ecem ber 1, 1961, pp. 162-163.



Communist dominated.1 Interestingly enough, this very 
union was YPFTs representative (Local Fifty), and Her
man Singerman was Local Fifty’s representative.

Karl Prussion, for many years a member of the 
Communist Party and a former agent for the F.B.I. within 
the Party, stated, . . I can definitely state under oath 
that, within the cell apparatus of the Communist Party, 
both of these organizations [Young People's Records and 
Traffic Publishing Company] were known about, accepted 
and supported by the Communist cell members.”2

At present Young People's Records is closely related 
to the Franson Corporation and Greystone Press. Em
ployed by Franson Corporation is none other than Local 
Fifty’s Herman Singerman as evidenced by the Torrance 
School Board of Torrance. California, which received a 
letter from Franson signed by Mr. Singerman himself. 
The corporation was chartered in 1960 with a capital 
listing of $2,000. Its president and director is Fred Breis- 
meister and the corporation, besides its involvement with 
YPR, sells a fourteen-volume set of encyclopedias.

The Greystone Corporation seems to be the con
trolling influence among a number of enterprises active 
at 100 Sixth Avenue, New York. This particular corpora
tion was established in 1942 by John Stevenson. Mr. 
Stevenson, still its president and treasurer, bought into 
the YPR undertaking, according to Counterattack, some
time in 1951. Henry Goldsmith is the vice-president and 
V7ill Baronoff is its secretary. Greystone publishes the 
o-der forms for YPR and CRG records. Many of these 
records are identically the same that were disccd when 
Young People's Records was originally accused toy the 
California Fact-Finding Subcommittee on Un-American
1. Contained in a letter to Bruce S. Glenn. 339 N. Sycamore, 

Los Angeles 36. Calif., from Mr. Robert J. W entworth, As
sistant Director of Public R elations Departm ent of the AFL- 
CIO. Also, see Thirteenth Report of the Senate Fact-Finding  
Subcommittee on Un-American A ctivities, 1965, p. 8.

2. Contained in a letter to Mr. Glenn from Karl Prussion, June
15, 1965. See Appendix 4.
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Activities of discing records promoting the “Communist 
Party[ns] . . . indoctrination of children.”1

It should be noted that at no time in the past sixteen 
years has Young People’s Rccords requested a r e v a l u 
ation by the California Senate Subcommittee on Un- 
American Activities.2 The California committee first label
ed YPR subversive in 1948,3 and in 1961 the California 
committee in its eleventh report again mentioned YPR.4 
There is now an excellent possibility that YPR will be 
fully investigated by the California Fact-Finding Sub
committee on Un-American Activities in 19665 under 
Senate Resolution Number 270.

Since Paul Coaxes of the Los Angeles Times now con
tends that Young People's Records came under new 
management and turned over a new leaf in 19 5 1.5 it is 
important to observe that the same individuals and the 
same records disced and copyrighted in 1947, 1948 and 
1949 are presently being sold in 1965. For example, 
Leone Adelson, Raymond Abrashkin, Margaret Wise 
Brown, Tom Glazer, Will Geer, Peter Gordon. Walter 
Hendl, John Michaels, Norman Rose and Jay Williams 
were all involved with YPR in the late 1940’s, but as of 
July 1, 1965, these same individual were still listed on 
products of YPR and CRG.

The following records were all disced in the late 
1940‘s just prior to the Guide to Subversive Organizations' 
citation of subversion of YPR, and yet these same records 
with the same catalog numbers are presently being sold 
and can be purchased through an order form of the 
Grevstone Corporation: Chisholm Trail (copyrighted
1948); Daniel Boone (1949); Muffin in the City (1948);
1, Fourth Report of the California Senate Fact-F inding Sub

com m ittee on Un-Am erican A ctiv ities, 1948. p. 390. Appendix 1.
2, Contained in  a le tter  from  R. E. Combs, counsel for the  

com m ittee, April 26, 1965.
3. Fourth Keport of the California Senate Fact-F inding Sub

com m ittee ojx U n-A m ericm  A ctivities, 1948. p. 3S2.
4, E leventh  Keport of the California Senate Fact-F inding Sub

com m ittee on Un-American A ctivities, 1961, p. 382.
5. See A ppendix 5.
6. Los A ngeles T im es, June 18, 19C5, Part II, p. 6.
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Muffin in the Country (1948); Sleepy Family (1948); 
The Little Fireman (1948); The Little Cowboy (1948); 
Out-Of-Doors (1949); and When I Grow Up (1949). 
Tom's Hiccups was copyrighted in 1951, the same year 
YPR was cited subversive and a full year before its 
Fifth-Amendment president, Horace Grenell, took leave 
of the record company. Only time and space prohibit a 
complete listing of all the records that are presently 
being sold which were disced when YPR was cited sub
versive. *

At present six corporations and/or companies occupy 
the same address with YPR and most with the same tele
phone number and bank account: (1) Young People’s 
Records. (2) Children’s Record Guild, (3) Greystone 
Press. (4) Living Language Courses, (5) Traffic Pub
lishing Company and (6) Franson Corporation.

Established as a subsidiary to Young People’s Records 
were two extremely popular record companies: Pram Rec
ords and the Children’s Record Guild (CRG). The latter 
records were also scientifically calculated to nerve-jam the 
minds of our children. Pram Records, disced for babies 
one and two years old, are, no doubt, preparatory to the 
music heard in the rhythmic activity records of CRG and 
YPR. On the back side of both Pram Records and Chil
dren's Record Guild records one finds, “A product of 
YPR'1 or “A product of Young People's Records, Inc.” 
Also established as a subsidiary of YPR was Living 
Languages Courses whose records can be found prominent
ly displayed in Communist book stores, particularly, “Liv
ing Russian.”

It is obvious that the Communists have not entered 
into the children's recording field for any humanitarian 
purpose. As the California Senate Fact-Finding Committee 
put it: “The Communist Party does not overlook the
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indoctrination of children.1 The Communist book stores 
recently have been handing out folders advertising Young 
People's Records. One of these folders, distributed by the 
Communist Party Progressive Book Shop,2 located at 1806 
West Seventh Street in Los Angeles, is entitled 'Help 
Your Child Discover the Fascinating World of Music’— . 
The records, announced the folder, are on kpcrmadisc’ and 
sell for only S i,49 plus tax. The folder declares that
1. “ It is surprising how  much of the m oaning o f a song is ab

sorbed by a child w hile sin g in g  it. The m essage of some con- 
tem porarv ‘folk* songs carries greater w eigh t in song than  
in plain language. T hese songs make a deeper and a m ore  
lastin g  im pression than tw en ty  lectures on the same subject.” 
Colum nist Jack Lotto, w ritin g  on the indoctrination of ch il
dren through songs, quoted a pro-Com m unist m agazine. Taken  
from  FACTS. Volum e XI, No. 6, p. 7. E ditor and Publisher  
is Frances P. B artlett. P.O. B ox 205G-D. Pasadena, Calif.

The fo llow ing, w hile  not directed to  children, gives abun
dant evidence of the Com m unist use of m usic: 4f *Red China 
is sin g in g  h erself into the Com m unist id eo lo g y / Mrs. Inez  
M cLaughlin to ld  the P ort A ngeles R eading Club Friday . , . 
Mrs. M cLaughlin review ed the book The Pow er of Sons* by  
F. 'O lin  Stockw ell. The author w as a prisoner of the Red  
Chinese for over tw o years at a center w here the governm ent 
was train ing its cadre.

' H e said th at after a m orning of studying Communist 
doctrines prisoners spent the afternoon in m ass singing. The  
songs w ere catchy, easy-to-rem em ber tunes com bined w ith  
words in the Com munist them e and propaganda.

‘*In th is w ay, the author said, the governm ent is able to  
sin g  itse lf into the m inds and hearts of the trainees and 
prisoners. This m ethod is being used in the schools, offices and  
arm ies of Red China.

“Mrs. M cLaughlin said that song has power w hether it is  
patriotic, relig ious or folk  m usic. It grips the em otions and 
these em otions determ ine people's actions often more than  
logical thought does.

“A ccording to  Stockw ell, 'If w e would w in  over the Com
m unists, w e m ust not only out-think them, out-live them , but 
out-sing th em .’ ’* F ort A ngeles E vening N ew s (W ashington), 
Novem ber 14. 1961, p. 4.

2. The P rogressive Book Shop at 1806 W est Seventh Street in  
Los A ngeles, California, is m anaged by Frank Spector. H ouse  
Report No. 259, Report on the Southern California D istrict of 
the Commnnist P arty , April 3, 1959.

Fourth Report of the California Senate Fact-F inding Sub
com m ittee on Fn-Am erican A ctivities, 1948, p. 222, “ Frank  
Spector w as subpoenaed and appeared before the com m ittee  
in Los A ngeles on W ednesday. Feb. 18, 1948. He stated that 
he was born in R ussia and th at he is an alien . . . On Sept. 
14. 1939, he w as appointed organizer for the Communist Party  
in San Francisco County . . . He was connected w ith  H er
bert K. Sorrell (identified  by W alt D isney as a Communist) 
in the recent H olly  w eed  str ik es,”
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‘Critics and Teachers Hail Young People s Records/ The 
address given for YPR and C'RG is 100 Sixth Ave., New 
York 13, N.Y. In Canada the address is 1184 Castlefield 
Ave., Toronto. Also printed on some of the jackets is the 
comment: ‘Approved by boards of education and in daily 
use in thousands of schools in all 50 states and Canada." 
Consistently enough, the members of the Pavlovian So
ciety2 here in the United States are affiliated with many
1. Fourth Report of the California Senate Fact-Finding: Sub

com m ittee on Un-American Activities, 1948, p. 390. See Ap
pendix 1.

2. f l )  Dr. W. H orsley Gantt; (2) W illiam  H. Harris; (3) W alter 
B. Cannon and (4) Adolph Meyer.

(1) Dr. W. H orsley Gantt: Translated A. R. Luria’s work 
Nature of Human Conflicts. In the translator’s preface. Dr. 
Gantt states: “My sojourn of six  years in the Union of Soviet 
Socialistic Republics as the first American follow ing the 
Revolution to do extended research in the laboratories and 
medical institutes of the new Russia just em erging from  
chaos, m y intim ate and cordial relations there w ith the scien
tists and m y admiration of their zealous strivings and 
achievements, together w ith m y natural interest In the 
problems Luria illum inates, have made the opportunity to 
cooperate in the presentation of anoth’e'r scientific book from  
Russia too great a tem ptation to let pass.”

Gantt is Professor Emeritus of Psychiatry, Johns Hopkins 
University School of Medicine. At the school, Dr. Gantt 
translated and edited Ivan Pavlov’s work Lectures On Condi
tioned R eflexes, published by a Communist press here in the 
States. International Publishers. T itle pages of work con
tains the follow ing: “ Translated and edited by W. H orsley  
Gantt. M.D., B.S.C. Medical Director Leningrad U nit Ameri
can Relief Adm inistration. 1922, 23; Co-worker in Pavlov’s 
laboratory, Institute Experim ental Medicine, 1925-29: Associate 
in Psychiatry and Director Pavlovian Laboratory, Johns Hop
kins U niversity,”

Dr. Gantt’s Communist front activitv is spelled out in 
Appendix IX: On pages 366. 368, 475. 1104, 1202. 1249. 1338, 
1450 and 1603. one finds Dr. Gantt sponsoring the follow ing  
Communist fronts: American Council on Soviet Relations, 
American Propaganda Agencies For the Soviet System , Greet
ings to the Red Army on its 26ih Anniversary, N ational Coun
cil of American-Soviet Friendship. N ational Federation for 
Constitutional Liberties. N ational W artime Conference of the  
Professions, the Sciences, the Arts, the W hite-collar Fields, 
W riter for Communist Party and Party line publications such 
as S oy iet Russia Today and New Masses.

(2) W illiam H. Harris: Mr. Harris in 1940 w as the Com
munist Party Candidate for State Assem bly of Pennsylvania, 
Appendix IX, p. 1411,

(3) W alter B, Cannon: T®ok part in w riting Physiological 
Basis of Psychiatry, and wrote the introduction to Pavlov’s 
work. Lectures On Conditioned R eflex. At the time, he was 
I he George H igginson Professor of Physiology, Harvard Uni
versity,
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of the same Communist fronts1 as the educators on the 
editorial hoard of Young People's Records2 and the en-

Dr. Cannon’s Communist front activ ity  can be com prehended  
by referring to  the fo llow in g  pages in Appendix IX: 328, 
330, 335t 349, 353, 358f, 369, 380. 382. 489, 669. 689, 941, 944 , 977. 
980. 1200. 1203, 1212, 1338. 1611, 1648 and 1702. These pages 
include som e of the fo llow in g  Com m unist fronts cited by the  
U nited States Governm ent: Am erican Com m ittee for Dem oc
racy and In tellectual Freedom ; American Com m ittee for 
Protection  of Foreign  Born; Am erican Com m ittee to Save 
R efugees: American Council on Soviet R elations; American  
Friends of Spanish Dem ocracy, etc.

(4) Dr. Adolph M eyer: In the foreword of his E xperim ental 
Basis for N eurotic Behavior, G antt states, “The Pavlovian  
Laboratory w as started in 1929 on the in itia tive  of Dr. Adolph  
M eyer,” Dr. M eyer’s Com m unist front activity, according to 
Appendix IX, includes the fo llow in g: Am erican Council on 
Soviet R elations, Am erican Propaganda A gencies for the  
Soviet System , G reetings to  the Red Arm y on its T w enty- 
six th  A nniversary.

1. (!)  Am erican Council on Soviet R elations. (2) Communist 
P arty  Candidate w riters, (3) N ational W artim e Conference — 
sponsors. (4) C om m unist P arty  Publications — w riters. (5) 
“Soviet R ussia T oday” — w riters, (6) N ational Council on 
Am erican-Soviet Friendship — open letter, (7) American Com
m ittee For D em ocracy and Intellectual Freedom , (8) Abolish  
the D ies Com m ittee. (9) Am erican Com m ittee for P rotection  
of F oreign  Born, (10) Ainerican Com m ittee to  Save R efugees,
(11) C om m ittee For D efense of Public Education, (12) The 
Teachers U nion Arts Com m ittee, (13) Am erican Peace M obili
zation, (14) Am erican Propaganda A gencies For the Soviet 
System . (15) American Youth Congress, (16) M usicians’ Com
m ittee to Aid Spanish Dem ocracy, (17) A rtists’ Front To W in  
The War. (18) International W orkers Order, (19) P eop le’s 
Songs Inc., (20) Jo in t A nti-R efugee Comm ittee. (21) L eague  
of Am erican W riters, (22) L eague of W om en Shoppers.

2. (1) Genevieve Taggard. (2) D ouglas Moore, (3) M ary F. Lang- 
muir, (4) H ow ard Kanson. (5) W illiam  Schuman, (6) Ran- 
doph Sm ith.

(1) G enevieve T a g g ard : H er Com m unist front activities snan
A ppendix IX  on the fo llow ing pages: 354. 375, 4S0. 487, 520, 535, 
589. 641, 657, 730. 758, 939, 968, 974. 977, 1006, 1128, 1150, 1163, 
1202. 1340, 1351, 1391, 1456, 1460, 1602f. 1617, 1610, and
1772. The E igh th  Report of the Senate Investigating  Com
m ittee on Education, 1951, Senate o f the State of California, 
lists  her on pages 52 and 56. Fourth Report of the California  
Senate F act-F ind ing Subcom m ittee on Un-American A ctivities, 
1948, finds her on pages 97, 114, 181, 194, 227, 223, 244, 270. 
274. 277, 390 and 391.

(2) D ouglas Moore: A ppendix IX  lists Moore on the fo l
low ing pages: 348, 1252. In the Fourth Report of the Califor
nia Senate F act-F ind ing Subcom m ittee on Un-American A ctivi
ties, 1948, he is listed  on pages 240, 317, 331 and 390.

(4) H ow ard Hanson: Appendix IX lists H anson on page 
1139 w ith  the M usicians' Com m ittee to Aid Spanish Dem ocra
cy. The Fourth R eport of the California Senate Fact-F inding  
Subcom m ittee on Un-American A ctivities, 1943, lists him  cn  
pages 311, 317, 390 and 391.
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tertainers, artists, writers and promoters of these Com
munist recordings.2

CHAPTER II

ANALYSIS OF RED RECORDS

One of the rccords disced by this Communist re
cording company, the Children's Record Guild Co., is en
titled “The Little Puppet ” It is to be played to children in 
the home and in the elementary classroom supposedly to 
promote music appreciation or creative rhythm activity. t;It 
contains,” according <to Dr. William J. Bryan, Jr., “a cer
tain power of suggestion and musical arrangements de
signed to be frustrating and hypnotic.”2 It also contains 
such background effects as a ticking clock, a

(Cont’d .)
(5) W illiam Schuman: Appendix IX on page 1338 with the 

National W artime Conference of the Professions, the Sciences, 
the Arts and the W hite-collar Fields. II.C.U.A. Fourth Re
port. 1948. p. 331.

(6) Randolph Sm ith: Appendix IX lists Sm ith on pages 
1110, 332, 334, 1126. 1237 and 1366.

1. (1) Edith Sidorsky, (2) Lucy Mitchell, (3) Raymond Abrash- 
kin, (4) Thomas Glazer. (5) Eleanor Reich, (6) Leone Adelson.
(7) Jay W illiam s, (8) A lex North, (9) Sam Wanamaker. (10) 
Charity Bailey, (11) Jack E lliott, (12) Pete Seeger, (13) W oody 
Guthrie, (14) Jean Ritchie, (15) Huddie Ledbetter, (16) Cisco 
Houston, and (17) Alan Lomax.

(1) Edith Sidorsky: Form er Instructor at the Harriet John
son Bank Street Schools and Riverside Church Nursery  
Schools.

(2) Lucy M itchell: Quoted as an authority on children’s 
records by the Book-of-the-Month Club. Used to promote 
Children’s Record Guild rccords through the Book-of-the- 
Month Club. See Book-of-the-Month Club’s Your Child Is 
Musical, p. 1. Appendix IX lists Lucy M itchell on pages 638, 
660, 694, 1006. 1003, 1110 and 1202.

2. American Institute of H ypnosis Journal, 8S33 Sunset Boule
vard, Los Angeles. California, October 1963, p. 14.
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metronome1 and properly placed wind sounds— all ele
ments used in the process of hypnotism.2

Children’s Record Guild records have been analysed 
by experts in the fields of medicine and hypnosis. The 
conclusions reached by these doctors are the same as 
those envisioned by the Communists who perpetrated the 
records— both in the laboratory and in the classroom 
and home.

Dr. Granville F. Knight, a prominent physician, 
stated unambiguously: “There is no question in my mind 
about the hypnotic effects of the so-called ‘sleepy songs’ 
found among these records. Hypnotic induction by means 
of these records could easily place young children in a 
most receptive mood for suggestions of various sorts. 
These might include suggestions about world citizenship, 
against patriotism and nationalism or anything which the 
teacher felt should be inculcated in the minds of young 
children/*-

VsTien one considers the endorsement by the United 
Nations of both Young People's Records and Children’s 
Record Guild.4 the conclusions reached by Dr. Knight are
1. K. I. Platonov. Tho W ord As A FhysioJoprical Therapeutic  

Factor, F oreign  L anguages Publish ing House. Moscow, 
U .S.S .R .. 1959. Translated from the second Russian edition, 
p. 47. “ Thus, som e of our subiects. repeatedly put into the 
state of suggested  sleep by verbal suggestion  accom panied by  
m etronom e beats, lapsed into th is sta te  w h ile  aw aiting their  
turn in the reception room as soon as they heard the m etro
nome beats com ing from  the laboratory. Thus, the sound of 
the rhythm ic m etronom e beats, w hich had theretofore been in 
d ifferent to these people, becam e a conditioned stim ulus of 
the first s ign a l system  . . . ”

2. ib id ., P latonov, p. 26. “ . . . w e very w ell know  that m onot
onous. len gth y  and rhythm ic sounding of a lu llaby, the tick ing  
of a clock, th e  rustle of trees, the rhythm ic and protracted  
stim ulation by a w eak source of light, or long-continued rock
ing which stim ulates the vestibular apparatus of the internal 
ear. and strok ing som e part of the body — all invariably  
aid in the developm ent of sleep inhibition in the stim ulated  
cortical cells . . . ”

3. See A ppendix 6.
4. Los A ngeles E vening H erald E xpress, October 23. 1961. The 

w riter o f the article entitled  “N ew  UN Book K ey to Chil
dren’s One W orld Ideas” m akes m ention of the fact that tw o  
record com panies the U N  endorses fYPR and CRG) are cited  
as Communist. In fact, the author states: “ developed in 
R ussia and financed in A m erica.”
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not too inconceivable.
Dr. Granville F. Knight also graciously arranged a 

meeting in Santa Monica, California, in March 1965 be
tween the board of the Los Angeles County Medical As
sociation and this writer. At this luncheon some Young 
People’s Records were played and analysed. Approximate- 
Iv 15 or 20 seconds into one record, a Los Angeles physi- 
c'.’n commented, “there's no doubt about it—it's hyp
notic all right." Using hypnosis constantly in his practice, 
it took little time for this physician to admit what we had 
already suspected.

One of Canada’s leading authorities in the field of 
hypnotism, Dr. L A. Boucher, commented as follows re
garding these Communist records: “I have played these 
at length and found they are certainly something to give 
plenty of thought and consideration to. I would certainly 
agree . . . that they are in the hypnosis category.”1

Dr. William J. Bryan. Jr., one of America's leading 
authorities in the field of hypnosis, has performed a 
great service for the nation in analysing and exposing 
these records. Dr. Bryan graduated from Duke University 
with his B.A. Degree in 1947. He received his B.S. Degree 
in 194^ and his Doctorate in Medicine from the Univer
sity of Illinois in 1952. During the Korean War he was 
director of medical survival training for the U.S. Air 
Force. Following his honorable discharge from the Air 
Force, he was a member of his local county and state 
medical societies and the A.M.A., while doing general 
practice. He was elevated to the American Academy of 
General Practice, was state chairman of the U.S. Com
mittee of the World Medical Association and operated a 
flying medical service.

In 1955 Dr. Bryan organized the American Institute of 
Hypnosis to spur interest in training physicians and den
tists in the use of this new medical and dental diagnostic

1. See Appendix 7.
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and therapeutic tool. He has been a guest lecturer at St. 
Ann's Psychiatric Hospital Faculty of Medicine, Univer
sity of Paris (Sorbonne), France, is an honorary mem
ber of the British Society of Medical Hypnosis, and is past 
president, founder, fellow and executive director ot the 
American Institute of Hypnosis.

Dr. Bryan also edits the American Institute of Hyp
nosis Journal, a professional medical and dental publica
tion devoted exclusively to the use of hypnosis in the 
respective professions.

7~he only M.D. in the United States specializing full 
time in the practice of hypnosis in medicine, since the 
approval of hypnosis by the A.M.A. in 1958, Dr. Brynn 
has taught the use of these techniques to over 5,000 phy
sicians and dentists all over the world under the sponsor
ship of the American Institute of Hypnosis. He has written 
numerous articles on the use of hypnosis for various med
ical journals, and two books, Legal Aspects of Hypnosis 
and Religious Aspects of Hypnosis, which are the first of 
their kind in the field.

The following professional analysis of “The Little 
Puppet”1 is included in a stenographic transcript of his 
authoritative testimony regarding these records.

“In the first place, the thing that strikes me immed
iately is that the temno is the same as the pulse rate,2 ap
proximately 82 beats per minute.3 Hans Sutermeister, I
1. T he L yrics and M usic of “ The L ittle  P uppet” w ere w ritten  

by Judith Sidorsky, form erly instructor at the H arriet Johnson  
and R iverside Church N ursery Schools.

2. The sam e technique is used in folk m usic. Dr. Wrn. J. Bryan, 
Jr., sta tes: “ Som etim es a w ell-know n fo lk son g’s tem po w ill 
he changed to  the sam e beat as the norm al pulse beat which  
m akes it m ore effective for induction .” Am erican Institute  
of H ypnosis Journal, Oct. 1963, p. 3.

3. W hile pulse rating  is alw ays approxim ate, adults are usually  
in the 60’s, teenagers in the 70's, children in the 80’s and 
in fants anyw here from 100 to  120. Seattle Post-Intelligencer, 
January 22, 19G5. p. 17, “ Dr. Johannes K neutgen, of the 
M ax Planck Institu te for Behavioral P sychology at Seew iesen  
says: ‘If a person w hose heart beats norm ally 70 tim es a 
m inute listen s to an alarm  clock ticking 100 tim es a m inute, 
his pu lse w ill begin beating 100 tim es a m inute after cne  
half-hour. A slow ly  tick ing clock w ill decrease h is heartbeat 
to 55 beats per minute.* ”
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believe l‘m correct, in the British Medical Journal of Hyp
notism, commented on a research program of this very 
thing. When sound stimuli are presented at the same rate 
as the average pulse rate, they tend to make the suggestion 
given at the same time—-they seem to greatly increase the 
force with which the suggestions arc given at that par
ticular time.”1

Dr. Bryan continues, sT m  sure I could use this rec
ord ‘The Little Puppet' very definitely as an induction 
record for children, and I would be happy to take ten 
children,2 and with a few words . . . play that record for 
them, and show you that you can induce every one of them 
into a state of hypnosis.3 The children are being hyp
notized without their knowledge and that's the real in
sidious part about these records.” And, it is even more 
insidious w'hen one realizes “. . . the more often hyp- 
notization is repeated, the higher the suggestibility of

1. Contained in a six-page transcript taken by a stenographer 
on Oct. 24, 1961. The transcript em bodies Dr. Bryan’s re
marks concerning Children s Record Guild and Young Peo
ple's Records. The transcript is in our files. See Appendix 
8 for full context of testim ony by Dr. Bryan.

2. K. I. Platonov, Tlie Word As A Physiological and Therapeutic 
Factor, p. 46. “It is known that a successful induction of sleep  
in one person in the presence of another who is  not suggestible  
aids in putting the latter to sleep according to the mechanism  
of the initiative reflex .”

3. ibid., Platonov, pr 82. “As the date of I. Pavlov’s laboratory  
and numerous clinical observations show, the hypnotic state  
also plays a rather important part in the process of forma
tion of certain neurotic states, often m anifesting itself under 
certain conditions independently, w ithout the purposeful in 
duction of suggested sleep. The hypnotic state, as we know, 
may vary in intensity, beginning w ith a barely perceptible 
‘hypnoid’ state, ‘hardly distinguishable from w akefulness’ (I. 
Pavlov). The slightest drop in cortical tone, however, is like
ly to give rise to the paradoxicality of force relations under 
which heightened suggestib ility  is produced.” Also Andrew  
Salter, Conditioned Rpflex Therapy, Capricorn Books, New  
York, 1961, p. 20. “H ypnosis is a term of convenience which  
has become attached to certain aspects of conditioning. It is 
all conditioning, and when this is constantly kept in mind 
hypnosis — or, mor# broadly, conditioning — becomes an in
strument of the m ost fantastic power, and the person under 
treatm ent needs, neither faith, nor hope, nor confidence . .
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the subject.”1
In “The Little Puppet” record, the musician sings 

“lower, still lower,” Dr. Bryan comments . , this is 
just like ‘down deeper and deeper; it's obvious induction, 
a deepening technique. Every one of these things, and the 
exact fact that the person, as soon as he says 'drop them' 
and ’boo’ and you then get the reaction of the drum 
following as though the thing is well on its way to com
pletion. This is strictly an induction record, it's the only 
thing you can say about it. an absolute hypnotic induc
tion /’

Even a non-expert can grasp the word content of the 
record although Dr. Bryan warns that “the devices used 
in these records are so subtle that they very well may 
pass inspection by a well-meaning committee of physicians 
untrained in hypnosis, brainwashing and other such 
fields.”2 As long as the puppeteer pulls the strings, the 
puppet does fine: otherwise the puppet can do nothing 
by himself. Dr. Bryan puts it, “when you loosen up the 
strings and [the puppet] falls down—it's . . . obviously 
placing the idea in the subconscious of the child that un
less the string puller is there he can’t do anything by 
himself without the specific directions of the Communist 
boss, or whoever it happens to be . . . and it really takes 
the entire control away from the child, and then after he 
gets through three or four of these deepening techniques 
he says, ‘I can make you jump much higher than that’ and 
then he goes on to prove it.”

Dr. William I. Bryan, Jr.. then remarks that accord
ing to Dr. Van Soulstead, speaking at the 4th International 
Psychiatric Congress. Barcelona, one of the “tremendous 
increases in mental illnesses in this country today is by 
virtue of the fact that . . . there is a tremendous increase

1. ib id ., Platonov, p. 47.
2. Contained in letter  sent to Mr. Dean R iggins on April 15, 

1964. W e have the letter  cn  file .
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in the ‘accidental' hypnosis that is going on.”1 
Remembering Dr. Leon Freedom's opening remarks, 

. . Their objective is to solely make minds sick . . 
Dr. Van Soulstead’s alarming statement isn't entirely sur
prising. 

Other records produced by the Children’s Record 
r tuild include sleepy time records for children.- The record 
is supposed to induce natural sleep, but in reality the child 
is placed into a ‘‘state of hypnotic sleep.” Dr. Bryan re
marks: “Now when a suggestion is placed in your mind 
under such circumstances, you accept it, and you accept 
it with such a force that this can become a compulsion 
with you,3 and that’s one of the reasons why we see so

1. See Appendix 8.
2. K. I. Platonov, The ’Word As A Physiological and Therapeutic 

Factor, p. 47.
3. A, Ft, Luria, Nature of Human Conflicts, p. 2t0. “W e under

took 1o produce synthetically a complete model of a stable 
neurosis . . .

“All the difficulties which we have referred to m ight be 
successfully removed by the help of the hypnotic method. In 
hypnosis we can count on obtaining a conflict of fair stability  
and intensity . . .

“ The hypnotic method opens up for us some very interesting  
possibilities, capable of helping us in the experim ental setting  
to obtain those stable conflicts which are lim ited in their in
fluence by the artificially  provoked m odel of neurosis . . .

“We may easily  cause a collision between our suggested  
activity and the natural setting of the personality: we may 
investigate the stages in which the personality orients him 
self to the suggested intrusion as to som ething extraneous, 
and this conflict conditions the deep-lying neurodynamic 
changes. We may further oppose the activity produced in the 
hypnotic state by the subsequent instructions given in the 
waking state, excluding the free m anifestations of the former 
activity; then we have a collision of activities characterised 
by compulsion or tension w ith a subconscious motive. F inal
ly, we can introduce into the psyche of the subject the entire  
conflicting process by suggesting during hypnosis two equally  
obligatory and opposed tendencies: for example, having made 
the subject incapable of expressing som ething imperative for 
him.

“ In all these cases we were able artificially  to produce a 
model of compulsion and to oppose it by some physiological 
measure, beginning with a natural reaction of the personality  
and ending with a motor delay called out in a state of hyp
nosis. It is obvious that for the artificial creation of acute pro
cesses of disorganized human behavior, and for a study of its 
laws, the situation of the hypnotic experim ent offers many 
favorable opportunities.”

44



much compulsive behavior, and this is the cause of a lot 
of juvenile delinquency . . . the symptoms can be as var
ied as life itself. But the underlying cause is the same, 
mainly the accidental hypnosis that resulted in the ac- 
ceptancc of the subconscious suggestion which the patient 
is acting out.”1

In his analysis of a Young People's Rccord produc
tion entitled “Tom’s Hiccups,”2 Dr. Bryan comments: 
“Well, you?ve got a number of things here, in the first 
place, every bit of this has appeared both in the American 
and Russian psychiatric literature. First, you have symp
tom substitution. I think every psychiatrist is familiar with 
this. In other words, we can remove any symptom and 
another takes its place and you are placing in the child's 
mind the idea that this is exactly what’s going to happen 
to him. As he has symptoms of things happening to him 
in the future, for instance, if he gets asthma or something, 
you remove asthma and he’ll get migraine. If you remove 
the migraine, hell get something else. In other words, it’s 
placing difficulty in the way of treatment in any type of 
illness in the future. Whenever the child becomes ill, he 
will immediately have a sense of substitution occur so 
that he does become ill again. It’s very insidious! The sec
ond thing here is that you have (the hiccups) right at the 
end to show that he never really gets over any of it; that 
he always is going to go around and around. The third 
thing he has told you is that the only real way to get rid 
of this is to forget it. in other words, to repress whatever 
started this to begin with which, of course, is another
1. Sec A ppendix 8.
2. The w ords of the record state: “ My nam e is Tom (hie) — T 

am so sad. ’Cause these old hiccups (hie) — Make me feel bad 
I ’d like to cure them  (hie) — W ouldn’t you. too? ’Cause 1 
(hie) all day, And I (h ie) a ll n ight, W hat can I (hie) do" 
(h ie ) !” F ollow ing  the hiccups, Tom gets the w histles, the 
stutters, the sneezes, the yaw ns and the snores. The cure at 
the end of the record goes: “ My nam e is Tom  and I feel so 
grand. My voice now  is wonderful, the best in the land! I 
sing the w hole day through — T hat’s w hat I do — W ith m v  
snore all gone, and m y yaw n all gone, and m y sneeze all 
gone, and m y shake all gone and m y w histle  gone and m y  
hiccups gone! I fee l so grand, (hie) Oh-Oh!”
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way of saying that you should forget it; then you’re not 
able to remember the cause of your illness, and if you’re 
unable to remember the cause, the illness goes on and on 
by itself as if you were unable to bring out the cause 
from the subconscious mind. The fourth thing bad about 
this is that it ties in all these things that actually produce 
the disease1 in. people with songs which we all know,2 so 
that every time the child hears these familiar tunes, he 
will be tempted to fall into one of these categories of ill
ness, each one of these representing to the child the child's 
illness, but as he grows up and becomes an adult,3 then 
he will take on adult illnesses in the same fashion. What 
is now a harmless snore or yawn will turn into insomnia. 
What is only sneezing as a child will turn into hay fever 
or asthma as an adult. And what is merely a shaky voice 
as a child will turn into a chronic stutterer later on who 
is unable to get along, etc. And the hiccups may lead to 
alcoholism.”4

Concluding his analysis of these Communist records, 
Dr, Bryan states that these records are “breeding a tre
mendous race of people who are going to be mentally ill 
—it’s terrible, really horrible, the scope of this thing is 
fantastic—this is for the age group two to five.5 This is 
terrible, I’ve never seen anything so bad as this; scares you 
to death. You can see why when Khrushchev says, ‘We’re 
going to bury you . . . we won’t need to go to war . . . 
we're going to have you in seven or eight years,’ well, ob
1. Platonov, op. cit., p. 151. “ . . . it Is possible to produce by  

verbal suggestion during suggested sleep not only hysterical 
syndromes, but also more com plex pathological states, such 
as the epileptic fit in m an.” Also see p. 265.

2. “Oh, Susanna,” ‘ How Dry I Am .” “ The Merry W idow W altz” 
and "The Stein Songs.”

3. Platonov, op. cit., p. 145, “According to  Pavlov's teachings, the 
cerebral cortex represents a m osaic picture of excited and 
inhibited sections . . .  On the basis e f these considerations 
and of experim ental data, we can assert that by suggesting a 
past age we can really reproduce the former dynamic structure 
relating to a corresponding earlier period of life .”

4. See Appendix 8,
5. A. R. Luria, op. c it.f pp. 335-336, “ Our experim ents w ith  the 

sim ple rhythm ical reactions were conducted in children begin
ning at tw o and a half years of age . . . ”
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viously, when these school pupils grow up, we won't be 
able to defend America. When you control the minds of 
the people that push the button on the A-bomb, what 
good is the bomb? Nothing. Well, it’s very well known 
that illness has always been a great incapacitator, account
ing for a greater percentage of any Army in any war than 
all the bombs and everything in the history of wars. And 
it's obvious that they’re approaching it from this stand
point. And, if that's true, then why not make everybody 
sick" and unable to defend themselves? And the easiest 
way to cause it insidiously is through mental illness pro
grams.”2

CHAPTER III

SOCIAL PSYCHOLOGY AND 

BERTRAND RUSSELL

In his book. The Impact of Science on Society, Lord 
Bertrand Russell3 says, “The social psychologists of the fu
ture will have a number of classes of school children on 
whom they will try different methods of producing an un
shakable conviction that snow is black. Various results will 
soon be arrived at. First, that the influence of home is

1. Edward Hunter, B rainw ashing, p. 238, “If brainw ashing can 
m ake a single  individual neurotic, w hat about the inhabitants 
of a v illage, or a city , or even a country . . . There is no 
doubt any longer th at th is type of m ind attack is being  
w aged against entire populations . . . ”

2. Platonov, op, e it., p. 244, “A w eakening of the volitional 
traits m ay occur only if  a special verbal suggestion  aimed pr» 
cisely  in th is direction is made, which, of course, is opposed  
to the basic m oral principles of a physician . . . ” This 
could w ell be the k ey  passage in seeking to understand  
Com m unist m ind warfare. Physicians m ight have basic m oral 
principles, but Com m unist psycho-politicians have no such 
scruples.

3. Bertrand R ussell, B olshevism : Theory and Practice, Harcourt 
Publishers, N ew  York, 1S20, p. iv. Adm its that he is a Com
m unist, although in a later edition  of the work (194$), Lord 
R ussell changed the word “Com m unist” to  “S ocia list.” In
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obstructive. Second, that not much can be done unless in
doctrination begins before the a^e of ten. Third, that 
\erses set to music and repeatedly intoned are very effec
tive.’' 1 In apparent expectation he says, “ It is to be expected 
that advances in physiology and psychology will give 
governments much more control over individuals’ mentality 
than they now have even in totalitarian countries.

Verses set to music and repeatedly intoned are very 
effective—so effective, in fact, that such music can be 
used to control ( “The Little Puppet” ) as well as mentally 
destroy ( “Tom’s Hiccups” ) our youth. Lord Russell fully 
understands the impact of such records, and when one re
members the statement by 1 ecron and Bordauz, ’‘One in
teresting modern development (1947) in the induction of 
hypnosis is the use of the phonograph record.”3 the Com
munist plan to destroy us from within through menticide 
becomes apparent.

CHAPTER IV

DISTRIBUTION OF COMMUNIST RECORDS IN

THE UNITED STATES

But the Communists’ ingenuity does not end with 
the production of these records. Their placing these rec

(C ontd .)
Da Robert D. Runes, Pictorial H istory of Philosophy, Philo
sophical Library, Inc., 15 East 40th Street, New York 16, 
N.Y., 1059, p. 2n9. Dr. Runes refers to Russell as one who 
“delighted in attacking the United States as a monger of 
atomic warfare, advocating a general acceptance of Soviet 
Russian world dom inance.” Lord Russell is a member of the 
Fabian Society of Great Britain — an organization of Red- 
frenters and atheists. See Fabianism In the Political Life of 
I5ritain 191‘M9:»1, Dr. M. Margaret Patricia McCarran, and 
Koynes at Harvard, Veritas Foundation, 150 East 35th Street, 
New York 1G. N.Y.

1. Bertrand Russell. D ie Impact of Science on Society, Simon and 
Schuster, New York. 1953, pp. 29-30.

2. ibid., pp. 49-50.
3. American Institute ot Hypnosis Journal, Oct. 1963, p. 13.

48



ords in hundreds of thousands of American homes and 
in thousands of schools in all fifty stales and Canada is 
likewise ingenious as well as frightening. Since neither the 
American family nor the American teacher would know- 
ingly purchase Communist recordings designed to pro
duce mentally sick children, the Communists erawlcd back 
into the woodwork and allowed well-intentioned people to 
do their subversive work for them. Their effectiveness is 
staggering. Their influence is terrifying.

The Book-of-the-Month Club has given its recom
mendation to these Communist recordings put out by the 
Children’s Record Guild.1 How this organization was 
lured into such an endorsement should make quite a story. 
Perhaps someday it will be told.

The San Francisco Chronicle in its praise of Young 
People's Records states: “These are highly superior pro
ductions, done with great intelligence, skill and simplic
ity, and infinitely finer than the drivel commonly pur
veyed on discs for children.2

The New York Times, professing to report “all news 
fit to print/* has given its endorsement of these Commu
nist recordings. On the jackets of some of Young People’s 
Records is printed the New York Times recommendation, 
stating these Communist records to be “Best in Children's 
Records.” On others is found the following endorsement: 
“No company has surpassed the consistently high stand
ards that Young People’s Records has maintained for its
1. Book-of-the-M ontli Club N ew s for Jan u ary , 1952. “A check of 

the authors promoted through the Book-of-the-M onth Club 
against the indicies of governm ent investigating bodies show ed  
that over 30^  of the authors of the selections and dividend  
books of the Book-of-the-M onth Club from 1926 through 1957 
had Communist front a ffilia tio n s.” Tlie Great D eceit, Veritas 
Foundation, p. 52. Also, “Such poisonous socia list and Com
m unist propaganda item s as Bernard Shaw ’s Intelligent 
W om an's (.uide to Socialism  and the official Soviet tex t of 
N ew  R ussia’s Prim er w ere distributed by the hundreds of 
thousands due to the im petus given to them  by the Book-of- 
the-M onth Club.’*

2. Fourth Report of the California Senate Fact-F inding Sub
com m ittee on Un-Am erican A ctivities, 1S48. p. 330. See Ap
pendix 1.
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' product.”i
Music Teachers1 Quarterly goes so far as to state: 

“Deserves all praise and cooperation from every music 
teacher, every musician and every parent . . . Far-reaching 
educational value . . One of the most wholesome de
velopments in the history of recordings.1'2

This Week Magazine3 enthuses, “Young People’s 
Records do an inspired job. Recommended are all their
releases.*’4

Good Housekeeping and Parents Magazine have also 
guaranteed and endorsed both Young People’s Records 
and Children’s Record Guild records. Both endorsements 
are reproduced on the jackets of the records for all to see. 
As Dr. William J. Bryan, Jr. remarked: “And here it is, 
recommended by Parents Magazine and guaranteed by 
Good Housekeeping, how in the devil can they do this?” 
Dr. Bryan concludes, “Parents Magazine, boy. they cer
tainly are all duped, aren't they?”5

Good Housekeeping anil Parents Magazine have, how
ever, informed their inquirers that Young People’s Rec
ords, Inc. has been using its seals of approval “unright
fully” and “illegally.”

G. Harry Chamberlaine, Good Housekeeping’s direc
tor of Consumers Guaranty Administration, in a letter to 
Mr. Brucc S. Glenn, wrote, “They [YPR] may not right-

1. Carried on the jacket of the records.
2. Carried on the jacket of the records. N ot all records carry it,

of course.
3. The Great Deceit, published by Veritas Foundation, p. 37. “ In 

Tamiment Institute activities we find such persons as Frank  
Stan ton of the Columbia Broadcasting System  participating  
along with Leo Rosten of Look, and W illiam  Nichols of This 
Work. These are individuals who reach m illions of people 
with their peculiar slant on national and world affa irs.”

. . . the Tamiment Institute and Library is a new name for 
the old Rand School of Social Science and it has replaced the 
latter as an adjunct ef L.I.D. [League for Industrial Democ
racy]. It is the American counterpart of the British Fabian  
Research Bureau." (p. 26)

4. Carried on the jackets of the records that we have on file.
5. See Appendix S.
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fully make use of Good Housekeeping's Guarantee Seal."1 
Likewise, Dr. Marjorie B. Keiser, Director of Consumer 
Service Bureau, Parents Magazine, informed Mr. Glenn 
that, “If they [YPR] are currently using our Seal, they 
do so illegally.”2 Dr, Keiser further informed Mr. Glenn 
that “Young People’s Records and the Children's Record 
Guild were awarded the PARENTS MAGAZINE Com
mendation Seal in July 1950. Their products were offi
cially removed from our list of Seal holders a few years 
later.” Good Housekeeping authorized Young People's 
Records and the Children’s Record Guild to use its Seal in 
1951, but according to Mr. Chamberlaine, “Their right 
to use the Seal expired within a year.”

With Young People’s Records boasting that its 
records “are approved by Boards of Education and in 
daily use in fifty  states and Canada,” it is quite obvious 
that the record jackets were printed after August 21, 1959, 
when President Eisenhower proclaimed Hawaii the fif
tieth state.3

Since many school boards of education have pur
chased, and even the National Council of Churches has 
recommended, YPR records on the basis of these two 
seals of approval, this revealing fact should have numerous 
beneficial consequences for the cause of freedom. Parents 
and even school boards of education who purchased YPR 
records on the basis of these twTo companies’ approval have 
the legal right to file a protest with the Federal Trade 
Commission for YPR’s misrepresentation of the product. 
In fact, the Federal Trade Commission in a letter, Septem
ber 2, 1965, from its Division of Legal and Public Rec
ords. stated, “The type of violation mentioned re: the 
Good Housekeeping Seal is covered by the Federal Trade 
Commission Act.” In a Federal Trade Commission pub
lication, “Trade Practice Rules for the Phonograph Record

1. See A ppendix 9.
2. See A ppendix 10.
3. The W orld Almanac, 1960, p. 1S8.
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Industry,” promulgated October 9, 1964, Rule Eighteen 
reads, “In the sale, offering for sale, or distribution of 
any industry products, members of the industry shall not 
represent or imply, through advertising or otherwise, that 
such products conform to any standards recognized in or 
applicable to the industry when such is not the fact.” And 
Rule Twenty reads, “Members of the industry shall not 
use any trade name, trademark, or other trade designation, 
which has the capacity and tendency or effect of mis
leading or deceiving purchasers or prospective purchasers 
as to the name, nature, or origin of any product of the 
industry, or of any material used therein, or which is false, 
deceptive, or misleading in any other material respect.” 
Young People’s Records and Children’s Record Guild's 
illegal usage of these two Seals should certainly fall un
der one or both of these two rules.

Likewise duped was the National Council of Church
es1 in urging the continued use of Children’s Record 
Guild records on the recommendation of Good House
keeping and Parents Magazine. In answering an inquiry

1. The National Council of Churches has been in the forefront 
of many activities looked upon by Bible-believing Christians 
as “Red’*; e.g ., according to the Communist W orker for 
March 16, 1965, Jessie Gray received an ovation when he de
clared: “W e don’t need our troops in South Vietnam, the 
Marines should be sent to Selm a.” Also speaking at th is  
Harlem rally were Bayard Rustin, John Lewis and others 
of their revolutionary type. On page 7 of this Worker we 
are informed that the N ational Council of Churches helped  
sponsor the rally. In the Allen and Scott report, found in 
the Tulsa D aily World for April 16, 1965, m ention is made of 
a National Conference on South Africa Crisis and American 
Action. Prom inent throughout the conference were two Com
m unists from Byelorussia and Ukraine who “huddled con
stantly w ith conference leaders and African diplomats, par
ticularly from Algeria and Ghana.” Robert Spike, executive 
director of the Commission on Religion and Race of the 
National Council of Churches, was also active in the con
ference, For additional inform ation on the pro-Communist 
activities of the National Council of Churches, we would  
suggest a new Christian Crusade publication, “Religion In 
R ed.” It presents the Council’s position on the recognition  
of Red China, on H.C.U.A., free-love, J. Edgar Hoover and 
other vitally important subjects. Also, Christian Crusade’s 
full length book. The Facts AT) out Communism and Our 
Churches, by Dr. B illy  Jam es H argis and Julian W illiams.
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about the use of CRG records in a Sunday School class, 
the inquirer was told. “It would seem to this wrriter that 
I he good names of Good Housekeeping and Parents Maga
zine would be sufficient guarantee for your church to 
continue using their records.

Even the Southern Baptist Convention, a non-Na- 
tional Council of Churches denomination, has been guilty 
of displaying YPR and CRG records in its catalog,2 sell
ing these Communist nerve-jamming records to Southern 
Baptist Churches. This writer personally found these 
records in the Sunday School classroom of his son in a 
Southern Baptist Sunday School. The finale of finding such 
rccords was the church's refusal to totally dispose of 
these mentally diseased discs as long as the Southern 
Baptist Convention seemingly endorsed them.

One record displayed in the Southern Baptist catalog 
is entitled. ‘T h e  Carrot Seed.” On the jacket of this CRG 
record one finds the following comment: ‘leaves anxiety 
to the parents, competition to the big brother and wins 
for himself [i.e., the child] real satisfaction in his success 
and knowledge that he is right and the grown-ups wrong.1’ 
Instead of teaching respect for mother and father, the 
record very cleverly raises doubts in the child's mind about 
the wisdom and veracity of his parents. Hardly a com
mendable procedure to strengthen the family unit, but 
then CRG can’t be expected to fan revolution and the 
destruction of the United States by binding together the 
family unit. The technique is admittedly an excellent revo
lutionary device in psychological warfare, but why the 
Southern Baptist catalog should assist its sworn enemy in 
promoting and using these discs is difficult to understand. 
Perhaps the ones behind this were also behind the recom
mendation of James Baldwin's filthy and vile Another

1. See Appendix 11.
2. Southern B aptist Book Store Catalog, 1010 Broadway, N ash

ville, Tennessee, 1963, pp. 152. 153.
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Country.1
The Southern Baptist Convention is not, however, 

the only denomination afflicted with these records. A 
Presbyterian lay leader wrote rccentlv, “I am a Church 
officer in the First Presbyterian Church, Gainesville, Fla. 
My wife teaches a Sunday School kindergarten age group. 
It has come to my attention that Young People’s Records 
pnd Children's Record Guild records are recommended by 
our new Covenant Life Curriculum and are on hand to 
be used by our Church.”

In the Methodist Church’s Nursery I Storybook for 
the Fall Quarter of 1965, Young People’s Records sung 
by Tom Glazer are recommended. When brought to the 
attention of the Methodist Board of Education, Evelyn M. 
Andre replied. “It has been our understanding that this 
has always been a reliable and respected company among 
educators. However, we will look into it more fully and 
we will review very carefully our records from them.”

Harriet Johnson’s Bank Street Schools2 play these 
records to their children. Commenting on the effects of 
this music on these children,3 one publication stated: "The

1. Southern Baptist Training Union Quarterly, July-August- 
September 1P64, p. 6. Also, see James Baldw in’s chilling ac
count on our Lord in National Review, 150 East 35th Street, 
N ew  York, Nov. 30. 1965. p. A-22, “belief in Christ is based 
on an ignorance of ‘several elem entary historical details,’ says 
Baldwin, such as ‘that the real architect of the Christian 
Church was not the disreputable, sunbaked Hebrew who 
gave it his name but the m ercilessly fanatical and self- 
righteous S* Paul * ”

2. Dr. Randolph Smith, Edith Sidorsky, Lucy Sprague M itchell 
and Eleanor Reich are or have been members of the teach
ing staff of the Bank Street Schools.

3. Gilman and Paperte, IH'isic and Your Emotions, p. 28. “Ex
periments of Fere, Tartchanoff, Diserens, and Scripture in
cluded studies of the effects of the sound stim ulus upon the 
skeletal muscles. Using musical selections as the stimulus, 
Tartchanoff observed that (1) music exercises a powerful in
fluence on muscular activity, which increases or diminishes 
according to the character * of the m elodies employed; (2) 
when music is sad or of a slow  rhythm, and in the minor 
key, the capacity for muscular work decreases to the point of 
ceasing entirely if the muscle has been fatigued from pre
vious work. The general conclusion is that sounds are dyna- 
m ogenic or that m uscular energy increases with the in ten-
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children are reacting to a train song. A look at their faces 
shows that they are not pretending to be trains— they are 
trains! The right kind of musical material— in this case a 
train song with strong rhythmic accent and simple, image- 
provoking woids1— communicates itself right to their 
muscles.”2 When one recalls that conditioning affects three 
areas of the human body— muscles, glands and skin area 
—the conclusions to be drawn from this comment are ap
parent/’

Grade Teacher, a magazine for grade school teachers, 
has recommended these Communist recordings put out 
under the Young People's Records label.4

Dr. Felix Guenther, professor of music, wrote glow
ingly: “It gives me great pleasure to report to you that 
all the records submitted by the Children’s Record Guild 
have been chosen by my teacher-students as the finest and 
most valuable material in the field of children’s musical

(Corn'd.)
s ity  and pitch of the sound stim uli. Isolated tones, scales, mo
tifs. and sim ple tonal sequences have all been found to have an 
energizing  effect upon the m u scles.” Ivan Pavlov found only  
three areas of th e  hum an b-odv to  condition: (1) m uscles,
(2) glands and (3) skin areas. These Com m unist records for 
children condition the m uscles!

1. Andrew  Salter, C onditioned R eflex  Therapy, Capricorn Books, 
N ew  York. N . Y., 1961, p. 17. “ . . .  it  is a truism  to sa y  
that the m ovem ents o f our m uscles are associated w ith  the  
sensory in form ation  w e receive from  w ithout. Consequently, 
w ords w ith  their corresponding m uscular associativ ity  easily  
produce conditioned m uscular responses in the much-practiced  
m otor system  of the b od y .”

2. Your Child Is M usical, C hildren’s Record Guild pam phlet dis
tributed by the Book-of-the-M onth Club, Inc., p. 5.

3. N orbert W iener, Hum an Use Of H um an B eings, D oubledav  
and Company, Inc., Garden City, N ew  York, 1950, p. IT. 
“Man is im m ersed in a  w orld w hich he perceives through his 
sense organs. Inform ation that he receives is co-ordinated  
through his brain and nervous system  until, a fter the proper 
process of storage, collation, and selection, it  em erges through  
effector organs, generally  his m u scles.” A. R. Luria, Nature 
of Hum an C onflicts, p. 342, “ . . . such an effect is generally  
seen in the child. H is m ovem ents custom arily reflect d irectly  
the inteitsiveness of th e  given stim ulus; th e  strengthening of 
the stim ulus brings about the m arked reactive im pulse, the  
stim ulus having a certain norm al intensity, passes over into a 
state  of shock and exh ib its a disturbed m otor reaction .”

4. Grade Teacher, February 1282, p .122.
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education/’1
A catalog for teachers, “Phonograph Records and 

i ilmstrips lor Classroom and Library/’ lists these Com
munist records. The teacher could be easily misled right 
from the start since in the foreword one reads: “Most of 
the listings are the products of RCA Victor, Columbia, 
Encyclopedia Britannica Films and other leading com
panies. J Some of the records not included in the ’‘most” 
but forming an impressive minority collection are the 
Communist recordings of Young People’s Records and 
Children’s Record Guild. These Communist records, sub
sidized no doubt by Moscow, sell for $1.24.

In the Department of Music Education for the State 
of Texas, a work entitled “Materials List and Course Out
lines for Music Education,” prepared by Dr. Walter E. 
Purdy and published by the University of Houston, is re
plete with references to Young People's Records and 
Children’s Record Guild. In another publication, pro
duced by the Texas Education Agency and entitled "‘Music 
for Elementary Schools," we find numerous references to 
YPR and CRG.

An elementary school catalog published by Lyons, 
“the name that merits your confidence,” openly endorses 
both Children’s Record Guild records and Young People's 
Records. Under the caption, Children’s Record Guild, the 
catalog states: “This listing has been carefully prepared 
to be used as a tool by the teacher, supervisor or librarian 
who is looking for the finest on Records as Educational 
aids.”3 One of the recommended records is “The Little 
Puppet.” Concerning this record, the catalog explains, 
“Child imagines he’s a puppet, imitates puppet gestures to 
rhythmic music of the French folk song ‘La Petite Marion
ette/ Delightful lyrics suggest what he’s to do.”4 In another
1. Your Child Is Musical, Children’s Record Guild pamphlet dis

tributed by the Book-of-the-Montii Club.
2. Educational Record Sales, 157 Chambers Street, N ew  York 7, 

N.Y., p. 1,
S. Lyons Elem entary School Catalog, 223 W est Lake Street, Chi

cago, Illinois, 1932-1363, p. 55.
4. ibid., p. 57.
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school catalog, “Tools of Teaching/' published by a firm 
in Los Angeles. California, and extremely popular among 
California school teachers, both Young People's Records 
and Children’s Rccord Guild records are recommended.1

Recently a member of the Florida State Textbook 
Committee informed us that at least three textbooks pres
ently proposed for usage in the Stale of Florida recom
mended Young People’s Records as a source for teach
ing aids. He said, 'T h e  following are the books that listed 
the recording companies. Bear in mind that these are 
usually used as a series which includes First through 
Sixth or Eighth Grades.

<£Enjoying English 4, Wolfe, Hamilton, Howard. Popof- 
skv. The L. W. Singer Company, A Division of Random 
House, Inc.. Syracuse, Atlanta, etc. Language for Daily 
Use, Harhrace Edition. Dawson, Zollinger, Elwell, John
son; Harcourt, Brace and World, Inc., New York, Chi
cago. Atlanta, etc, English Your Language, Wolfe, Wright, 
Donovan; Allyn and Bacon, Inc., Boston, Chicago, At
lanta, etc.”

CHAPTER V

C O U N T E R A T T A C K , YOUNG PEOPLE’S 

RECORDS AND TORRANCE. CALIFORNIA

The Torrance, California, Unified School District 
Trustees voted 3-1 to keep records produced by Youne 
People’s Records in the Torrance Schools and to continue 
purchasing records from the company. Not only did the 
trustees vote to keep and purchase more records, but one 
of the trustees, Mr. Bert Lynn, stated, ‘It is time w?e clear

1. Tools of T eaching, School Service Company. 4233 Crenshaw  
Blvd.. Los A ngeles 8, California, p. 157.
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the name of the company we have marred for the past
weeks.”1

Another trustee, Dr. Donald E. Wilson, said the 
movement opposing the recordings of Young People’s 
Records, “smacks of censorship” and . . the same as 
book-burning.”2

The opposition Dr. Wilson was referring to includ
ed Mrs. Frances Slater, a long-time music teacher, who 
made an extensive study of the recordings. Mrs. Slater 
found the records to be “written and designed to produce 
a jangling effect in children's nervous systems.”3

In spite of this and other material presented, Dr. 
Wilson further stated, “Here we are asked to deny a 
freedom—the freedom academic personnel have in choos
ing materials. This country was also founded on faith, 
yet some people show little faith in the board members 
they select. And this country was founded on the belief 
that a person is innocent until proven guilty. The evidence 
presented is inconclusive.” 4

The school board seemed to possess a predilection for 
two points which at first blush seem to justify its retention 
of these diseased records.

It was pointed out that Good Housekeeping and 
Parents Magazine both recommended and endorsed the 
records since their Seals of approval appeared on the 
back side of the record jackets. It was also made clear, 
especially by Mr. Paul Coates, the Drew Pearson of the 
Los Angeles Times, that Counterattack, a conservative, 
anti-Communist publication, had fully undermined Com- 
tnunism, Hypnotism and the Beatles, since, according to 
Counterattack's attack, Young People's Records changed 
ownership in 1951 and henceforth came clean.

The answer to the first point is that both Good House-

1. D aily Breeze, Redondo Beach, California, n,d., “ Recordings 
W ill Stay, r by At Butkus.

2. ibid.
3. ibid., May 19. 1965.
4. Butkus, op. cit.
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keeping and Parents’ Magazine have, as previously men
tioned, sought clearance from the charge. Parents’ Mag
azine stated, “ If they j YPR j are currently using our 
Seal, they do so illegally.”1

Good Housekeeping, in a similar vein wrote, “It is 
also a matter of public information that they have not 
been advertising in GOOD HOUSEKEEPING since the 
early 1950‘s and that therefore they have not had the 
right to use our Guaranty Seal for well over a decade.”2

Such perfidy on the part of Young People’s Records 
falls into the jurisdiction of the Federal Trade Commis
sion. In a letter from Joseph E. Forch, Attorney for the 
Bureau of Industry Guidance for the Federal Trade 
Commission, we have been assured of an investigation 
into the illegal usage of both seals by Young People’s 
Records.3

According to Counterattack's defense of Young 
People’s Records, Counterattack contends, basically, that 
since 1951, Young People’s Records has changed owner
ship and therefore product. However, this can be simply 
disproven, i.e., that the product changed, by comparing 
the records copyrighted before or during 1951 with the 
records being sold by Young People’s Records in 1965. 
The conclusive proof is that the records are the same! For 
example, “Chisholm Trail” was copyrighted in 1948, but 
is presently being offered for sale by the Greystone 
Corporation, one of many corporations occupying the 
same address with Young People’s Records. Other records 
copyrighted before or during 1951 and presently being 
sold in 1965 were listed earlier.

However, since Counterattack's letter was intended to 
be public, we are publishing both the letter and its an
swer. Since we have never received even an acknowledg
ment for having sent our rebuttal, and no reply to any of

1. See A ppendix 10.
2. See A ppendix 9-B.
3. See A ppendix 12.
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our lesser letters to Counterattack asking for an expla
nation of their hasty behavior, we leave it to the reader to 
judge for himself the weakness or strength of Counter
attack's position.

June 15, 1965
Rev. David Noebel 
Christian Crusade Publications 
P.O. Box 977 
Tulsa 2, Oklahoma

Re: Young People’s Records and the 
Children’s Record Guild

Dear Rev. Noebel:

I have read with interest your booklet, “Commu
nism, Hypnotism and the Beatles,” copyrighted 1965. 1 get 
many of the other publications of the Christian Crusade 
and have admired the Rev. Billy James Hargis for many 
years but my interest in this subject was sparked by the 
many letters we received from Tennessee, the Torrance 
School District in California and Orcutt, California where 
controversies are raging about Young People's Records 
and the Children’s Record Guild. I purposely do not say 
the “records” of the YPR and the CRG as it seems only 
the organizations are being questioned.

Many of us agree about the hypnotic and therapeutic 
effect some music has and your comments about the 
Beatles are hardly strong enough. Even they have been 
quoted as having said that what they do is hardly music 
but it makes money.

I was engaged in this same controversy over YPR 
and CRG in 1952 and thought the matter had been laid 
to rest. While I agree with what you write I cannot help 
but point out that the facts you mention were true and 
the Footnotes you base your booklet on were accurate, but 
T think you do a disservice to our cause by implying that 
the situation is the same today as it wras around 1943.
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This letter is written in a friendly vein to help 
right a wrong causcd by someone falling into a trap. I 
refer to only a few Footnotes in your booklet.

On page 4, after explaining how the Communists 
executed their plans to capture the minds of the young 
through musical fronts, you state:

. . The Communist book stores recently 
have been handing out folders advertising 
Young People's Records. One of these fold
ers, distributed by the Communist Party 
Progressive Book Shop . . .” (Footnote 43)

The inference is clear that these actions are taking 
place the year your booklet was copyrighted —  1965.

The fact is that your Footnote 43. is to “House Re
port No. 259, Report on the Southern California Dis
trict of the Communist Party,” April 3, 1959.

However, that report is a review of the:
. . intensive staff investigations supple

mented by a series of hearings in that State 
during September 1958 and February 1959. 
Communist activities in this area have, of 
course, been subject to continuous investi
gation by this committee for more than a 
dozen years . . .” (Emphasis-mine)

To prove the point, the same report on page 4
quotes a practicing attorney who quit the local party 
organization in disgust, in 1940. (p. 52)

Too often your remarks do not consider the time ele
ment as your Footnote No. 43 is a review of the back
ground of Frank Spector, “Manager, Progressive Book 
Shop,” going as far back as 1895, the year he was born. 

You also state on page 4:
“One of the records disced by this Com
munist Record Company, the Children’s 
Record Guild . . .”

The facts are that Young People’s Records and the
Children's Record Guild were purchased by the late
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Milo Sutliff and John Stevenson in 1951. Horace Grenell, 
former president, has had no connection with either Young 
People’s. Rccords nor with the Children’s Record Guild 
since 1952. Yet your Footnote No. 35 refers to his testi
mony before the Senate Internal Security Subcommittee 
in 1958, when he had other employment.

Your Footnote No. 38 mentions . . educators on 
the editorial board of Young People’s Rccords .. .” None of 
the names mentioned have been connected with Young 
People’s Records nor the Children’s Rccord Guild since 
1951.

Unfortunately, you could have known this had you 
read the reference completely. Your Footnote No. 29 
refers to the testimony of Harvey M. Matusow who iden
tified Irwin Silber. of People's Songs, as a member of 
the Communist Party. Did you know that Matusow also 
testified on March 1, 1955 before the Senate Internal 
| Security] Subcommittee, (The Significance of the Matu- 
scw Case) Part 4? This testimony referred to a memoran
dum dated October 19. 1951 (Exhibit No. 24) made by 
Matusow in which this pertinent passage is contained on 
page 353 of the Committee report:

“. . . I have never known Grenell more than 
to just say hello to. As for his party mem
bership, I don't know of that either, but 
from the treatment of Young People’s Rec
ords by the Party Bookshops and People’s 
Songs I can say that YPR had party backing 
of the Party . . . Some of the first record
ing artists were booked out of the People’s 
Songs Office and members of the Party 
( Betty Sanders, Ernie Leiberman, Pete See- 
ger, and the Weavers). YPR has since been 
sold and to the best of my knowledge has 
no connection to the party. I think they 
changed when they fired all the UOPWA 
employees and tried to break the union con
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tract, there was a picket line and some name 
calling. Here we found a party controlled 
union being kicked out by a party set up 
organization . . (Emphasis mine)

I happened to have had no small part in affecting 
these changes to which he refers and they also included 
changes in the advertising on the record jackets, the 
editorial board, the artists, composers, singers, etc.

The Party constantly disposes of its fronts one way 
or another once they no longer serve its purpose. By so 
doing they sometimes catch the unwary off guard. What 
makes this present situation so awfully confusing is that the 
normal Party front is not usually a going business firm 
as in this case. Here, the assets were sold and the buyers 
chose to keep the names because they considered, at that 
time (1951), that there was value in the good will in the 
names. This present confusion only aids the enemy.

I hope this helps to clear up that confusion.

Sincerely,

John G. Keenan 
Publisher

Mr. John G. Keenan. Publisher July 14, 1965
Counterattack
250 West 57th St.
New York 19, N.Y.

Dear Mr. Keenan:

Harbored here in Manitou Springs. Colorado, train
ing High School and College students on the evils and 
present dangers of Communism as well as the basics of 
Christianity and Americanism, I was shocked to have re
ceived a telephone call from Los Angeles informing me 
that the A.C.L.U., the A.D.L., Paul Coates of the Los 
Angeles Times and the Pacifica Foundation (pro-Com
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munist radio network)1 were using your materials to de
feat a citizens demand for removal of the Young Peo
ple's Records and Childrens Record Guild records from 
the Torrance School District.

When this gentleman called, I had never heard of 
said material originating with Counterattack, much less 
have had the opportunity to answer such material. He 
stated that the A.C.L.U. and A.D.L. were extremely activc 
at the Torrance meeting and that Pacifica Foundation 
was granted permission to tape the proceedings. He could 
not understand why you would publicly distribute such a 
critique without first giving me an opportunity to see the 
material privately (which I now find to be a three-page 
letter), and seek to correct any misunderstandings ac
cordingly. I told him I didn't know and was concerned 
myself since 1 have always had a high regard for 
Counterattack.

On June 23, 1965. I finally received a copy of 
your “personal” letter, as well as a copy of the reprint 
of the letter. You must have made public the reprints 
the same day you sent me the original letter since Califor
nia received the reprints before I saw the letter. Why the 
rush?

Instead of a private exchange of letters, Mr. Kee
nan, you have placed me in the most unfortunate position 
of publicly defending “Communism. Hypnotism and the 
Beatles.” For combatants on the same side this is a faux 
pas. to say the least.

Everything in your letter could have been handled 
without fanfare. Why didn’t you give me an opportunity 
to return a reply to your opening thrust before turning 
the letter loose to the public? All pertinent points could 
have been corrected with a simple exchange of materials; 
correcting misunderstandings, etc., but now that your 
reprint of a personal letter is being used by the enemies
1. See Senate Internal Security Subcommittee report, Pacifica  

Foundation, Parts 1, 2 and 3, January 10, 11 and 25, 1S63.
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of our Republic to keep hypnotic records in our public 
school systems, disced and sung by pro-Communists, I feel 
it is my Christian responsibility to set the record straight 
—  for the sake of our children and our nation.

Let me first state, however, that those who interested 
me in this situation were parents whose children w'ere 
coming home from school “sick." Lpon investigation 
the parents learned that records were being used during 
class periods, and upon checking these records found 
them to be Young People's Records and Children’s Record 
Guild records. This was not 1948 or even 1951 but 
1961. These good people were not aware of your previous 
research into this matter, but wrere only concerned with 
their children’s welfare. Therefore, any failure to recog
nize your earlier part in this situation was purely uninten
tional.

In analyzing your letter, nine specific points have been 
raised against our material on Young People's Records 
and the Children’s Record Guild. Each of your points will 
be stated fully with a complete answer immediately fol
lowing your charge.

Charge Number One by Counterattack: “I purpose
ly do not say the ‘records’ of the YPR and the CRG as it 
seems only the organizations are being questioned.” (page 
1, paragraph 1)

Answer: The organizations of YPR and CRG were not 
alone questioned as anyone reading the booklet, ‘’Com
munism, Hypnotism and the Beatles,” would quickly see. 
The “records” of these two organizations were definitely 
called in question with comments from two medical doc
tors and a lengthy analysis of these “records” by one of 
America’s outstanding experts in the field of hypnosis, 
Dr. William J. Bryan. Jr. Dr. Bryan. Jr. found these 
records to be mentally destructive (and even physically 
harmful). Why should Counterattack ignore such a power
ful indictment of the “records” of these two companies in
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question, and make out that only the organizations are in 
question?

Charge Number Two by Counterattack: "While I
agree with what you write I cannot help but point out 
the facts you mention were true and the Footnotes you 
base your booklet on were accurate, but I think you do a 
disservice to our cause by implying that the situation is 
the same today as it was around 1948.” (page 1, para
graph 3)

Answer: The booklet, “Communism, Hypnotism and 
the Beatles,” does not imply that the situation is the same 
today as it was around 1948. The situation today is much 
worse since the promoters of these evil records have had 
a great deal more time to implant these records in our 
public school systems “in every state of the union.” In 
1948 the Communists were just pushing off the ground 
and probably even suffered a few setbacks, e.g., being 
declared subversive in 1951; but today YPR and CRG’s 
hypnotic little discs are being used in practically every 
school system in America!

Charge Number Three by Counterattack: . . The
Communist bookstores recently have been handing out 
folders advertising Young People’s Records. One of these 
folders, distributed by the Communist Party Progressive 
Book Shop . . .’ The inference is clear that these actions 
are taking place the year your booklet was copyrighted —  
1965. The fact is that your Footnote 43, is to House re
port No. 259 . . . April 3, 1959 . . . However, that re
port is a review of the . . . ‘continuous investigation by 
this committee for more than a dozen years.’ ” (page 1, 
paragraph 5, and page 2, paragraphs 1, 2, 3)

Answer: It is true that my footnote was dated and 
that at a specific time, the Senate Fact-Finding Commit
tee of the State of California pointed out that the Pro
gressive Book Shop was handing out YPR literature and 
folders. The context of this statement was to point up the 
fact that the Communists have not entered into the chil-

66



dren’s recording field for any humanitarian purpose. The 
fact, therefore, remains that at one time the Communist 
book shop in Los Angeles pushed YPR records. Counter
attack, however, has overlooked one simple but very im
portant point —  the Progressive Book Shop in the year of 
our Lord. 1965. is still selling YPR records! I personally 
purchased some in January of this year. And when I 
asked Mr. Spcctor why he didn’t have a complete listing 
of the records for sale he informed me that he just 
didn’t have room to stock them. When I returned to the 
Book Shop in April, the records were still there in the 
side room.

Charge Number Four by Counterattack: “Too often 
your remarks do not consider the time element as your 
Footnote No. 43 is a review of the background of Frank 
Spcctor, ‘Manager, Progressive Book Shop,’ going as far 
back as 1895, the vear he was born.” (page 2, paragraph
5)

Answer: “Communism, Hypnotism and the Beatles” 
does not include the history of Mr. Spector, going as far 
back as 1895. The booklet only mentions the fact that 
Mr. Spector is manager of the Progressive Book Shop in 
1965 (selling YPR records as well as YPR’s subsidiary 
LIVING LANGUAGES along with the other works of 
Communist and pro-Communist authors). Also, the 
booklet pointed out that this same Mr. Frank Spector 
was identified under oath as a former “organizer for the 
Communist Party in the San Francisco County” area.

Charge Number Five by Counterattack: “The facts 
are that Young People’s Records and the Children’s Rec
ord Guild were purchased by the late Milo Sutliff and 
John Stevenson in 1951.” (page 2. paragraph 7)

Answer: It makes little difference if the company 
has changed hands a thousand times if the records being 
presently distributed in 1965 are still detrimental to the 
mental health of our children. Mr. Sutliff and Mr. Steven
son might have been the best of Americans, but if they
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were unaware of the destructive nature of these records 
which are still being distributed, then it makes little dif
ference who owns the company. The truth of the matter is 
that these records that school teachers have been sending 
me from all areas of the country are the same records 
being sold today in the Progressive Book Shop of Los 
Angeles. And ‘T he Little Puppet” and “Tom’s Hic
cups'* are very prominent on the list. It no doubt will take 
a House Committee on Un-American Activities hearing 
to fully straighten out the situation as a number of other 
organizations are using the same address as YPR and 
CRG. It only stands to reason that since the Communists 
have spent so much time and energy on developing this 
technique of combining hypnosis and music to destroy a 
generation of our youth that they would never surren
der such a potent scheme at such a cheap price.

Charge Number Six by Counterattack: “Horace 
Grenell, former president, has had no connection with 
either Young Peoples Records nor with the Children’s 
Record Guild since 1952. Yet your Footnote No. 35 re
fers to his testimony before the Senate Internal Security 
Subcommittee in 1958, when he had other employment.” 
(page 2, paragraph 7)

Answer: On June 19, 1958, Mr. Horace Grenell was 
subpoenaed to appear before the H.C.U.A. When Mr. 
Arens asked Mr. Grenell whether or not he was the 
president of Young People’s Records, Mr. Grenell took 
sanction behind the Fifth Amendment. Grenell also took 
the Fifth Amendment when asked about his relationship 
with People’s Songs, Inc., the Jefferson School of Social 
Science and the Communist Party. Counterattack con
tends that YPR changed colors when it was sold to Mr. 
Sutliff and Mr. Stevenson in 1951. Yet even Counter
attack admits that Grenell did not leave YPR until 1952 
which could have been a year er more since it chaaged 
hands; and even Counterattack must admit that Grenell 
is or was something more than a Fifth Amendment ‘pa-
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triot.” YPR con'd have easily changed owners and even 
shifted a few of its Red singers, but the hypnotic-pro- 
ducing discs could have just as easily been sung by other 
“innocent singers.” Mr. Horace Grenell could have seen 
to this before he left the organization!

Charge Number Seven by Counterattack: ‘;Your
Footnote No. 38 mentions \  . . educators on the edito
rial board of Young People’s Records . . .’ None of the 
names mentioned have been connected with Young 
People’s Records nor the Children’s Record Guild since 
1951.” (page 2, paragraph 8)

Answer: One of the educators on the editorial board 
of Young People’s Records which we listed in Footnote 38 
was Mr, Douglas Moore. According to Counterattack, 
“none of the names mentioned have been connected with 
YPR and CRG since 1951,” yet on July 1, 1965, Douglas 
Moore’s name appears on record jackets distributed by 
YPR! Tom Glazer who sings the insidious “Tom’s Hiccups” 
was connected with Pete Seeger’s subversive People’s 
Songs, Inc. in 1946. Yet YPR still sells Glazer’s destruc
tive little disc.

Charge Number Eight by Counterattack: “YPR has 
since been sold and to the best of my knowledge has no 
connection to the party.” Harvey M. Matusow— (page 3, 
paragraph 1)

Answer: Mr. Matusow predicates his opinion on 
whether or not YPR is Communist Party connected with 
“to the best of my knowledge.5’ However, for the follow
ing reasons, we must respectfully disagree with Mr. Mat
usow.

(1) The Pavlovian psychiatrists, Communist psycho- 
politicians and scientists who labored hard and long on this 
project would never forsake it with such apparent ease 
when it offers untold consequences.

(2) The very fact that Communist book stores carry 
YPR materials in 1965 would strongly suggest that Com
munist book stores know their friends. Also a YPR
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subsidiary “LIVING LANGUAGE COURSES” is pres
ently being sold in Communist book stores, with “Living 
Russian” prominently displayed.

(3) YPR was cited as subversive by the House Com
mittee’s Guide to Subversive Organizations on May 14, 
1951. This same year YPR conveniently sold out to Grey- 
stone Press, but did not release Mr. Horace Grenell until 
sometime in 1952. Is one to believe that Mr. Grenell 
changed anything but a few outward and obvious mis
takes?

(4) YPR was cited as subversive in the eleventh re
port of the Senate Fact-Finding Committee of the State 
of California, 1961. Yet according to Mr. Richard Combs, 
counsel for the committee, YPR has never asked for a re- 
evaluation of its announced subversive status.

(5) YPR at the present time is a subsidiary of Traffic 
Publishing Company [according to Torrance Daily Breeze, 
January 13. 19661]. Tn fact, six corporations and/or 
companies occupy the same address of YPR and most 
with the same telephone number. According to the man
ager of Traffic Publishing Company, YPR has been a 
subsidiary for nearly 15 years. The manager, Herman 
Smgenman, was active in Communist political subversion 
in 1949 as head of Local 50 of the United Office and 
Professional Workers of America. In a letter dated June 
30, 1965, Robert J. Wentworth, Assistant Director of 
Public Relations Department of the AFL-CIO, states that, 
“Your information — ‘that the United Office and Profes
sional Workers of America were forced out of the organ
ized labor movement in 1950 because they were adjudged 
to be a “Communist-dominated union” ’—-is correct.” 
Interestingly enough. Local 50 was the YPR’s union! Mr. 
Singerman is identified in Exhibit 185c at page 7427, Part 
I, Communist Political Subversion hearings of the
H.C.U.A., 1956, as active in Communist political sub-
I, “T ht reoords art distributed by Traffic Publishing Co., be

lieved to  b« a subsidiary Frans on Corporation,’*
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version.
(6) Karl Prussion, former FBI agent within the Com

munist Party (1947-1960), states in a letter of June 15th, 
1965. “. . . I can definitely state under oath that, within 
the cell apparatus of the Communist Party, both of these 
organizations [Young People’s Records and Traffic Pub
lishing Company] were known about, accepted and sup
ported by the Communist cell members/'

(7) When writing to Herman Singerman of Traffic 
Publishing Company, one receives a reply from Mr. Fred 
C. Breismeister, president of the Franson Corporation. 
Franson occupies the same address with YPR and Traffic, 
Mr. Breismeister will express “shock” and “outrage'' that 
anyone could doubt the good intentions of the mentally 
diseased records. “The Little Puppet” and “Tom’s Hic
cups.” Mr. Breismeister contends that his wrhole staff 
and management are not in sympathy with any Com
munist doctrine or objective! An official representative of 
one of the Congressional committees of Los Angeles 
stated that he felt this letter from Franson “was not on 
the up and up.” Obviously, a full hearing by one of our 
Government’s committees designed to uncover subversion 
will prove Mr. Breismeister right or wrong. However, since 
Herman Singerman a^so uses Franson Corporation sta
tionery. it is difficult to believe that Mr. Breismeister 
wasn’t writing with tongue in cheek.

Charge Number Nine by Counterattack: “I happened 
to have had no small part in affecting these changes to 
which he (Matusow) refers and they also included changes 
in the advertising on the record jackets, the editorial board, 
the artists, composers, singers, etc.” (page 3, paragraph 
2)

Answer: One of the early members of the editorial 
board prominently displayed on the jackets of YPR rec
ords was Douglas Moore. On July 1, 1965, in the Chil
dren's Music Center. Inc., 5373 W. Pico Blvd., Los 
Angeles 19, California, Douglas Moore’s full name still ap-

71



pears on the jackets of YPR! His Communist-front record 
appears in footnote 38 of “Communism, Hypnotism and 
the Beatles.’’ In a preliminary check of the ‘’artists, com
posers. singers, etc.” appearing on YPR and CRG rec
ords as of July 1, 1965, 20% have Communist-front rec
ords. One. Algernon Black, has been cited as having 
60 Communist-front affiliations. Further checking will no 
doubt raise the percentage, but this should be enough 
evidence to cause you, Mr. Keenan, and Counterattack, 
to cease attacking its friends and begin attacking the 
enemy!

From our observations it would appear that YPR 
has undergone changes in similar fashion as People’s 
Songs, Inc. (See Senate Document No. 117). People’s 
Songs has changed its name a number of times as well 
as a few faces, but is essentially the same organization 
that was set up in 1946 by Pete Seeger. Today it goes 
under the guise of Sing Out! or Oak Publications.

YPR has six companies to confuse the issue with all 
using the same address and nearly all the same telephone 
number: (1) Young People’s Records; (2) Children’s 
Record Guild; (3) Greystone Press; (4) Living Language 
Courses: (5) Traffic Publishing Company and (6) Fran
son Corporation, Perhaps the sooner some official com
mittee on Communist subversion investigates the goings 
on at 100 Sixth Avenue, New York, the better!

In a telephone interview, Mr. Keenan, you admitted 
to Mr. Bruce S. Glenn, “maybe there is something here 
I don’t know about.” We could not agree more and only 
prav that Counterattack will cease giving the ACLU, the 
ADL. Paul Coates, and the Pacifica Foundation further 
ammunition.

Sincerely in Christ Jesus,

David A. Noebel
Executive Assistant to Dr. Hargis

In the Senate Document mentioned above (No. 117)
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entitled, The Communist Party of the United States of 
America, 1956, a number of important points were set 
forth concerning Communist fronts. To begin with the 
document states, “It would be well for alert Americans 
to be aware of the tricks employed by Communist fronts 
when faced w ith the threat of exposure or prosecution. We 
list some of these which have previously been employed/5 
The report then follows with a listing of Communist 
tricks and gimmicks to assure their misdetection. (1) 
“After lengthy and arduous investigation the front will 
suddenly change its name so that the job will have to be 
done all over again. Front organizations change their 
names from time to time and are variously labeled 
in different cities and neighborhoods. Sometimes fronts 
will merge to avoid exposure or prosecution. At times 
they have been known to assume a name similar to some 
well-known and respectable organization . . . ” (2) ‘ The 
names of prominent citizens who have been duped into 
the organization who are usually inactive and unaware of 
what is going on will be cited as proof of the organiza
tion’s respectability.” (3) “Individuals who expose the 
character of Communist fronts will be treated with libel 
suits, smears, physical assault, blackmail and ouster from 
positions. Legal advice is always valuable as a safeguard/’
(4) “The organization will claim a membership which 
cannot be accurately verified.” (5) “Communist fronts, 
when identified as such, will immediately and vigorously 
deny the charge.” (6) “A favorite device is to arrange for 
the defense of the particular front by a non-Communist 
publication . . . ” f 7) “Ofttimes, after a Communist front 
has been successfully launched by a provisional committee, 
a new committee will be substituted to conceal the origin 
of the organization.” (8) “A favorite Communist gambit is 
to claim that since an individual belonged to a given front 
organization prior to its citation as such by the Attorney 
General, the individual should not be held responsible. 
This asks us to ignore the fact that a front organization
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is by definition subversive and, except in the very few 
cases where organizations originally formed by non-Com- 
munist forces were taken over by the Communists there
after. all front organizations were subversive from their 
inception. The important date is not w'hen the organiza- 
tion was cited, for its subversive character does not date 
from the day of its listing by the Attorney General.” (9) 
“Recently there has developed a tendency to decry refer
ences to defunct organizations. This is unrealistic because 
the fact of membership in an organization which was sub
versive loses none of its evidentiary value when the organ
isation goes out of existence. No information about a 
live and active conspirator should be considered as dead 
or irrelevant . . .”

Needless to say, many of the above nine articles are 
pertinent to Young People's Records with its many sub
sidiaries and supporters.

CHAPTER VI

RESPONSIBILITY TO OUR CHILDREN

Since these Communist records were designed to 
nerve-jam children, create frustration and induce hypno
tism leading to mental and even physical illness, and since 
two and a half to four and a half million of our children 
at the present time stand in need of psychiatric help.1 it 
is peculiar to find elementary school catalogs endorsing 
them. And. since these Communist record companies have 
been declared subversive in a number of different investi
gations by Federal and State legislative committees on 
un-American activities, there appears little excuse for these 
catalog companies to be ignorant of the facts. Whatever 
ihe cxcuse, the time to clean out these destructive little

l .  Eternity Magazine, May 1965, p. 9. Dr. Raymond Robertson, 
Supt., Institute of Juvenile R-asearch, Chicago, Illinois, In an 
address before the Fam ily Life Section, Division of Christian 
Education, National Council of ChutfSfces, 1966.
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discs of mental illness is NOW! Our children are our 
sacred trust. Our Lord Jesus Christ said, “But whoso shall 
offend one of these little ones which believe in me, it 
were better for him that a millstone were hanged about 
his neck, and that he were drowned in the depths of the 
sea.”1 If someone even attempted to molest our children 
physically, we should be the first to repel such perversion. 
We would stand with the Apostle Paul, “if any provide 
not for his own, and specially for those of his own house, 
he hath denied the faith, and is worse than an infidel.”2 
But we confront no mere attempt. The Communists are 
actually molesting the minds of our children by the most 
cunning, diabolical conspiracy in the annals of human 
history. Dr. William J. Bryan, Jr. said, “it’s not only pos
sible, it’s happening; not only possible, it’s being done all 
the time. This started clear back in 1938. Alexander E. 
Kabaleski, an Austrian physicist, escaped from the Khar
kov Institute of Physics, Kharkov, Russia, and told then 
that they had research projects going on with hypnotic 
techniques and brainwashing . . .”3 Edward Hunter, in re
ferring to this type of insidious mind attack, very care
fully but forcefully says: “Surely there can no longer be a 
trace of doubt that brainwashing is sheer evil. The fight 
against it is the culminating issue of all time, in which 
every human being is a protagonist. There can be neither 
escape nor neutrality where such responsibilities lie.”4 
Christians, and all real Americans who love their sons 
and daughters, cannot remain silent. To do so would be 
un-Christian, cowardly and a sign of utter capitulation to 
the enemy. Our immediate action, tempered with knowl
edge, wisdom and love, is of the utmost urgency.

1. M atthew  13:6.
2. I T im othy 5:8.
3. See A ppendix 8.
4. Edward H unter, B rainw ashing, p. 235.

75



PART THREE 

COMMUNIST USE OF BEAT MUSIC

"Now, in our popular music, at least, we seem to 
be reverting to savagery. And the most dramatic indi
cation of this is the number of occasions in recent years 
when so-called concerts of rock 'n' roll have erupted into 
riots."

— Dimitri Tiomkin
Los Angeles Herald-Examiner, 
Sunday, August 8, 1965, p, J-9.
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CHAPTER I

TAM PERING WITH OUR TEENAGERS

America’s very young are not the only targets of the 
Communists. Also included in their ingeniously conceived 
master music plan are America’s teenagers. Since rhyth
mic activity music ceases to he effective by early adoles
cence, the music designed for high school students is ex
tremely effective in aiding and abetting demoralization 
among teenagers, effective in producing degrees of arti
ficial neurosis and in preparing them for riot and ultimate
ly revolution to destroy our American form of govern
ment and the basic Christian principles governing our way 
of life.

The music has been called a number of things, but 
today it is best known as rock ’n’ roll, beat music or sim
ply Beatle-music. Even Time magazine admitted that “there 
was obviously something visceral” about the music since it 
has caused riots in countless communities.1 Riot-causing it 
is, but it is also a noise which causes teenagers to exper
ience countless side-effects. detrimental not only to the 
community, but also to the individual and the country. We 
contend that it was so planned.

When Henry David Thoreau predicted in 1854 that 
music would some day destroy England and America,2 
one could have hastily greeted his prediction with a sar
castic smile and a skeptic’s wink. With today’s African

1 , Time m agazine. M ay 21, 1965. p. 85.
2. H enry David Thoreau, W alden, The Now American Library, 

501 M adison Ave., N ew  York. F irst published in 1854. E igh t
eenth printing, Dec., 1963, p. 147.
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beat “music* churning destruction throughout the length 
and breadth of England and America, Thoreau‘s pale 
prophecy assumes an ominous red.

It took Lenin little time to realize that music plays 
a vital part in the construction of society. He also real
ized that one sure way to destroy an enemy society was to 
destroy that society's music. This is exactly what his dis
ciples have set out to do.

In his How Music Expresses Ideas, Sidney Finkcl- 
stein, the recognized cultural spokesman for the Commu
nists in the USA,1 sets forth the program with little ambig
uity. Finkelstein calls for the destruction of the barrier be
tween classical music and popular music2 and insists that 
African music is the true epitome of popular music. The 
goal is to inundate the American people with African 
music! Disparage the importance of good classical and 
standard musical form!

Time magazine's analysis of the origin and influence 
of rock V  roll could hardly please Finkelstein more. The 
only mistake in Time's analysis was its failure to mention 
Africa. It stated, “The origins of rock ?n’ roll go deep— 
Deep South, U.S.A.”3 The full truth is that it goes still 
deeper— the heart of Africa, where it was used to incite 
warriors to such a frenzy that by nightfall neighbors were 
cooked in carnage pots! The music is a designed reversion 
to savagery!

Race-conscious Time admitted that “One of the first 
white disc^ockeys to play these ‘race records,’ as they 
were known in the industry, was Cleveland’s Alan Freed, a 
flamboyant, rapid-fire pitchman who sang along with the 
records, slamming his hand down on a telephone book 
to accentuate each beat!”4
1. House Committee on Un-American Activities hearing. Com

munism in the Metropolitan Music School, April 9. 1957, p. 
674,

2. Sidney Finkelstein, How 3Iubic Expresses Ideas, International 
Publishers Co., second printing. September, 1952, p. 118.

3. Time magazine, May 21, 1865, p, 85.
4. ib id., p. 85.
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Alan Freed has been recognizcd as the father of 
rock ?n’ roll. Upon his death at forty-three in a Palm 
Springs, California, hospital, a UPI dispatch commented, 
“Freed’s career went downhill after a payola scandal.*’ 
Time magazine detailed the UPI dispatch, ‘‘Freed was in
dicted for accepting $30,000 in bribes from six record 
companies for pushing their releases.’'1 According to the 
District Attorney’s office of the County of New York, 
“Freed was accused of the crimes of requesting had ac
cepting gifts and gratuities, was agent and employee of 
another, in violation of Scction 439 of the Penal Law of 
the State of New York, from the following companies: 
( I )  Action Records, Inc., (2) Alpha Distributing Co., 
(3) Superior Record Sales Co„ Inc., (4) United Artists 
Records, Inc., (5) Cosnot Distributing Corporation, (6) 
Cosnot Distributing Corp. of Cleveland and (7) Roulette 
Records.”2

With this type of morality surrounding the king of 
rock ’n? roll, one can hardly expect the product to be much 
better. Freed was fired by radio station WABC (New 
York City) for refusing to answer questions concerning a 
possible payola scandal. He self-righteously answered that 
such an investigation was “an insult to my reputation for 
integrity.”3

Today all major record companies are flooding our 
teenagers with a noise that is basically sexual, un-Christian, 
mentally unsettling and riot-producing. The consequences 
of this type of “music” are staggering. In Jacksonville, 
Florida, 6,700 rock ’n’ roll fans were sent into a “scream
ing, fighting frenzy in the Jacksonville coliseum . . . 
Twenty police officers on duty at the show were swamped 
and called for reinforcements . . . they (according to one 
police officer) were like a herd of cows stampeding.” 1
1. Time m agazine, M ay 21, 1965. p. 85.
2. Inform ation contained in le tter  from Joseph Stone, A ssist

ant D istrict A ttorney in  charge of Criminal Courts Bureau, 
Sept. 14, 1965.

3. N ew sw eek, N ovem ber 30, 1959, p. 95.
4. Jacksonville Journal, February 23, 1965, p. 1.
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In Long Beach, California, “a mob of more than
4.000 teen-age girls poured out of the Long Beach Arena
Sunday afternoon after a ‘Beatles-type' rock V  roll per
formance. and caused a melee which injured three police 
officers, damaged three vehicles and sent seven of the girls 
to the hospital.”1

In an earlier incident in Long Beach, the newspapers 
reported that “More than a dozen policemen fought a 
valiant but losing "battle’ with 5.000 frenzied, screaming 
teen-age girls in the Long Beach Arena Friday night be
fore halting the show in self-defense.”2

Further up the coast in San Francisco, “A mob of 
howling teen-age boys and girls, at least 1.000 strong, 
rampaged through the Mission district last night, inflicting 
heavy damage to automobiles and shops . . . The trouble, 
theorized Police Sergeant William Mikulik, can be attrib
uted to the strange powers of a rock ’n’ roll singer.”3

Subsequent to the above melee in San Francisco, an
other rock ?n’ roll entourage plagued that city with the fol
lowing disease: “Four teen-agers were stabbed, another 
was kicked until bloody and a policeman was mauled last 
night after a performance by the British rock ’n’ roll group 
called The Animals. Police riot squads with dogs took an 
hour to break up gang fights outside the Cow Palace after 
The Animals played to about 3.500 young fans. The 
gangs fought with knives and tire chains. Three teen-age 
boys suffered deep stab wounds while outside the arena. 
Another was stabbed while in front of the bandstand.” 
One police officer said The Animals “wound up the 
crowd so tight they snapped.”4

In Los Angeles, the Herald-Examiner reported, " some
15.000 teenagers kept a date with mass hysteria at the 
Sports Arena, bowling over police officers and gatecrash-

1 . Independent, Long Beach, California, May 17, 1965. p. B-l.
2. ibid., October 24, 1964. p. 1.
3. The San Francisco Chronicle, March. 8. 1965, p. 18
4. Evening Tribune, San Diego, California, April 3, 1965, p. 1 .
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ing to see England’s newest singing group, the Roiiing 
Stones.”

Lt. T. E. Barnes commented that the “girls just de
velop mass hysteria.” Some had to he ejected because they 
were “uncontrollable” and others fainted. One girl, ac
cording to the press report, “ripped off her blouse and 
threw it over a ten-foot partition.’* But another “wild
eyed teenager topped that performance by taking off her 
hellbottomed slacks and tossing them in the dressing room, 
A long coat kept her decent.” 1

Four young men, noted for their tonsils and tonsure, 
are also helping to overwhelm our youth with this de
structive type of “music.” When the Beatles presented 
their “concert” in Vancouver, British Columbia, a hun
dred persons were stomped, gouged, elbowed and other
wise assaulted during the twenty-nine minute perform
ance. Nearly 1.000 wxre injured in Melbourne, Australia. 
In Beirut, Lebanon, fire hoses were needed to disperse 
hysterical fans,2 In the grip of Beatle fever, we are told, 
the teenagers weep, wail and experience ecstasy-ridden 
hysteria that has to be seen to be believed.3 Also, we are 
told, teenagers “bite their lips until they bleed and they 
even get overexcited and take off their clothes.”4 To 
understand what rock ’n’ roll in general and the Beatles 
in particular are doing to our teenagers, it is necessary 
to return to Pavlov’s laboratory. The Beaties’ ability to 
make teenagers wreep and wail, become uncontrollable 
and unruly, and take off their clothes and riot is labor
atory tested and approved. It is scientifically induced arti
ficial or experimental neurosis.5

1. Los A ngeles H erald-Exam iner, Dec. 6, 1965, Scction B, p. 1.
2. Chicago Sun-Tim es, Sept. 5, 1964, p. 24, and Saturday Evening  

P ost, A ugust 8, 1964.
3. Seattle Post-InteU igencer, Aug. 22, 1964, p. 6.
4. D aily  Oklahoman, Saturday, Sept. 19, 1964, p. 1, 2.
5. Ivan P, Pavlov. L ectures On Conditioned R eflexes, International 

Publishers, N ew  York, 1928, Chapter 33. Also, A. R. Luria, 
N ature of H um an C onflicts, p. 203-211.
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CHAPTER II

PAVLOV’S CONDITIONED REFLEX TECHNIQUE

Ivan P. Pavlov, the eminent Russian physiologist, was 
invited to Moscow as the personal house guest of Nikolai 
Lenin, the father of the Bolshevik revolution. Pavlov ex
pressed confidence that his findings on conditioned re
flexes and inhibitions would be a blessing to mankind 
someday in its struggle against human ailments. Lenin 
had other plans. Remaining in Lenin's home for three 
months, Pavlov penned a 400-page manuscript for the 
Communist dictator regarding his findings. Upon reading 
the manuscript, Lenin exclaimed to Pavlov, you have 
“saved the Revolution.”1

“What Lenin did not tell Pavlov,” commented Ed
ward Hunter, “was that he had come to realize how im
possible it was that he would ever obtain the people’s 
willing co-operation in changing human nature and cre
ating the ‘new Soviet man.’ He saw in Pavlov’s discoveries 
a technique that could force it upon them.”2

Mr. Hunter observes the interesting fact that “Pav
lov’s manuscript, which became the working basis for 
the whole Communist expansion-control system, has never 
left the Kremlin.”3

Much overt Pavlovian material has, however, been 
inflicted upon the unsuspecting American public. Herbert 
A. Philbrick, nine years an undercover agent for the 
Federal Bureau of Investigation and author of I Led Three

1. Edward Hunter, Brainwashing, Pyram id Books, 444 Madison 
Avenue, New York, 19C1, p, 40.

2. ibid.
3. ibid.



Lives, remarked in one of his many speeches, “I learned 
as a member of the Communist Party— sitting in these 
deeply conspiratorial meetings night after night—-that the 
Communists concentrate a great deal on something which 
they call Pavlovian psychiatry. Sometimes they refer to 
it as Soviet psychiatry.”1

Pavlov, in his many experiments with animals and 
human beings, discovered specific scientific procedures 
to produce artificial neuroses in dogs and men. In study
ing and relating these experiments, one is immediately 
impressed with the almost perfect analogy between what 
our youngsters experience under Beatlemania and the 
technique inflicted 011 Pavlov’s dogs to develop “artificial 
neurosis.”

For example, Dr. Bernard Saibel, child guidance 
expert for the State of Washington, in his excellent ac
count of a Beatle “concert,” declares that the hysteria 
experienced by these teenagers caused many of them to 
become “frantic, hostile, uncontrolled, screaming, un
recognizable beings.”2

These characteristics are all mentioned by Pavlov in 
his account of producing an artificially neurotic state in 
his animals. In one experiment, he writes, “this excitation 
could not be stopped in any way, wrhether by shouting, 
petting or striking the animal, which became absolutely 
unrecognizable.”3 In another experiment, the Russian

1. “H ow  the Com m unists Control T houghts and A ttitu d e s /’ H er
bert A. Philbrick. Freedom  Forum  XIX, Searcy, Arkansas, 
April 7, 1958. Also, op. c it., K. I. Platonov, p. 11: “Soviet 
psychotherapy has developed under conditions entirely  d ifferent 
from  those in foreign countries and in pre-revolutionary Russia. 
It is being bu ilt on the basis of dialectical m aterialism  . . . ”

2. Seattle D aily Tim es, A ugust 22, 1964, p. 1. Also, M artin C. 
Sam pson, M.D., Solaeen Tybama^e, W allace Laboratories, 
Cranbury, N ew  Jersey, p. 5, lists  the fo llow ing sym ptom s 
of psychoneurosis: “crying, apathy, agitation, anorexia, in
somnia, hostility , lack of concentration, tension, headache, 
irritability , anxiety, tension, assaultive behavior, fearfulness, 
restlessness, nervousness, depression, phobias, psychosom atic  
com plaints, obsessive-com pulsive delusions, w ithdraw n behavior, 
lack of cooperation, hallucinations, psychom otor retardation .”

3. I P . Pavlov, Conditioned R eflexes, Dover edition, 1960, p. 398.
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physiologist relates, “Now we produce the neurosis . . . 
during rbe experiment the dog was extremely excitable 
. . . [experiencing] chaotic condition of the nervous ac- 
livity . . . the animal was intolerant and uncontrollable,Ml 
In still a third experiment, Pavlov observes, “Its weakening 
results in an abnormal'predominance of delay and other 
normal phenomena of which inhibition is a part, ex
pressed also in the general behavior of the animal, strug
gling, impatience, unruliness and finally as pathological 
phenomena.”2

All these experiments were related to the production 
of neuroses in dogs. The human parallel is described in 
his Lecture XXIIL “Application to Man.”3

Pavlov found that his dogs generally fell into the four 
classical types or temperaments of Hippocrates: the ex
tremely excitable, the extremely inhibited, and the two 
moderate types: quiet and lively.4

He generally refers to the above as three main groups: 
(1) the excitatory group: (2) the inhibitory group and
(3) the central group with two types.5

He devised three scientific methods (two basic) to 
produce neurosis in animals. One method involved over
straining or overexciting the excitatory group of dogs with 
extremely strong stimuli. A second method involved over
straining the inhibitory group with a strong or a very pro
tracted inhibition. Finally a third method involved a 
clashing or collision of the excitatory and inhibitory pro
cesses, thereby producing neurosis.6 In Pavlovian termin
ology, “The conditions for the transition into a morbid
1. I. P. Pavlov, Conditioned Reflexes and Psychiatry, Interna

tional Publishers, New York, 1963, p. 96.
2. I. P. Pavlov, Conditioned Reflexes and Psychiatry, Internation

al Publishers, New York, 1963, p. 164.
3. I. P. Pavlov, Conditioned Reflexes, Dover edition, 1960, p. 395f.
4. I. P. Pavlov, Conditioned Reflexes and Psychiatry, p. 64, 105. 

Also, I. P. Pavlov, Conditioned Reflexes, Dover edition, I960, p. 
288.

5. I. P. Pavlov, L e c to r s  on Conditioned Reflexes, International 
Publishers Co., New York, 1963, p. 374.

6. ibid., p. 375, Also, I. P. Pavlov, Conditioned Reflexes and Psy
chiatry, p. 84, 164.
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state are quite definite. Two of these are well known. 
These are: very strong external stimuli and the collision 
of the excitatory and inhibitory process.”1

To emphasize the seriousness of the resultant mental 
disorder, Pavlov carefully observes, “Experimental neu
roses are usually permanent, affecting an animal for 
months and even years.” Elsewhere he states, “In both 
cases the normal relation between excitation and inhibi
tion has disappeared. We call this a nervous breakdown, 
and these destructions of equilibrium in the nervous system 
we consider as neuroses. They are real neuroses, one 
showing a predominance of excitation, the other of inhi
bition. It is a serious illness, continues months, and is one 
for which treatment is necessary.5’2

W7e contend that rock rn’ roll, certainly a strong 
external stimulus, is producing this artificial type of 
neurosis in our teenagers, and causing teenage mental 
breakdowns to reach an all time high.3 And, no finer or 
more scholarly statement cf the relation between “wild” 
music and neurosis can be found than Dr. Howard H an
son’s comment in The American Journal of Psychiatry, 
“The music . . .  is frequently crass, raucous and com- 
mon-place, and could be dismissed without comment if 
it we^e not for the radio whereby hour after hour, night 
after night, American homes are flooded with vast quanti
ties of the material. To its accompaniment our youngsters 
dance, play and even study. Perhaps they have developed

1. I. P, Pavlov, Conditioned K eflexes and P sych iatry, p. 52.
2. I. P, Pavlov, Lectures on Conditioned R eflexes, Volum e 1. p 

375. Also. I. P. Pavlov, Conditioned K eflexes, Dover edition, p. 
311.

3. Rosen. Bahn, Kramer. The American Journal of Orthop.cyehH-
try, “ D em ogranhic and D iagnostic Characteristic of P sychiatric
Clinic O utpatients in the U SA ,” 1961. Volume XXXIV, No. 3,
April 1964, distributed by the H ealth. Education and W elfare  
D epartm ent, p. 457. Also. E tern ity  M agazine, May 1965, p. 8, 
Dr. Raym ond Robertson, Supt., Institu te of Juvenile Research, 
Chicago. Illinois, in an address before the F am ily  L ife Sec
tion. D ivision of Christian Education, N ational Council of 
Churches, 1965. “betw een 2.5 and 4 5 m illion children in our
country are in need of psychiatric h elp .”
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an immunity to its effects — but if they have not, and if 
the mass production of this aura drug is not curtailed, we 
may find ourselves a nation of neurotics which even the 
skill of your profession [psychiatry] may be hard-pressed 
to cure.”1 And since this violent, orgiastic type of music 
is aired nearly twenty-four hours a day across this nation, 
his comment on mental sanity and radio is most important: 
“For in this day when through the radio the country is 
literally flooded with sound it seems logical to assume 
that music is destined to play an important part in helping 
to preserve mental sanity on the one hand or, if misused, 
to add to the emotional strain of an age already over-taxed 
by disruptive forces.”2

Considering Dr. Hanson’s statements in the context 
of current conditions, the following quotation from Ed
ward Hunter’s work on corticovisceral psychiatry merits 
full attention: “If brainwashing can make a single in
dividual neurotic, what about the inhabitants of a village, 
or a city, or even a country? . . . The only possible con
clusion is that a long-range program is being pursued 
which, if left unhindered over a long period, will make 
whole populations just as neurotic as a single individual.”3 
Perverted music is one major contributing factor in this 
long-range program!

Now, in the constant, destructive noises called 
“Beatle music,” our teenagers could well be experiencing 
all three of the neurotic techniques discovered by Pavlov.

In the first place, artificial neurosis is produced by 
a “continually increasing tension of the excitatory pro-

1. The American Journal of Psychiatry, Volume 101. No, 3, Nov. 
1944, p. 369. The quotation is found in Dr. H anson’s speech 
before the American Psychiatric Association, “Some Objective 
Studies of Rhythm in M usic.” Since the speech was given in 
1944. the “w ild” m usic Dr, Hanson refers to is the predecessor 
of rock *n’ roll, “violent boogie-w oogie.” His warning has 
grown in import instead of dim inishing and this in itself 
makes his observations more valuable—perhaps even prophetic.

2. Dr. Howard Hanson, The American Journal of Psychiatry, 
Volume 99, No. 3, Nov. 1942. p. 32c,

3. Edward Hunter, Brainwashing:, p. 23S,
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cess,’' 1 Rock *n‘ roll is just such a cumulative, tension- 
producing stimulus. Teenagers are thrown into a tremen
dous frenzy as the tension is built up through the beat of 
the drum and other instruments, and it is just such a 
stimulation of tension that is causing many teenagers in 
the so-callcd excitatory group to suffer artificially induced 
neurosis. In pre-Freudian terminology, the disease would 
be termed neurasthenia and hysteria.2

Secondly, “The inhibitory proccss likewise may be 
weakened either through strain or through collision with 
the excitatory process. Its weakening results in an abnor
mal predominance of delay and other normal phenomena of 
which inhibition is a p a r t  expressed also in the general 
behavior of the animal, struggling, impatience, unruliness, 
and finally as pathological phenomena, e.g., neurasthenic 
irritability; in man as a hypomanic or manic condition.”3 
From this description there seems little doubt that teen
agers in the inhibitory group are also affected, since rock 
’n’ roll “concerts” are producing this behavior!

The final method of causing artificial neurosis con
sists in the clashing or collision of the excitatory and in
hibitory reflexes. Pavlov relates two experiments in which 
metronomes were used to bring about just such a collision. 
In one experiment he used 30 beats a minute to estab
lish the excitatory reflex and 15 beats per minute to estab
lish the inhibitory reflex.4 In the other experiment he 
used 120 beats per minute to establish the excitatory reflex 
and 60 beats to establish the inhibitory reflex.5

Pavlov conditioned his dog to secrete saliva while a 
metronome beat 120 per minute. To accomplish this, t^e 
scientist used the same technique as in the earlier dis
cussed experiment with the flashing light. Each day. as

1. T. P, Pavlov, Conditioned R eflexes and P sychiatry, p. 164.
2. I. P. Pavlov, Conditioned R ef!exes, Dover edition, p. 397
3. I. P. Pavlov. Conditioned R eflexes and P sychiatry, p. 164.
4. I. P. Pavlov, Lectures on Conditioned R eflexes, p, 374.
5. I. P. Pavlov, Psychopathology and P sychiatry , Foreign Lan

guages Publish ing House, Moscow, n.d,. p. I47f. Also I P. 
Pavlov, Conditioned R eflexes, Dover edition, p. 302f.
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food was placed before the animal, the scientist would acti
vate the metronome at 120 beats per minute. Finally 
merely setting the metronome at 120 beats per minute 
caused the salivary gland of the dog to secrete. Normally, 
a sound stimulus does not cause such a secretion, but 
through a synthetic path (the conditioning process) in the 
central nervous system of the animal the sound stimulus 
now calls forth abnormally the same response that the 
normal stimulus, i.e., the sight or smell of food, would 
bring forth. This conditioning process implanted in the 
animal was termed the excitatory reflex.

Using the same animal, Pavlov then implanted an
other reflex designated as the inhibitory reflex. Here he 
conditioned the animal never to secrete saliva when the 
metronome operated at 60 beats per minute. This in
hibitory reflex was firmly implanted in the animal by never 
feeding her while the metronome beat at that rate. The 
salivary gland of the dog was, of course, finally con
ditioned never to secrete saliva w7ith the metronome set at 
60 beats per minute.

The animal, conditioned with two reflexes, the excita
tory and the inhibitory, was then exposed to both metro
nomes at the same time or in rapid altercation. One 
metronome, beating 120 beats a minute, induced 
the gland of the dog to secrete saliva; the 
other, beating 60 per minute, inhibited the gland of 
the dog from secreting saliva. The controlled situation 
with its capacity to produce tremendous, internal, con
flicting tensions, caused a breakdown which was termed by 
Pavlov artificial neurosis. “All these experiments,” says 
Pavlov, “clearly bring out the fact that a development of 
a chronic pathological state of the hemispheres can occur 
from one or other of two causes: first, a conflict between 
excitation and inhibition which the cortex finds itself un
able to resolve; second, the action of extremely powerful 
and unusual stimuli.”1
1. I. T*. Pavlov, Conditioned B&flexes, Dover edition, p. 318,
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The last experiment, the clashing of the two reflexes, 
like the other two experiments of overstraining the excita
tory or the inhibitory proccss, explains the process by 
which our young teenagers are being criminally seduced 
into this neurosis.1 Attending a Beatle “concert,” these 
young people already possess what Pavlov would term a 
built-in inhibitory reflex,2 This has been implanted by their 
parents, churches, and society. It entails such things as 
dcccnt behavior, prohibiting the coed from taking off 
her dress in public, tearing up the auditorium, creating 
havoc and battling with the authorities.

However, within twenty-nine minutes, the Beatles have 
these young people doing these very things. Rock n‘ 
roll, with its perverted music form,3 dulls the capacity 
for attention and creates a kind of hypnotic monotony 
which blurs and makes unreal the external world. “Earth
ly worries are submerged in a tide of rising exaltation . . . 
the whole universe is compressed into the medium of the 
beat, where all things unite and pound forward, rhythmic, 
and regular.5’4 In the area of morals, “rock ’n’ roll 
treats the concept of love with a characteristic doubleness.

1. I. P. Pavlov, Conditioned R eflexes and P sych iatry, p. 84. fn 
th is passage, Pavlov analyses h is anim als’ neurotic condition. 
N ot surprisingly, our young people could very easily  relate  
the sam e fo llow in g  experience, Pavlov w rites, “ One can con
ceive in all likelihood that, if these dogs which have become 
ill could look back and te ll w hat th ey  had experienced on that 
occasion, they  w ould not add a sin g le  th ing to that which one 
w ould conjecture about their condition. All w ould declare that 
on everyone of the occasions m entioned there were put through  
a d ifficu lt test, a hard situation. Som e w ould report that they  
fe lt frequently  unable to refrain from  doing that which was 
forbidden and then th ey  fe lt  punished for doing it in one w ay  
or another, w hile others w ould say that th ey  w ere totally , or 
just passively, unable to do w hat they  usually  had to d o .”

2. ib id., p. 115,
3. Perverted musical, form  generally  stands in contradistinction to 

w hat is m usically  understood by the expression “Tinpan  
A lley .” N eedless to say, the Com m unists have no use for 
Tinpan A lley. The W orker, March 9, 1965, p. 5. Also, see How  
3Iusic E xpresses Ideas, S idney F inkelstein , p. 109, 115. Such 
expressions as “ Tinpan A lley strait jacket of form ’' or ‘'for
m alist Tinpan A lley  pattern" are used to slur standard m usical 
form.

4, R eader’s D igest, Nov. 1964, p. 183.
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1 he lyrics generally capitulate to the concept [of true 
love], but the music itself expresses the unspoken desire 
to smash it to pieces and run amuck ”1 This was precisely 
what Dr. Ronald Sprenger, chief school medical officer 
of Nottingham, England, had in mind when he referred to 
rock n* roll as the cause of sexual delinquency among 
teenagers. He also said, “Mass hysteria affects many to 
the stage of loss of consciousness and lack of thought for 
their immediate welfare.”2

With the previously instilled inhibitions prohibiting 
the teenager from committing acts of sexual and other 
delinquency, the external excitatory music creates exactly 
the opposite desires. The ensuing internal conflict causes 
a severe clash or collision of the two forces and the teen
ager breaks down with a mental condition identifiable as 
artificial neurosis.

And. the frightening — even terrifying — aspect 
of this mentally conditioned process is the fact that these 
young people, in this highly excited, hypnotic state, can 
be told to do practically anything —  and they will.3

1. ib id., p. 184.
2. Parade M agazine, January 10, 1965.
3. Som e contend that individuals w ill not art contrary to their 

morals, but Pavlovian scientists have found this to be a m is
taken notion. Experim ents were conducted in which subjects 
actually threw  acid into the faces of their friends. Heavy glass 
protected the friends. Journal of Abnormal and Social P sy
chology, 1939. 34:114-117, article by L. W. Rowland entitled  
“W ill H ypnotized Persons Try To Harm Them selves or 
Others?'* Journal of Psychology, 1941, 11:63-102, article by 
W. R. W ells entitled, “ Experim ents In the H ypnotic Produc
tion of C rim e/’ Psychiatry, 1942, 5:49-61, article by M. Bren- 
man entitled  “ Experim ents In the H ypnotic Production of 
Anti-Social and Self-Injurious Behavior.” Journal of Abnor
mal Social Psychology, 1917, p. 256ff., Dr. John G. W atkins 
reported experim ents that show that “ under deep trance, 
haJlucinations can be set up which w ill cause some subjects 
to commit "socially crim inal a c ts / even to the extent of mur
der.” He also found that under hypnosis members of the 
armed forces (although forewarned, in some cases, of what 
would be attem pted) would betray m ilitary secrets and try  
to murder their commanding officers. Also see Andrew Salter, 
Conditioned R eflex Therapy, p. 10L Also, Dr. Louis J. W est 
and Dr. Gordon H. Deckert, w riting in the Journal of the 
American Medical Association, asserted that hypnosis can be 
used to lead some folk astray . In w riting up the article, John :



One can scarcely conceive of the possibility, but 
nevertheless the method exists, wherein the enemies of our 
Republic could actually use television and the Beatles (or 
some other rock ‘n  roll or even rock ’n’ folk group) to 
place thousands upon thousands of our teenagers into a 
frenzied, hypnotic state and send them forth into the 
streets to riot and revolt

Dr. Andrew Salter, in his work Conditioned Reflex 
Therapy, laid down the physiological laws for such a 
probability. He mentioned three ingredients that are both 
necessary and sufficient to control human behavior. He 
said, “Hypnosis, word conditioning and emotional con
ditioning are thoroughly interwoven. They do not operate 
by different laws. They are aspects of the same laws. To 
understand those laws is to understand how to control hu
man behavior.”1

Dr. Salter’s statement unpacked could well contain 
the modus operandl for riot and revolution. The Beatles. 
Animals or the Mindbenders, for example, need only 
mass-hypnotize thousands of American youth, condition 
their emotions through the beat of their “music” and then 
have someone give the word for riot and revolt. The 
consequences are imponderable. Watts and its “Burn, 
baby, burn1’ would fade into insignificance.

And recently Modern Medicine stated that persons 
can be “hypnotized by television, according to Drs. Her
bert Spiegel and James IT. Ryan of Columbia University, 
New York City.” These doctors contended that this tech
nique “might be useful in mass education, group treat
ment, and research,” but they also warned that “un
scrupulous operators could confuse, exploit, and deceive
(Cont’d.)

Troan, Scripps-H oward Science w riter said, “ Contrary to a 
widespread notion that a hypnotized person ‘draws the line  
at v io lating  the law  or his own eth ical code,’ the doctors cited  
evidence indicating hypnosis can be used to seduce som e in 
dividuals or lead them  in to  crim e.” R ocky M ountain N ew s, 
Deliver, Colorado. Saturday, April 3, 1965, p. 41.

1. Andrew Salter. Conditioned R eflex  Therapy, Capricorn Books. 
N ew  York. 1961, p. 26.
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nypnotizable persons/'1 Since the subversive Fair Play 
for Cuba Committee was organized by two CBS news
men. Richard Gibson and Robert Taber.2 and since J. 
Edgar Hoover has admitted that Communists have in
filtrated television,3 the Communists would not have too 
much difficulty finding their “unscrupulous operators.” If 
this should ever come to pass, Aldous Huxley’s jewel, 
‘ Never before have so few been in a position to make 
ftDote, maniacs or criminals of so many,”4 would certainly 
become an understatement.

Dr. William Sargant,5 head of the Psychological 
Medicine Department at St. Thomas’ Hospital, writes: 
“Once a state of hysteria has been induced in men and 
dogs by mounting stresses6 wrhich the brain can no longer

1. M odem M edicine, 65th Street at V alley View Road, Southdale 
Park, M inneapolis, M innesota, July 5, 1955, Volume 33, No. 
14, p. 14.

2. House Committee on Un-American Activities, Commnnist and 
Trotskyist A ctivity w ithin the Greater Los Angeles Chapter of 
the Fair P lay For Cuba Committee, November 2, 1962, p. 
1571. B illy  Jam es Hargis. D istortion By D esign, Christian  
Crusade Publications, P.O. Box 977, Tulsa. Oklahoma 74102, 
1965. p. 170f. Fulton Lewis, Jr., The Top of the News, Shera- 
ton-Park Hotel, W ashington, D.C., January 9-13, 1961. p. 4.

3. Appropriation testim ony of John Edgar Hoover, director, 
Federal Bureau of Investigation, before the House Subcom
m ittee on Appropriations on March 6, 1961. Published 1962, 
p. 49.

4. Aldous H uxley, D evils of Loudun, Harper and Rowe Pub
lishers Inc., 49 East 33rd Street, N ew  York, 1952, pp. 367-36S.

5. As a fellow  of the Royal College of Physicians. Dr. W illiam  
Sargant first came to the United States in 1938 to work at 
Harvard and the M assachusetts General H ospital on a Rocke
feller Foundation grant. Since then he has been frequently  
invited as a visitor to the United States. A former president 
of psychiatry section of the Royal Society of Medicine, he is 
in charge of the department of psychological medicine at one 
of London’s oldest and most famous general teaching hospitals. 
Atlantic M onthly (July, 1964, pp. 88-95) recently published one 
of his articles entitled, “Psychiatric Treatm ent.”

6. W ilhelm  W undt, Outlines of Psychology, p. 162f: “ . . . ob
served that each beat of a given tempo is followed by a rising  
nervous and muscular tension, on the part of the hearer, in 
anticipation of the beat to follow . W ith the succeeding beat 
the tension would drop and then im m ediately begin to rise 
again in anticipation of the next beat. He also observed that 
a slow ing of the tempo, and abrupt halt, or an abrupt change 
of tempo caused a considerable increase in nervous tension .” 
A. R. Luria, Nature of Human Conflicts, p. 210: “We at
tempted to use autom atic motor acts to produce this conflict
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tolerate, protective inhibition is likely to supervene. This 
will disturb the individual's ordinary conditioned behavior 
patterns”1

Sargant further states: “Normally, it seems, the hu
man nervous system, like the dog's, is in a state of dynamic 
equilibrium between excitation and inhibition.2 But if 
subjected to excessive excitation or excessive inhibition 
which Pavlov described in dogs, the brain then becomes 
incapable, for the time being, of its usual intelligent func
tioning.”3 Under such a condition, Sargant states, “belief 
can be implanted in people, after brain function has been 
sufficiently disturbed by accidentally or deliberately in
duced fear, anger, or excitement. Of the results caused by 
such disturbances, the most common one is temporarily 
impaired judgment and heightened suggestibility.”4

In an address before the Royal Society of Medicine, 
Dr. William Sargant had the following to say concerning 
the Beatles, “Adolf Hitler, ancient Greek orators, the 
Beatles and African witch doctors all practiced a similar

(C ont’d.)
by giv ing to  the subject a defin ite speed of rhythm ical m otor 
reactions and then suddenly try ing to change th is rate w hen  
w e gave a s ig n a l.”

1. W illiam  Sargant, “ B attle  For The Mind, D oubleday 8z Com
pany, Inc,, Garden City, N ew  York, 1957, p. 59. Also, op. c it., 
K. I. Platonov, p. 120, 206.

2. I. P. Pavlov, JLectures On Conditioned R eflexes, International 
Publishers. N ew  York, 1928, pp. 333-334: “If I have produced a 
process of excitation  and now  lim it it w ith  one of inhibition, 
th is is try in g  on the anim al; it begins to w hine and bark and 
attem pts to  free itse lf  from  the stand. The only reason for 
th is is that I have brought about a d ifficu lt balancing of the 
processes of excitation  and inhibitions. L et any of us consid
er h is own personal life  and experiences and he w ill find  
m any sim ilar exam ples. If, for exam ple, I am occupied w ith  
som ething, - i.e., I am under the influence of a defin ite process 
of excitation  — and if som eone suddenly proposes to me to 
do another thing, it is unpleasant for me. For it means that 1 
m ust inhib it the strong excitatory  process in which I was on- 
gaged, and only after  this can I start a new  one . . . And even 
more. A stress of such nature, th is d ifficu lt conflict between  
the tw o processes, can, as w e have already seen in m any of 
our dogs, produce painfu l results, i.e., marked disturbances 
in the norm al nervous activ ity .”

3. Sargant. o*>. c it., p. 50.
4. ibid,, p 145.
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type of brainwashing. I believe the human brain has not 
altered since the Stone Age. It still behaves the same way 
under stress. People can be brainwashed to believe any
thing. 1 he tragic thing is that it doesn’t matter whether 
it’s sense or nonsense. You should be warned when . 
young, of the way people get at you when you are older. 
Rhythmic music and dancing are w'ays of getting at the 
nervous system. [I will show some] movies demonstrating 
how the primitive rhythms of a Stone Age tribe in Kenya 
and a band at a London ball produce the same trance
like emotions . . . Hitler got people into a tremendous state 
of excitement and then talked to them. This method can 
be used for either good or evil. Hitler used it and killed 
twenty million people.”1

Dr. Howard Hanson, commenting on the relationship 
between music and hysteria, remarks, ‘T he  mass hysteria 
present in recordings of the rhythmic chants of primitive 
peoples and the similar mass hysteria of the modern ‘jam- 
session’ indicate —  at times, all too clearly — the emo
tional tension producible by subjecting groups of people 
to concentrated doses of rhythm.”2

According to Leonard Gilman,3 Schonaur insisted 
“that an increasing volume of sound in modern life — 
without adequate control of its character — is one of the 
causes of growing emotional instability in contemporary 
society.”4

1. W ichita Eagle (K ansas), February 17, 1965,
2. The American Journal of Psychiatry, Volume 101, p. 364.
3 Leonard Gilman, M .D.. was form erly chief of the Psychiatric 

Section. W alter Reed General Hospital, and is a Diplom at of 
the American Board of N eurology and Psychiatry.

4. Gilman and Paperte, Music and Yonr Em otions, pp. 30-31.
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CHAPTER ill

BEATLE RELIGIOUS PHILOSOPHY

With our teenagers actually rioting under Beatlcmania. 
it is imperative to understand the basic philosophy of I he 
Beatles. Are they vulnerable to the enemies of our Re
public. Are they religiously capable of wreaking havoc for 
“social” reasons?

Complete answers, of course, are hard to come by. 
As Israel G. Young, columnist for the pro-Communist 
\Sing Out! magazine, points out, “The Beatles have gone 
further than all the contemporary folk song writers in that 
they are not *o obvious in their philosophy.”1

However, The Saturday Evening Post furnishes some 
of the answers to these questions. “To British intellectuals 
the Beatles are carrying the banner of the British beat 
generation, and their success represents a breakthrough for 
the social rebellion the Beatles represent.”2 Continuing, 
the Post writer states: “ ‘It’s incredible, absolutely in
credible.’ says Derek Taylor, the Beaties’ press officer. 
‘Here are these four boys from Liverpool. They’re rude, 
they're profane, they’re'vulgar, and they’ve taken over the 
world. It’s as if they’d founded a new religion. They’re 
completely anti-Christ. I mean, I ’m anti-Christ as well, 
but they’re so anti-Christ they shock me; which isn’t an 
easy thing.’ ”3

In a leading national, sex-crazed magazine, the 
Beatles, in an exclusive interview, volunteered additional 
■■ ■ - ■ - - - *
1. S ing Out! m agazine, 165 W est 461T1 Street, N ew  York. Jan

uary 1964. p. 77.
2. Saturday Evening P ost, A ugust 8-15, 1364, p. 25.
3. ibid,, p. 28,
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information about their religious convictions, or better, 
their agnostic-atheistic convictions.

Listening to the Beatles so adeptly misuse the name 
of Christ, Jean Shepherd, the Playboy interviewer, asked, 
' You guys seem to be pretty irreverent characters. Are 
any of you churchgoers?”

John and George were quick to volunteer their de
nials.

Paul McCartney, unwrapping a real Hegelian pro
nouncement, said, “But we’re not anti-religious. We prob
ably seem to be anti-religious because of the fact that none 
of us believe in God.”1

John Lennon added, “We’re not quite sure what we 
are. but I know that we’re more agnostic than atheistic.”2 

Paul waded back into the discussion with, “But be
lieve it or not, we’re not anti-Christ.”3 Whereupon Ringo 
finally contributed a quick retort, “Just anti-Pope4 and 
anti-Christian.”5

Paul, seemingly obsessed with some type of atheism, 
came back with, “In America, they’re fanatical about God. 
I know somebody over there who said he was an atheist 
The papers nearly refused to print it because it was such 
shocking news that somebody could actually be a 
atheist.”^

John Lennon. the religious spokesman for the Beatles, 
in his latest published work, A Spaniard in the Works, 
seemingly settles once and for all the question of the 
Beaties’ attitude toward the Saviour of the World. In a 
sleazy account of not-so-subtle secondary meanings, Len-

1. Playboy M agazine, Fcbruarv, 1P65, p* 58.
2. ibid., p. 58.
3. ibid., p. 58.
4. Christianity Today, October 22, 1965, p. 46. “Roman Catholic 

Archbishop George Andrew Beck of .Liverpool, England, drop
ped a verbal bom bshell in Rome last month when he an
nounced that the B eatles m ight perform at the opening of a 
new* cathedral in Liverpool in 1967/

5. op, cit., p. 58.
6. ibid., p. 58.
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non portrays a Jesus El Pifco as "a garlic eating, stinking, 
little yellow greasy fascist bastard catholic Spaniard.”1 

Writing in double and triple meanings, Lennon plays 
on such words as “thirsty year ago” moaning ' thirty 
years ago” ; “Laird” meaning “Lord” ; v:Can ye heffer 
forgive me Jesus” meaning “Can you ever forgive me, 
Jesus’’; “her eldest sod’’ meaning “her eldest son” ; “some 
bad jews” meaning “some bad news” and other expres
sions like “stable,” “mother,” ‘ catholic,” “bastard,” 
“Spanish,” and “foreigner” which would forcefully indi
cate that Lcnnon’s Jesus El Pifco is none other than our 
Lord Jesus Christ. Knowing his previous feelings toward 
the Saviour of the World, such a conclusion would not be 
inconsistent with his religious philosophy.

Referring to Jesus’ imagined love life, Lennon com
ments that, “whistling a quaint Spanish refrain Jesus was 
dreaming of his loved wombs back home in their little 
white fascist bastard huts.” Also, “They [Jesus and girl 
friend) soon made it up howevans and Jesus and wee 
Spastic were once morphia unitely in a love that know 
so suzie. The only thing that puzzled Jesus was why his 
sugarboot got so annoyed when he called her his little 
Spastic in public. Little wonder howeapon, with her real 
name being Patrick, you see?”2

One reviewer of Lennon’s latest book commented. 
“To the budding author’s credit, the book is better than 
his first —  and unquestionably dirtier . . .  At such an carlv 
date after publication, some older teen-agers can be heard 
quoting from the book. Usually, of course, the passages 
that cannot be printed in a family newspaper.” Conclud
ing, the reviewer states that Lennon “shows possible ir
reverence for fatherhood, religion, etc.” tu t  “is not likely 
to affect many outside his immediate acquaintance.”3

1. John Lennon, A Spaniard In The W orks, Sim on and Schuster.
N ew  York, 1965, p. 14,

2. ibid., p. 14.
3. D allas Times-Herald, “Lennon S ings D ifferen t T une,” July 11,

1965,
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Parade magazine in its Special Intelligence Report 
stated. ' Parents who believe the Beatles are a quartet of 
fine, wholesome, uplifting musicians who hold young 
womanhood in high light and rcspcct, might do well to 
peruse Lennon’s second work for an insight into al least one 
[iterate Beatle's morality and mentality.”1

The above comments from these twro reviewers do 
not begin to tell the sordid story of the book. It is dif
ficult to imagine such filth and irreverence being dis
tributed in the guise of literature and even “art,” and 
Lennon’s “social” comments like “Koms der revolution” 
and “that’s Socialism”2 could well prove Insurgent's claim 
that the Beatles are “socially conscious to followers of the 
group who are tuned into such things.”3 No reviewer 
with good taste would dare reprint Lennon’s comments on 
sex or morality, God or our Lord Jesus Christ, Yet, 
Scholastic Scope magazine has such an uncanny sense of 
humor as to call the book by John Lennon “funny”4 and 
Junior Scholastic has awarded its “Bell Ringer Award” 
to the Beaties’ newest film, “Help!”5

The Beatles, judged by Christian culture, symbolize 
Western degeneracy. They are, according to their own ad
missions and actions, or the statements of their press of
ficer, rude, profane, vulgar, irreverent, pornographic, un
couth, smutty, anti-Christ, anti-Christian . . . agnostic, 
atheistic, anti-Pope. And, as one mother found out, much 
to her regret, they are also immoral.

Parade's Special Intelligence Report gave the full ac
count in the Sunday Parade magazine section: “Last month 
when the Beatles toured this country, taking home with 
them another million dollars, America’s teenage females,

1. Parade magazine, Sunday Supplement, June 27, 1965, “Intel
ligence R eport.’ ’

2. Lennon, op. cit., p. 60.
3. Insurgent m agazine, March-April, 1965, Volume I, No. 1. p. 12. 

Insurgent is  the official publication of the Communist- 
spawned W .E.B. D uBois Clubs.

4. Scholastic Scope, October 7, 1965, p. 22.
5. Junior Scholastic, Septem ber 23, 1963, p, 24.
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largely in the 13 to 17 age bracket, behaved wildly. They 
hid in air ducts, freight elevators, men’s rooms, bribed 
bellboys and tickets-ellers, did almost anything to get a 
glimpse of their favorite longhairs. Their lack of restraint, 
caution and courtesy was shocking. Most shocking of all, 
however, was the failure of their parents to guide them, 
believing the children’s antics to be clean, wholesome, in
nocent. youthful fun without realizing how far such teen
age worship of entertainers can go.

“In Las Vegas, Nev., one mother learned the hard 
way. When the Beatles were playing there a few weeks 
ago, an unidentified member of their entourage came to 
this mother’s hotel suite. He invited her 14-vear-old daugh
ter and the daughter’s friend, also 14, to a Beatle party. 
Without asking for details, the mother gave her consent, 
and the two 14-year-olds took off for the Beaties’ suite.

“At 1 a.m. the mother phoned the suite and asked 
where the two girls were. She was told not to worry, her 
youngsters were enjoying themselves. An hour later, she 
phoned again, ordered the girls to return to their rooms. 
She was assured they would. They didn’t. At 7:30 a.m., 
after the two 14-year-olds had spent the night in the 
Beaties’ quarters, the mother finally phoned the police. 
She asked for help in getting the two underage children 
out of the Beatles’ rooms.

“Sgt. Robert Runkle of the Clark County Sheriff’s 
Office drove to the Sahara Hotel, banged on the Beatles’ 
door, told the parties inside that if they didn’t open the 
door he would get the manager’s passkey or break the 
door down. Ten minutes later the door was opened. Runkle 
barged in. He found one of the girls, fully clothed, in 
bed with a Beatle representative. The other youncster, also 
fully clothed, sat with her feet on Beatle John Lennon’s 
bed. Lennon wras fast asleep or feigning so. Said RunV1̂  
to the .girls: ‘What are you girls trying to do. get t^e.e 
guys arrested?' He then escorted the pair to their room* 
handed them over to the mother in question. She de-
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clincd to press any charges against the Beatles, telling Sgt. 
Runkle she would discipline the girls herself. A few hours 
later she and the two 14-year-olds checked out of the 
hotel and returned to Los Angeles.”1

In Parade's question and answer column, one Louise 
Hacker ol Los Angeles asked, “For several months now, 
George Harrison, my favorite Beatle, has been taking a 
girl by the name of Pattie Boyd on different holiday 
jaunts — once to Tahiti, once to Hawaii, once to the 
Bahamas. I have two questions: Are they married? And 
if not, what does Pattie Boyd’s mother say about these 
jaunts?”

Parade answered the two questions with the follow
ing, “They are not married as of this writing. Pattie’s 
mother, Mrs. Diana Gaymer-Jones of Wimbledon, says, ‘I 
just hope they have a heavenly time.’ ”2

Since the above religious and moral characteristics, 
according to British intellectuals,3 represent “a break
through for the social rebellion the Beatles represent,” one 
could easily reach the conclusion that the Beatle rebellion 
at the very least parallels the Communist rebellion against 
God, Christ and morality.

And since atheism is the heart and soul of Com
munism. or as Dostoyevsky says: “The problem of Com
munism is the problem of atheism,”4 the obvious potential 
for evil which the Beatles represent should at least raise 
some serious questions. And, because the Beatles are heroes 
to millions of teenagers, their atheistic affinities are im
portant. For the impressionable teenager has difficulty 
separating the Beatles and their “music” from the Beatles 
and their ideas and ideals. This separation, in fact, is dif
ficult for most minds if “as a man thinketh in his heart, 
so is he” has any application to the case.
1. Parade magazine. October 4. 1P64, p. 12.
2. Parade magazine. January 24, 1965. They became husband and 

w ife January 1966.
3. British intellectuals in said context are no doubt Fabian so

cialists at best.
4. W hittaker Chambers. W itness, Random House, N ew  York, 

1952. p. 711-712.
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The Beatles were sponsored in Milwaukee, Wisconsin, 
bv a Mr. Nicholas Topping.1 Nick described his opera
tions —  he runs the Topping & Co. International House 
on Second Street —  as “making life interesting/' In ad
dition to selling international items, he also, in his limited 
quarters, runs a travel agency, handles the paintings of" 
artist friends and sells pacifist literature. Nick also ad
mits he is active in “freedom marches” in Milwaukee.

Not only pacifist literature, but Communist literature 
as well has been observed in Topping’s International 
House. “Folk Song” books by Pete Seeger and the Sec
ond People’s Songbook Lift Every Voice!, edited by Irwin 
Silber with an introduction by Paul Robeson, were for sale.

In 1960 Nick and his friend, Prof. Sidney Peck assist
ed M. Michael Essin with his April 1960 election cam
paign. Essin was a candidate for the office of City At
torney.

M. Michael Essin, according to the House Committee 
on Un-American Activities report of March 28, 29, 1955, 
lives at 623 North Second Street in Milwaukee. He was 
counsel for the Communists who appeared before the Com
mittee.2

Nicholas Topping, in his attempt to make life inter
esting. also participated in an organization set up to pro
mote “agrarian reformer” Castro.3

With all of this said, however, it must be stated that 
this writer has no proof that the Beatles are identifiable 
Communists—contrary to Newsweek magazine,4 although 
the Communist press in the United States thinks highly
1. M ilwaukee Sentinel, April 28, 1964,
2. Com m unist A ctivities in  the M ilw aukee, W isconsin, Area, 

HCUA Keport, March 28. 29, 1955, pp. 657, 728, 770, 790, 796. 813. 
M any of these Com m unists were in the UE U nion; a union  
throw n out of the CIO in 1950 for being Com m unist-dom i
nated and controlled. E xhib it 9 states: “M. M ichael E ssin  has 
been chief spokesm an for a ll Com m unist causes in the M il
w aukee area for several years past. As a law yer he has de
fended practically  every Com m unist cause and is th e  usual 
representative of a n y  Com m unist in trouble w ith  the la w .”

3. M ilwaukee Sentinel, April 29, 1961.
4. N ew sw eek, February 15, 1965, p. 90
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or them and what their “music*' is doing to our young 
people. i

In 7 he Worker, the official Communist newspaper 
in the United States, we are admonished not to “Throw 
Rocks at Rock *n’ Roil.”1 The writer, Gene Williams, be- i 
jieves “it’s time that we set out to develop a more positive 
evaluation of the styles, roots and future” of rock ’n’ 
roll. He contends that “beneath all the juke-box jive there , 
exists an idiom capable of narrating the millions of young j  

lives confined to the ghettos of our cities”2 and con- j  
eludes by warning that “No one should disparage the im
portance of rock ’n’ roll ro today’s young people.”3 i

By the Marxian double standard rhev would have us I
believe that rock V  roll is commendable and even neces
sary in the USA. but reprehensible in the USSR. Even In
donesia’s Marxist Sukarno prohibits Beatlism and the \ 
Beatles in his country because, as he says, they represent 
a *'form of . .  . mental disease.”4 In the same issue of The 
Worker where we are exhorted not to throw rocks at beat i 
music, Christian Crusade is labeled “sick” for seeking to 
expose the dangers inherent in just such a music.5

Insurgent magazine, the official publication of the i
newly created W.E.B. DuBois Clubs of America, in its 
very first issue pays homage to the Beatles with an article 
by the editor, “The Beatles—Those Lucky Lads From

1. The Worker, March 9. 1965, p. 5.
2. Ibid., p. 5: According to W illiams, rock ’n’ roll is to be re

placed w ith rock ’n ’ folk. N aturally the folk w ill be the Sing  
Out variety w ith M arxist lyrics.

3. ibid., p. 7.
4. Chicago Tribune, February 1, 1965. p. 2. According to the 

Tulsa D aily W orld, Friday, May 14, 1965. p. 36, “ Indonesian  
m usicians were warned Thursday that anyone in this country  
who plays or sings like the Beatles w ill be .iailod on charges 
of subversion.” According to the W ichita Falls Kecord News, 
August 9, 1965, p. 1, “ To preserve the national identity in  
the field of culture. Indonesia w ill burn tapes and records of 
Beatle-type sorgs and m usic in Jakarta on August 17 as 
part of the celebration of Indonesia's tw entieth independence 
day, the news agency Antara announced Sunday. Police have 
seized large numbers of such tapes and records in raids on I 
shops recently .” M arxists are notorious for w ishing on others J 
what they them selves do not wish for themselves.

5. The Worker, March 9, 1965, p. 7.
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Liverpool.”1 The article contends that In Britain they 
[the Beatles] have been called 'the true and unique.voice 
of Liverpool’s working class.’ ’ But more revealing is the 
remark, “The social consciousness of the Beatles has got
ten little play in the American press, but it becomes evi
dent to followers of the group who are tuned in to such 
things.” Coming from an admittedly radical youth mag
azine,” the admission is interesting and noteworthy, but 
when one considers J. Edgar Hoover’s remarks in the 
F.B.I. Bulletin, “The Communist Party, USA (CPUSA), 
spawned a new national Marxist youth organization in 
June, 1964— the W.E.B. DuBois Clubs of America,”2 In
surgent's remarks concerning the Beatles are not only im
portant but explosive! Communist Insurgent appreciates 
the “social rebellion'’ the Beatles represent.

Irwin Silber, editor of Sing Out! and identified under 
oath as having been a member of the Communist Party3 
as well as an apologist for the founder of the Communist 
publishing firm International Publishers, Inc., Alexander 
Trachtenberg,4 brazenly unveils the true nature of rock 
’n’ roll. He says, “The great strength of rock 5n5 roll lies 
in the music of the music — in particular, in the beat and 
in the immensely creative harmonies, counterpoints, and 
answer-back patterns of the sound. Because it is a sound
1. Insurgent m agazine, 1853^ M cA llister Street, San Francisco, 

California, Volum e 1, N o. 1, M arch-April 1965, p. 10. E ditor  
Carl Bloice form erly w rite  for P eop le’s W orld.

2. F .B .I. !Law E nforcem ent B ulletin , October 1964. Also, the  
Saturday E vening P ost, M ay 8. 1965, p. 31, c ites the D uBois 
Clubs as subversive and even quotes le ftw in g  student reactions 
to the Com m unist nature of the clubs!

3. H ouse Com m ittee On Un-Am erican A ctivities hearing. The 
Communist P arty ’s Cold W ar A gainst C ongressional In vestiga 
tion and Subversion, October 10, 1962, p. 1480. Also, H.C.U.A. 
Annual Report, 1952, p. 73. See A ppendixes 14 and 17.

4. International Publishers, “ Report on the D ouble A nniversary  
C elebration,” Book N ew s L etter Supplem ent, No. 3, March
1965. Irw in S ilber’s greetings in the name of S ing Out! read  
as fo llow s: “Your continued ex istence is a tribute to the  
tenacity  and inquiring sp irit of a ll associated w ith  Inter
national as w ell as to  those free-th inking sp irits throughout 
the U .S. w hose support has kept you  a liv e .” For A lexander  
T rachtenberg’s connection w ith  International Publishers see  
Guide To Subversive O rganizations and Publications; D ecem 
ber 1, 1961, p t 90,
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which is basically sexual, un-Puritan, free in expression, 
and outside the main idiom of white middle-class and 
upper-class America, it is music whose very form is a 
threat to established patterns and valuesZ’1 Naturally, 
Silber sees complete compatibility between his folkniks 
and beatleniks and when one recalls the Communist plan 
to undermine religion and to get young people interested 
in sex, the role of rock ?n’ roll on the American scene is 
quite obvious. George A. Brautigam, State Attorney for 
the State of Florida secured a copy of the Communist 
Rules for Revolution from a known member of the 
C ommunist Party, who acknowledged it to be still a part 
of the Communist program for overthrowing our Gov
ernment, It seems the rules were originally captured by 
the Allied Forces in Dusseldorf in May of 1919. Among 
the rules were, “Corrupt the young, get them aw'ay from 
religion. Get them interested in sex. Make them super
ficial, destroy their ruggedness.”2

On June 22, 1965, the pro-Communist radio station 
KPFK in Los Angeles3 presented a program entitled, “A 
Mercy Killing.”4 The program auditioned a number of 
Beatle records, presented a speech exposing the Beatles by 
this writer at Walnut Creek, California, and allowed a 
running commentary on the speech, “Communism, 
Hypnotism and the Beatles” by two high school girls who 
allegedly attended a Birmingham High School in a desig
nated California city. The producer of the program, 
Mitchell Harding, played part of the speech, interspersed 
it with Beatle records and turned to the girls for their 
comments and commentary. Apart from the numerous 
personal references which included, “he’s stupid,” “evil.” 
“really dirty minded,” “lousy,” “lousy demagogue” and
1. Sing Ont! magazine, May 1965. p. 63.
2. Christian Crnsade, P.O. Box 977, Tulsa, Okla. 74102, May 1964, 

p. 1, reprinted Mr. Brautigam ’s findings.
3. Senate Internal Security Subcommittee, Pacifica Foundation, 

January 10, II. 15, 1963. K PFK  in Los Angeles, KPFA in  
Berkeley and W BAI in N ew  York City make up the Pacifica  
Foundation Radio Network.

4. W e have a copy of the tape from K PFK  on file.
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other unprintable personal remarks which should have 
shocked the American Civil Liberties Union, the most 
vile and irreverent comments imaginable were reserved for 
our Lord Himself.

When it was pointed out on the program that a young 
lady in Long Eeacli had remarked that she loved Christ, 
but loved the Beatles more, one of the high school girls 
said, “Well, all right, the Beatles are here and Christ 
isn’t—He died a long time ago.” Whereupon the other 
young lady chirped in, “That’s right, He wasn’t as sexy as 

! the Beatles are either.” This brought the first one back 
with the comment, “If He [Christ] looked like Paul 
[McCartney] Fd be for Him too.”

This led into a discussion of whether or not Christ 
looked like the Beatles. One of the high school girls re
marked, “He was a pretty young guy wasn’t He?” “Yeah,” 
said the other, “maybe He would have gone with one of 
the Beatles.” “Which one?” asked the first. “George,” re
plied the other. “But He was fatter than George,” said 
the first as the discussion continued.

It was then suggested that Christ would have gone 
with Ringo since Ringo has blue eyes, but this was short
lived since all the Beatles would have had to have been 
Jewish. “No, none of them are [sic | Jewish,” commented 

1 one. “None of them are [sic] anything in particular,” 
said the other.

With this, the discussion moved to Christ and the 
Beatles’ anti-Christ philosophy. “I think, see 1 think,” 
said one, “Christ would have been for the Beatles because 
He would have been anti-Christ. If Christ could see how 
people have really, you know, twisted and distorted and 
everything, He would have been against Himself too.” 
With this, the second teenager popped in, “Yeah, if He 
could see the world He made.” “Sure Christ, you know,” 
commented the first high schooler, “had some good stuff 
going for Himself, I guess . . . [but] it’s just as ridiculous 
to go around saying hooray for Christ as it is hooray for



Ringo. I'm afraid that I'm going to find out that the 
Beatles really aren't what they are like.”

“We know what they’re like,” said the other young I 
lady, “they’re rude and vulgar, scuffy and obstreperous.” 

“Obstreperous, what in the world is that . . .” jJ
Wtih this, the girls fluttered to other ground, only to 

leave the listener gasping for breath and some semblance 
of sacredness. Having sacrificed our Lord afresh on the 
altar of the Beatles, one seriously wonders if their remarks 
could ever become the attitude of the majority of Amer
ica's teenagers?

When the Communists celebrated the 40th anniver
sary of The Worker, nearly 1.000 persons attended the ob
servance, As they entered Carnegie Hall they were given 
envelopes and asked to put 40 one dollar bills— one for | 
each year— inside as a contribution to The Worker. “Be
fore the speeches began,” says the UPI dispatch, “David 
Landsman, a young beatnik folk singer, sang integration 
ballads and tunes about banning the bomb.

“He sang, ‘We Shall Overcome’ and then to the same 
tune substituted verses about ‘We Shall Ban the Bomb’ 
and ‘We Shall End Jim Crow.’ He dedicated his version to 
slain African leader Patrice Lumumba, late Socialist lead
er Eugene V. Debs, slain Negro integration leader Medgar 
Evers and executed Soviet spies Julius and Ethel Rosen
berg. s

“Landsman noted that it was on the same Carnegie 
Hall stage that the British rock ’n’ roll singers, the Beatles, 
made their American debut several weeks ago.

“He said the Beatles marched in a ban the bomb 
protest march in England two years ago and lauded them 
as ‘one of us.’

“Everybody cheered the Beatles.”1 
The evidence, therefore, definitely points toward the 

“caution” indicator, and a wrord of warning to concerned

1. U F l press dispatch. N ew  York, March 6, 1964.



parents and teens should be sufficient. The evidence also 
indicates that the Beatles could be susceptible to the en
emies of our Republic, since atheism and anti-Christian 
tendencies are compatible with the philosophy of Com
munism but contrary to the original American dream of 
one nation under God. Likewise, the Beatles claim that 
“Christianity will go” and their open boast that it is al
ready playing second fiddle since “we’re more popular 
than Jesus now”1 should cause all to reassess Beatlism.

1. Ke^vsv/eek, March 21, 1G68, p. 52.
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CHAPTER IV

BEATLE PERFORMANCES

The Beatles were in Seattle, Washington, for a “con
cert1' in August 1964. According to the Intelligencer, the 
show began at 8:07. “First came the Bill Black Combo, 
then the Exciters, and after them the Righteous Brothers. 
Next on the program was Jackie de Shannon, who sang 
‘Needles and Pins’ and several other songs, as well as 
having the audience sing ‘Happy Birthday’ to her.”1

Burt McMurtrie, a radio personality in the North
west and a pro-Beatle fan, had the following to say about 
these ''entertainers’’: “Witness the utter trash of the pro
gram the promoters had the nerve to put on the bill with 
the Beatles. It was not only trash, it was lewd, disgust
ing, revolting and an insult to the money charged. A trio of 
colored women with a male companion indulged in such 
twisting and orgiastic jerks as to put an old time carnival 
belly dancer to shame.

“Two groups of male makeup were little better. I 
would term them the cheapest imitation of what the 
Beatles have set forth, and a disgrace in the copying.

“That entire evening seemed designed to arouse every 
animal and sex instinct in the audience up to uncontrol
lable pitch and just such did it accomplish.

“It was the old, down-by-the-river religious pitch a 
thousand times magnified. The sort of emotional lack of 
control, out-of-control found in a savage jungle. And it 
is not healthy.”2

Dr. Bernard Saibel, child guidance expert for the
1. Seattle I’ost Intelligencer, August 22. 1964. p. 6.
2. Channel TV Magazine, Port Angeles, W ashington. September 

6-12, 1964.



Washington State division of community services, attended 
the Seattle performance of England’s Beatles at the re
quest of the Seattle Times. The following is Dr. SaibeFs 
report.

“The experience of being with 14.000 teenagers to 
see the Beatles is unbelievable and frightening.

“And believe me, it is not at all funny, as I first 
thought when I accepted this assignment.

‘T he  hysteria and loss of control go far beyond the 
impact of the music. Many of those present became fran
tic, hostile, uncontrolled, screaming, unrecognizable be
ings.

“If this is possible— and it is— parents and adults 
have a lot to account for to allow this to go on.

“This is not simply a release, as I at first thought it 
would be. hut a very destructive process in which adults 
allow the children to be involved— allowing the children 
a mad, erotic world of their own without the reassuring 
safeguards of protection from themselves.

“The externals are terrifying. Normally recognizable 
girls behaved as if possessed by some demonic urge, defy
ing in emotional ecstasy the restraints which authorities 
try to place on them.

“The hysteria is from the girls and when you ask 
them what it is all about, all they can say is, T love them.’

“There are a lot of things you can say about why the 
Beatles attract the teenage crowd.

“The music 5s loud, primitive,1 insistent, strongly 
rhythmic,2 and releases in a disguised way (can it be called

1. Am erican In stitu te  of H ypnosis Journal, October 1963. p. 13 
Hermlna E. Brown. Director of Music Therapy Dept., New  
Jersey State Hospital, says that prim itive rhythm s are rareW 
good as they arouse basic instinct in the em otionally insecure  
person. Rock *n* roll has a direct bearing on delinquency sin r* 
all delinquents are em otionally insecure.

2. Irw in Sllber, ed.f ABC-TV H ootenanny Song Book, “ Some 
Notes on the Guitar and Other Things” by Jerry Silverm an, p. 
12. "The other m ainstream  of m usical tradition in Am erica  
is. of course, African derived. H ere stress is laid  on rhythm , 
accent, beat, repetition and syncopation w ith the ‘story lin e ’ 
often taking a back seat. Cut of th is m ilieu  has developed the
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sublimation?) the all too tenuously controlled, newly ac
quired physical impulses of the teenager.

“Mix this up with the phenomena of mass hypnosis,1 
contagious hysteria, and the blissful feeling of being mixed 
up in an all-embracing, orgiastic experience, and every 
kid can become ‘Lord of the Flies’ or the Beatles.

"W hy do the kids scream, faint, gyrate and in gen
eral look like a primeval, protoplasmic upheaval and go 
into ecstatic convulsions when certain identifiable and ex
pected trade-marks come forth, such as *0 yeah!’ a twist 
of the hips or the thrusting out of an electric guitar?

■ Regardless of the causes or reasons for the behavior 
of these youngsters, it had the impact of an unholy bed
lam, the like of which I have never seen. It caused me to 
leel that such should not be allowed again, if only for 
the good of the youngsters.

‘*It was an orgy for teenagers.”2

CHAPTER V 

DESTRUCTIVE NATURE OF BEATLE MUSIC

“Rock ‘n’ roll has dominated the United States and 
England more than any other two nations in the civilized 
world/’ states Mr. Jack Staulcup, president of Local No. 
200, American Federation of Musicians, Metropolis, Illi-

(Cont’d.)
virtuoso folk guitarist so increasingly evident in today’s folk  
scene. This virtuosity—I use the word advisedly—has begun to  
spill over into other areas of folk m usic.” For further infor
mation on Silber and Silverman, see Chapter IV on the 
Communist Use of Folk Music.

1. Reader’s Rijrest, Nov. 1964. p. 183. “In contrast, rock 'n? roll 
dulls the capacity for attention; the steady beat creates in
stead a kind of hypnotic m onotony.”

2. Seattle D aily Tim es, August 22, 1S64, p, 1.
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nois. “Most every juke box, radio station and televisiuii 
station in these two countries has been loaded with this 
noise sincc 1953. By the same token these two nations 
have the highest juvenile delinquency rate of any other 
nation in the world."

Mr. Staulcup, after two years of research on rock *n’ 
roll, went on to say, “It is interesting to note that LaVahn 
Maesch, who is director of Lawrence University Conser
vatory of Music and vice president of our National As
sociation of Music Schools, revealed recently at the NAMS 
national convention in St. Louis that Russia had out
lawed rock ?n* roll completely in the Soviet Union (about 
1960 or 1961). It is also very interesting to note that only 
this year our own American newspapers carried an As
sociated Press article stating that the juvenile delinquency 
rate in Russia decreased 16.2 percent in 1962 and de
creased another 18.6 per cent in 1963 . . . this is a total 
decrease of 34.8 per cent (over one third) in the short 
period of only three years since rock ’n’ roll was outlawed.

“Right here in our own country it can be found that 
two small cities of approximately the same population 
can be used to prove what is happening. We have chosen 
two cities of approximately the same population that in
cidentally are only seventy miles apart. These two cities 
are in the Midwest. Each of these cities has approximately 
the same number of night clubs, radio stations and high 
schools. Each city has one college and one television sta
tion. In one of these cities rock ’n’ roll music rules the 
roost. Two of its radio stations broadcast it almost all 
day long. Two of its three night clubs feature it almost 
all of the time. Its television station telecasts a teenage 
rock ’n’ roll party once a v/eek. Its two high schools use 
rock V  roll music for just about all danccs such as junior- 
senior proms, Christmas dances, etc., and its one college 
does the same. Its one civic center features a teenage rock 
’n5 roll party most every Saturday night.

“In the other city one of its two radio stations broad-
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casts some rock 'n* roil, but the other station seldom broad
casts any. Its night clubs feature good music most of the 
time. Its two high schools use good music for most all 
school dances. Its one college does the same, and its tele
vision station never telecasts any rock !n’ roll parties.

“Now to prove the point it can be found that the 
city where the junk music rules, the combined rate of 
young unwed mothers, school dropouts, teenage deaths by 
automobile accidents, burglaries, store break ins, and gen
eral vandalism is more than fifty percent higher than it 
is in the city where good dance music rules. To get this 
information only requires the checking of the schools, 
radio stations, television stations, night clubs, hospitals, 
ADC offices, sheriff and police departments in both cities. 
If any person or agency wishes to check it out, the names 
of the two cities are Paducah, Ky., and Cape Girardeau, 
Mo.

4‘A recent issue of Parade magazine revealed that in 
England the British Medical Association has become so 
alarmed at the rise in the venereal disease rate in teen
agers that they have placed booklets on the subject on 
sale in 1,400 British drug stores selling for one shilling 
(fourteen cents) each. The article went on to say that 
the television networks in this country killed programs 
pointing up the dangers of VD on the grounds that it is 
not a 'polite subject.’ Please note that the VD rate in 
teenagers is now higher than it was even before we had 
the wonder drug penicillin.

“This year Men Today magazine revealed that illegit
imate births have increased fifty-seven per cent in the past 
ten years (since rock ’n’ rol1). Half of the unwed mothers 
are under twenty years of age. In New York state ninety- 
five per cent of the fathers did not marry the mothers. 
The article said nothing about the illegal abortion rate 
which has to be tremendously high.

“It is also interesting to note that this year the Met
ropolitan Life Insurance Co. through a statistical survey
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pointed out that the suicide rate among teenagers rose 
fifty per cent between the years of 1952 and 1962 (since 
rock ’n’ roll). Also most druggists and pharmacists will 
tell us that the number of prescriptions for tranquilizers 
for teenagers has grown higher every year for the past ten 
years (again since rock ’n’ roll).

“Here is something else that can be given some 
thought. For many, many years the teenagers of this 
country have enjoyed many segments ot recreation such as 
swimming, tennis, skating, boating, basketball, football, 
picnicking, music, dancing and many others. The big 
question is why did music and dancing suddenly die eleven 
years ago when all of these other forms of recreation have 
lived on and are still living cleaner and better than ever? 
A rebellious teenager will quickly tell you that music and 
dancing aren’t dead. He or she will try to tell you that 
this music is new, this dancing is new, this is progress and 
we are going forward. We would like to say here that if 
three guitar players plunking three chords on an ampli
fied guitar and an African beat drummer is progress in 
music, then we might as well abolish all musical instruc
tion in our school systems now, because it certainly does 
not require music lessons to play what these boys are 
playing. W hat’s more, if this sex wiggle they call dancing 
is progress, then we might as well concede to the fact that 
we are a nation going into paganism. There is no need to 
worry about topless bathing suits. Any person who does 
not believe this can read Samuel Grafton’s article, ‘The 
Twisted Age,’1 and see what is happening.”2

In a letter to Mr. Sargant Shriver’s Office of Economic 
Opportunity, Mr. Staulcup protests the usage of federal 
anti-proverty funds for the development of rock ’n ’ roll

1. Look m agazine, D ecem ber 15, 1954.
2. Jack Stanlcup, T oday’s T eenager and D ance M nsie, M etrop

o lis  P rin tin g  Service, P.O. B ox 163, M etropolis, Illinois, 1964, 
p. 6, 7.
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groups- (The St. Louis Globe Democrat also protested) 
throughout the country. In the letter he asks eleven ques
tions worth pondering:

“1. Why do we have a constant increase in teen
age and college student riots at summer resorts all over 
this land originating chiefly in resort rock ’n’ roll dance 
halls?

“2. Why has the illegitimate birth rate in this coun
try risen 250 percent since rock ?ns roll and the primitive, 
and in many cases, savage, sex stimulating dances came [sic] 
into existence?

‘ 3. Why is the VD rate among teenagers in this coun
try higher although we now have the wonder drug penicil
lin?

“4. Why has the suicide rate among teenagers in
creased fifty percent just since rock ’n’ roll became pop
ular?

*'5. Why did the juvenile delinquency rate in Russia 
decline 34.8 percent in only a short time after rock ’n’ roil 
was outlawed in that country?

”6. Why did a few of our highly respected senators in 
Washington protest against the foul GBS-TV rock ’n’ roll 
show Tfs What’s Happening Baby’ wThich wras supposed 
to be beamed to school drop-outs?

“7. Why have at least a dozen high schools in Central 
Illinois banned rock ?n’ roll completely from their Junior- 
Senior Proms?

“8. Why did a popular motel in Chicago recently 
bar all rock ’n’ roll groups (regardless of their reputa
tion) from staying at the motel?

“9. Why did a top law enforcement officer of the 
city of Bridgeport, Connecticut, on July 23, ask the city 
to prohibit rock ’n’ roll entertainers of any kind from mak-

1. H enry J. Taylor predicted that the National Arts and Cultural 
Development *Act “will soon be subsidizing in the name of 
art and culture everything from belly dancing to baUet; from  
Handel to Hootenanny; from Johannes Brahms to the Beatles; 
from sym phonies to strip tease.” Tnlea Daily World, Noverabar
2, 1965, p. 10.
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ing personal appearances in that city?
“10. Why have many responsible civic groups in 

numerous cities all over America completely abolished 
sponsoring rock !n’ roll teenage dances?

“ 11. Can we find one single qualified psychiatrist or 
mental specialist who will tell us that the jungle beat of 
rock ’n ’ roll and some of these late dances is not stimulat
ing savage, animal emotions in the minds of millions of 
our young people?”

As one writer put it: ‘T h is  type of music, it appears, 
is just as dangerous and perhaps more insidious a weapon 
in the battle between Light and Darkness for the minds, 
bodies and souls of our young people, as [sic] are the 
salacious movies and pornographic literature on which the 
Parent-Teacher Associations, the clergy and other groups 
are waging an all-out attack.”1 <,

Offhand it would look as if Teen Magazine disagrees 
for it states, . . despite what your parents and music 
teachers may say, rock ’n? roll is a musical artform— and 
the Beatles are better at it than anybody in the business.”2 

But the evidence points in another direction. The 
music isn't “artform” at all, but a very destructive process 
— contrary to Teen Magazine and even Dr. David Reis- 
man, who sees it as no danger.3

Great musicians see the music as degenerative. Anna 
Marly, composer of France’s second most popular song, 
“The Song of Liberation,” which is now sung following 
the French national anthem at public gatherings, states 
that Beatle music is a “degenerating music.” She says, 
“The Beaties don’t exalt the best in people. They ex
alt the materialistic things. Youths are seeking some

——  — — t
1. Am erican M ercury, Sept. 1961, p. 49.
2. Teen M agazine, Sept, 1964, p. 84.
3. U .S . 'Sewb and W orld Ifceport, February 24. 1964, p. 88, Dr. 

Rcism an. one of the authors of the extrem ely  pro-Com m unist 
l ib e r a l  Papers, stated  on page 30 of the book, “ B ut as the  
cold w ar continues, it becom es increasingly  d ifficu lt for de
cent Am ericans, hum ane enough to  prefer peace to  an ego 
centric national honor, to be outspokenly and genuinely  
anti-Com m unist. ’ ’
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thing and they accept the Beatles because it is a cheap 
way of emotion—a low emotion.”1 Interestingly enough 
she commented, “It’s not a music you could win a war 
with.” Her song inspired French resistance fighters during 
German occupation, but this woman, who became a his
torical figure during World War II as a composer, is sure 
that Beatle music would not have done it.

Dimitri Tiomkin, famous composer and conductor, 
had the following to say concerning rock ’n’ roll: “The big 
beat is deliberately aimed at exciting the listener. There is 
actually very little melody, little sense in the lyrics, only 
rhythm.

“The fact that music can both excite and incite has 
been known from time immemorial. That was perhaps its 
chief function in prehistory and it remains so in the prim
itive societies which still exist in the far reaches of the 
world. In civilized countries, music became more and 
more a means of communicating pleasurable emotions, 
not creating havoc.

“Now, in our popular music, at least, we seem to be 
reverting to savagery (emphasis added). And the most 
dramatic indication of this is the number of occasions in 
recenit years when so-called concerts of rock n’ roll have 
erupted into riots.

“Those riots, however, are only the obvious manifes
tations of what I mean. More to the point is the fact that 
youngsters who listen constantly to this sort of sound are 
thrust into turmoil. They are no longer relaxed, normal 
kids.

“They will tell you they get a ‘charge’ out of rock ’n’ 
roll. So do the kids who smoke marijuana and shoot 
‘HT'2

Dr. Howard Hanson, in his speech before the Amer
ican Psychiatric Association, set down a few simple prin
ciples in his consideration of the effects of rhythm upon

1. Tulsa B ally  World, April 21, 1965.
2. !Los An&eles Ilerald-Examiner, Sunday, August S, 1965, p. J-9.
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our youth. He said, “First, everything else being equal, the 
further the tempo is accelerated from the pulse rate toward 
the upper limit of practical tempo, the greater becomes 
the emotional tension. Second, as long as the subdivisions 
of the metric units are regular and the accents remain 
strictly in conformity with the basic pattern, the effect 
may be exhilarating but will not be disturbing. Third, 
rhythmic tension is heightened by an increase in dynamic 
power.”1 His last two principles are applicable to our dis
cussion of rock ’n’ roll.

Alice English Monsarrat, in her provocative article, 
“Music— Soothing, Sedative or Savage?” says, “The nor
mal easy meter . . . like that of a waltz is 123 723, or a fox 
trot 1234 1234. But with the advent of the twentieth cen
tury, the meters began to gallop brokenly, stirrup to stirrup 
with harmonic dissonance and discord in the melodic line 
. . . the meter began to appear something like this:
1 & 2 & 3 4 1 & 2 & 3 4
1 2 3 4 1 2 3 4

“A broken meter in the treble, played over an insis
tently regular beat in the left hand, with gradually increas
ing rapidity almost to the point of frenzy . . .  is capable 
of producing the identical disintegrating and almost hys
terical effect on an organism; as if a person would try to 
rush madly in two directions at the same time.1*

She concludes: “Any psychiatrist knows that it is 
precisely this two-directional pull of conflicting drives and 
emotions that is helping to fill our mental hospitals with 
broken wrecks of humanity.”2

An authority has stated, “music that is constructive 
contains always beautiful melody, wonderful rhythm and 
marvelous harmony; for all constructive sound is com
fortable to the feelings, forever producing ecstasy, alert
ness and peace, energizing the mind and body, facilitat
ing balance and self-control in the listener. ‘The purity of

1. The American Journal of P sych iatry , V olum e 101, p. 3G5.
2. Am erican M ercury, Sept. 1961, p. 47.
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music is even more important than the purity of drugs and 
chemicals,’ says James Girard, eminent Boston psychol
ogist.”1

Dr. Altshuler, in his comments on the structural ele
ments of music, declared that “man is essentially a rhyth
mical being . . . There is rhythm in respiration, heart beat, 
speech, gait, etc. The cerebral hemispheres arc in a per
petual state of rhythmical swing day and night.1*2

Alice English Monsarrat correctly points out that 
it “is precisely at this point that rock ’n’ roll and much of 
the modern music becomes potentially dangerous. This is 
because, to maintain a sense of well-being and integra
tion, it is essential that man is not subjected too much to 
any rhythms not in accord with his natural bodily 
rhythms.”3

In concluding this chapter it would perhaps be fitting 
to anticipate the one comment that has followed us around 
the country, viz., “but didn’t Frank Sinatra do the same 
thing in bis day?” Dr. Howard Hanson in his address be
fore the American Psychiatric Association sets this ques
tion to rest once and for all with his comment, “The pop
ularity of Frank Sinatra has caused his name to be men
tioned frequently in connection with the deleterious ef
fects of popular music but I can find no evidence to sup
port this claim. Most of the music he sings is senti
mental and nostalgic. He sings with sincerity and sensitiv
ity and not in fr e q u e n tly  artistry. If young girls are moved 
to squeal with delight I do not believe any harm has been 
done.”4

1. ibid., p. 46.
2. ibid., p. 46,
3. ibid., p. 46.
4. American Journal of Psychiatry, Volume 101, November 1S44, 

p. 369.
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With teenage mental breakdown1 at an all-time highl
and juvenile delinquency nearly destroying our society 
from within.3 it is important to note that both are caused 
in part by emotional instability, which in turn is caused 
in part by destructive “music” such as rock ’n* roll. There
fore, no matter what one might think about the Beatles or 
the Animals or the Mindbenders. the results are the same 
— a generation of young people with neurotic tendencies, 
loose morals and little desire or ability to defend them
selves from those who would bury them.

1, A tlantic M onthly, Ju ly  1964, p. 82. “ The sta tistica l facts about 
the incidence and th e prevalence of m ental illn ess have been  
so w id ely  publicized in the last decade th a t th ey  have been  
synth esized  in  a series o f cliches: ‘H alf the hosp ital beds in  
the country are occupied by m ental patien ts;' ‘One person  
in ten is su ffic ien tly  sick  m enta lly  or em otionally  to  re
quire professional h e lp ;’ One fam ily  in three w ill at som e  
tim e place one of its  m em bers in a m ental h o sp ita l;’ ‘M ental 
illn ess is the' country’s  num ber-one health  problem .’ U n
fortunately , these are not exaggerations or slogans but the  
sim ple truth. A t the present tim e there are 500.000 patients  
in m ental hosp ita ls throughout the country: p ossib ly  one 
m illion  are under treatm ent in clin ics or other outpatient 
fac ilities; and countless thousands w ho need  psychiatric  
help are receiving no treatm ent of any k in d .”

2, R osen, Bahn, K ram er, The Am erican Journal of Orthopsy
chiatry, “ D em ographic and D iagnostic  C haracteristic o f P sy 
chiatric Clinic O utpatients in the U SA ,” 1S61, V olum e  
X X X IV , No. 3, April 1964, d istributed by the H ealth, Educa
tion  and W elfare D epartm ent, p. 457. A lso E tern ity  Maga
zine. M ay 1965, p. 8, Dr. R aym ond R obertson, Supt., Institu te  
of Juvenile R esearch, Chicago, Illinois, in an address before  
the F am ily  L ife  Section, D ivision  of Christian Education. 
N ational Council o f Churches, 1965, “betw een  2.5 and 4.5 
m illion  children in  our country are in  need of psychiatric  
h elp .”

3, J. E dgar H oover sta tes  in h is annual report on crim e (Chi
cago Tribune, J u ly  27, 1965, p, 4) that delinquency is  at an 
all-tim e h igh . In  h is book, T he Shook-up Generation, Harrison  
E. Salisburg, N ew  York Tim es correspondent, sta tes that the  
one factor a lw ays present in the delinquent is “em otional in
secu rity .”
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PART FOUR

COMMUNIST USE OF FOLK MUSIC

“I knew a very wise man who believed that if a man 
were permitted io make all the ballads, he need not 
care who should make the laws of a nation. And wo find 
that most of the ancient legislators thought they could 
not well reform the manners of any city without the help 
cf a lyric and sometimes of a dramatic p o e t"

—Andrew Fletcher, Scot 
patriot, writer, orator 
and one time member of the 
Scotland parliament.

Stevenson's Book of Quotations,
Dodd-Mead, New York, 1958, p. 123.
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CHAPTER I

PEOPLE S SONGS AND PEO PLES ARTISTS

We have briefly analysed two types of music: rhyth
mic, and its effect on our children; beat, and its effect 
on our adolescents.

For college and university intellectuals, the conspir
acy has made use of a third type, viz., folk music.

The Proletarian Musicians Association, meeting in 
Moscow in 1929. made it explicitly clear that classical 
music was “bourgeois” whereas folk music was “the music 
of the toilers, the exploited, and the oppressed classes” 
and a type of music usable for “the ultimate victory of 
the proletariat builders of Communist society.”1

In 1945-46 the Red conspirators not only established 
Young People’s Records but also formed a specific cor
poration dealing with folk music—  People’s Songs, Inc.

This corporation is to the college and university stu
dents what Young People’s Records is to children in kin
dergarten and the early grades. According to one report, 
“People’s Songs was an organization » . . composed of a 
number of persons on the board of directors w'ho have 
been called before this committee or identified by this com
mittee as members of the Communist Party, and the pur
pose of which, from information made available to the

v — '■I ■

1. N icolas Slonirasky, Mrssic S ince 1800, W. W . Norton. N ew  
York. 1937, pp. 519, 555, The chapter w as entitled . “ The 
Ideological P latform  of the R ussian A ssociation of Pro
letarian  M usicians.”
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committee, was to extend services to the Communist Party 
in its entertainment projects.”1

ihe California Senate Factfinding Subcommittee on 
Un-American Activities released a study with the following 
information concerning People's Songs: “It has injected 
itself into Communist fronts, and Communist schools, and 
leftwing trade union and political activity . . . People’s 
Songs. Inc. is now writing songs and plays, promoting 
choruses and schools for Communist fronts . . . [it] 
staged a benefit for the Communist Party in New York 
City on November 30, 1946. Advertisements and press 
notices for its activities are to be found in the Dally 
Worker . . . People’s Songs have sent delegated represen
tatives to the Prague conference of the Communist World 
Youth Festival.” In conclusion the Senate Committee 
found, ‘People s Songs . . .  a vital Communist front in 
the conduct of the strategy and tactics of the Communist 
Anti-Imperialist War technique of the Seventh Period of 
Communist strategy in America and one which spawned 
a horde of lesser fronts in the fields of music, stage, en
tertainment, choral singing, folk dancing, radio transcrip
tions and similar fields. It especially is important to Com
munist proselyting and propaganda work because of its 
emphasis on appeal to youth and because of its organiza
tion and technique to provide entertainment for organiza
tions and groups as a smooth opening wedge for Marxist- 
Leninist-Stalinist propaganda.”2

The Marxist interpretation of this organization open
ly admits, “People's Songs sponsored their own big sings 
and co n c er ts , or as they were named in the Almanac days, 
Hootenannies. But with the turn to the Truman Doctrine, 
to the cold war and domestic red-baiting, it slowly be
came clear that organized labor, with some important ex
ceptions. was going to ride on the anti-Communist band-
1. House Committee on Un-American Activities, Investigation of 

Communist A ctivities, New York Area — Part VII (Enter
tainm ent), August 15. 1955, p. 2459.

2. F ifth  Report of the California Senate Factfinding Subcom
m ittee on Un-American Activities, 1949, p. 544, See Appendix 13.
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w agon/'1
Both People’s Songs and Young People's Records 

worked together at school workshops cited subversive by 
the Attorney General of the United States2 and both have 
had interlocking personalities on each other's board.3 In 
fact, so important have the songs produced by People's 
Songs, Inc. become in Red ranks “that the Communist 
schools in Hollywood . . .  People's Educational Center . . .  
and the Jefferson School in New York have inaugurated 
classes in the science of agitational song writing.”4

People’s Songs was incorporated January 31, 1946, 
in New York City. Among the directors and incorporators 
were Pete Seeger, Herbert Haufrect, Lee Hays, Daniel 
Lapidus, and Robert Claiborne. Joseph Brodsky was the 
attorney for the corporation.

The board of directors of People’s Songs, Inc. includ
ed the following: B. A. Bodkin, Tom Glazer,5 Horace 
Grenell, Woody Guthrie, Herbert Haufrect, Paul Kent, 
John Hammond, Jr.,6 Millard Lampell, Bess Hawes,7 Bob

1. Josh  Dunson, Freedom  In tlis  A ir — Song: M ovement of the  
60’s, In ternational Publishers, N ew  York, 1965, p. 19.

2. H ouse C om m ittee on Un-Am erican A ctivities, Investigation  
of Communist Activities, New  York Area — Part VII (En
tertainm ent) , A ugust 18, 1955, p. 2459. Also, Guide to Sub
versive Organizations, Dec. 1, 1961, p. 94.

3. H orace Grenell, e .g ., form er president of Y oung P eop le’s 
Records, w as a m em ber o f the board of directors of People's  
Songs, Inc.

4. Op, c it., F ifth  R eport of th e  C alifornia Subcom m ittee, p. 543.
5. Mr. Glazer sings for Y oung P eop le’s Records and the Children’s 

Record Guild. A ppendix IX , Special Com m ittee on Un-Ameri- 
can A ctivities, H ouse of R epresentatives, 1944, p. 541, finds  
Mr, Glazer a sponsor of the A m erican Youth Congress. A t
torney General Thom as Clark cited th is front subversive De
cem ber 4, 1947.

6. Mr. H am m ond, Jr., is  presently  a sponsor of the H igh
lander Center, K noxville, T ennessee. H ighlander Center is 
th e  new nam e for the H ighlander F olk  School of Mont- 
eagle, Tennessee.

7. B ess L. H awes is  presently  the teacher of B alladry and FoFc 
M usic a t th e  U niversity of California, Los A ngeles E xtension. 
See L ifelong learning-, Volum e X IX , No. 31, U niversity  of 
California E xtension, Fall, 1965, p. 141, 3. H er background is 
given in Sing Out!, Septem ber 1965, p. 26.
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Russell, Waldemar Hilie,1 Earl Robinson,2 Kenneth Spen
cer, Alec Wilder, Palmer Weber and Walter Lowenfels.3

The Board of Sponsors of People’s Songs, Inc. in 
cluded Sam Barlow, Leonard Bernstein.4 Norman Corwin, 
Lincoln Kerstein, Larry Adler, C. B. Baldwin, Carl Car- 
mer, Oscar Hammerstein II, E. Y. Harburg, ludy Holli
d a y , Lena Horne, John Houseman, David Capp, Alain 
Locke, Dorothy Parker, Herman Sobel, Aaron Copeland,5

1. “W aldemar H ille, the editor of the original People’s Song- 
book^ has won a grant from the N ational Association for  
American Composers and Conductors for his oratorio called  
‘Denmark V esey.’ H ille  . . .  is m usical director of the F irst 
Unitarian Church in Los A ngeles.” (Sinff Out!, Jan u ary  1966, 
p. 5) The pastor at F irst Unitarian is Rev. Stephen H. Fritoll
man, a Fifth-Am endm ent patriot, who refuses to state whether 
or not he is a Communist.

2. Mr. Robinson has been connected w ith the M etropolitan  
Music School in N ew  York for m any years. In testim ony before 
the H ouse Committee on Un-American Activities, April 11, 
1957,  ̂ Mr. Robinson refused to testify  concerning his Com
m unist Party activity. H is activity is staggering. In Appendix 
IX alorje he is listed  23 tim es. In subsequent reports of the 
House Committee he is found numerous tim es. H e served as 
m usical editor for Young Folk  Song Book, published by Simon  
and Schuster, N ew  York, 1963.

3. House Committee on Un-American Activities. Testim ony of 
V alter S. Steele, Ju ly  21, 1947, p. 105, “W alter Lowenfels of 
People's Songs is a Communist Party leader in Philadelphia.” 
Lowenfels has more recently compiled an anthology of poems 
for the Communist publishing company, International Pub
lishers, N ew  York, entitled Poets of Today. The foreword was 
w ritten by Langston H ughes, author of “ P ut One More S in  
the USA to make it Soviet,” “Goodbye Christ” and “Ballad  
of L enin ,” (See Tax-Exem pt Foundations, H ouse of Repre
sentatives, Report No. 2G81, December 16, 1954, p. 293,4.) 
Low enfels also teamed up w ith Lee H ays in w riting a vicious 
parody on the H.C.U.A. entitled  “The Ballad For Un- 
American B lues.” See Irwin Silber’s Reprints from the  
People's Songs B ulletin , Oak Publications, N ew  York, 1961, 
p. 81.

4. Commenting on The People's Song Book, Leonard Bernstein  
said. “A long-awaited record of a kind of American folk  
m usic which should long ago have entered the consciousness 
of the American people.” H is comment is found on the back 
cover of the song book. The book was copyrighted by S ing  
Out, Inc, in 1959 and Oak Publications in 1961, “At least 
49 have given their open support to Communist candidates 
in election cam paigns: Herbert Aptheker, Howard Bay, Leo
nard Bernstein, Marc B litzstein . . .” See House Committee 
on Un-American Activities, Review of the Scientific and Cul
tural Conference for W orld Peace, April 19, 1949, p. 20.

5. The Scientific and Cultural Conference for World Peace .was 
arranged by a subversive organization, the N ational CouncU 
of the Arts, Sciences and Professions. (See Guide to Sub-
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Louis Untermeyer, Sam V/anamaker, Paul Robeson,1 Josh 
White, Moe Asch,2 Lila B. Pitts.3

(Cont’d.)
versivo O rganizations and Publications, Decem ber 1, 1961, p. 
118.) The N ational Council of the Arts, Sciences and P rofes
sions “ is a descendant of the Independent Citizens Committer? 
of the Arts, Sciences and P rofessions w hich w as repudiated  
in 1946 by Harold L. Ickes. its  Chairman, because of its  
Com m unist character." (See H .C .U .A ., R eview  of the Scien
tific  and Cultural Conference for W orld Peace, April 19, 1949, 
p. 2.) The Independent C itizens Com m ittee w as also declared  
subversive in  th e Guide to Subversive O rganizations and P ub
lica tion s, Dec. 1, 1961, p. 84. Mr. Copeland w as not only a 
sponsor of th e  N ew  York Conference for W orld Peace, but 
w as also a ffilia ted  w ith  the Independent C itizens Com m ittee. 
(Op. cit., R eview , p. 2) H e w as also listed  as one o f 49 who  
gave “ their open support to Com m unist candidates in election  
cam paigns.” (Op cit., R eview , p. 20) B ut m ore im portantly  
w e are inform ed, “ T w enty-eight have been a ffilia ted  w ith  
from  21 to 30 C om m unist-front organizations, and include  
. . . Aaron C opeland.” (Op. cit., R eview , p. 18) The purpose 
of the Conference on W orld Peace w as to  “ discredit Am erican  
culture and . . . ex to l the virtues of Soviet cu lture.” (Op. 
cit., R eview , p. 1)

1. P au l Hobeson, praising the Com m unist International P ub
lish ers’ founder, A lexander Trachtenberg, stated, “ W ay back  
in  1924, ‘T rachty’ (as w e call AT w ith  affection) began the  
form idable task  of build ing a publish ing organization around  
books dealing w ith  the sc ien tific  basis of our society  . . . 
particu larly  against th e  background of the events of 1917 and  
the em ergence of the Soviet Union, and the subsequent stru g
g les  for national liberation  a ll over the w orld . . lN (See 
International P ublishers Book N ew s L etter No. 3, March 
1965, 381 Park Ave. South, N ew  York 16.)

2. M oe A sch (M oses A sch) is the production director of F olk 
w ays Records and co-owner and co-publisher of Siu& Out! 
m agazine. F olk w ays stands in the sam e relationship to Sing  
Out! as K eynote R ecordings orig in a lly  stood to People's  
Songs, Inc. K eynote R ecordings disced the songs published  
by P eop le's Songs. F olk w ays Records discs the songs pub
lished by S ing Out! m agazine. K eynote R ecordings w as de
clared subversive b y  the C alifornia Senate F actfind ing Sub
com m ittee on Un-Am erican A ctiv ities, 1948, p. 392.

3. The lis tin g  of th ese  nam es a ffilia ted  w ith  P eople's Songs, 
Inc. can b e  found in  th e H ouse C om m ittee on Un-Am erican  
A ctivities, T estim ony ©£ W alter S. S teele , Ju ly  21, 1947, p. 
101, in  th e  F ourth  R eport of th e  C alifornia Senate F act- 
fin d in g  Subcom m ittee osi U n-Am erican A ctiv ities, 1948, p. 
392, See A ppendix 1.
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CHAPTER II

PETE SEEGER AND WOODY GUTHRIE

Reprints of the People’s Songs Bulletin make it ob
vious that Pete Seeger, People's Songs Executive Secretary, 
was the motivating and driving force behind the organiza
tion. Seeger admits, “We called our organization People’s 
Songs to distinguish it from the scholarly folklore so
cieties, and started a bulletin. I wanted it to be a weekly; 
others persuaded me to be more conservative and make 
it monthly.”1

He readily acknowledges the role of People’s Songs 
in bringing about a revival of interest in folk music and 
even explains how folk music— Seeger style—grew in pop
ularity among our university ana college students. He 
simply says, “Because the young people in summer camps 
and schools grew up and went to college.”2 It takes little 
ingenuity to grasp the significance of this statement and 
the nature of the camps and schools, e.g., the Jefferson 
School of Social Science or the Metropolitan Music 
School, Inc., referred to in his admission.

Seeger also admits that the magazine Sing Out!, of 
which he is presently the associate editor, carried on where

1. Irwin Silber, Reprints From The People’s Songs Bulletin,
Oak Publications, 165 W est 46th Street, N ew  York. 1961, p. 3. 
Oak Publications, Folkw ays Records and Sing OntJ aU occupy 
the same address.

2. ib id., p. 3.
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People’s Songs left off.1 The People’s Songs Bulletin ceased 
publication in 1949. One year later Sing Out! was born, 
assuring continuance of the Bulletin's basic philosophy and 
over the past year alone has increased its circulation from
15,000 to 25,000.2

Mr. Seeger has been very busy over the past two 
decades performing for Communists, pro-Communists and 
left-wing extremist organizations and causes. Life maga
zine described him as “A Minstrel with a Mission,”3 but 
failed to inform its readers on his long-range mission. See- 
ger’s songs, books and articles in Sing Out! magazine 
would seem to clearly define his stand in the struggle 
between Communism and Freedom— the struggle which 
even George Meany, President of the AFL-CIO, admits 
is “the problem of our time . . . overshadowing all other 
problems.” In Seeger’s book, American Favorite Ballads, 
we are boldly confronted with, “Workingmen of all tongues 
unite— you have N OTH IN G  TO LOSE but your chains
— you have a world to win. Vive La Revolution So-
1. Irw in  Silber, K eprints From  The P eop le’s Songs B u lletin , 

Oak Publications, N ew  York, 1961, p. 3. On page 2 of the  
Second P eop le’s Song Book, L ift E very Voice, w e are In
form ed, “ C opyright 1953 by  P eop le’s A rtists, Inc. A ssigned, 
1957 to S ing Out, Inc."

2. Sing C ut!, February-M arch 1964, p. 3, “ Over the past year  
and a half, our readership has jum ped dram atically. Today, 
Sing' Out! has a circulation of 15,OCX) copies per issue — in
creasing at the rate o f m ore than 1,000 every tw o m on ths.” 
Sing1 Out!, March 1965, p. 3, “T oday, m ore people are read
ing  Sing Ont! (25,000 o f you) than ever before.*’ A ccording to  
the R eader’s D ig est (A pril 1965), p. 191, “ . . . m ore than  
six  m illion  young A m ericans are today strum m ing guitars. 
The top  se llin g  instrum ent of 1963 was, in fact, not the  
piano, as it has been  for m ost of the 20th Century, but the 
gu itar .” The alarm ing fact is  th at m ost of these 6 m illion  
wiU inevitably end up w ith  Sing Out I m aterial or those pub
lications that S ing  Ont! recom m ends, e.g.,  B roadside (N ew  
York), The L ittle Sandy R eview  and B roadside of Boston, to  
m ention on ly  three. (See S ing Ont!, March 1965, p. 3 for a 
lis t  of its  recom m endations.) T he obvious deficiency in the  
D igest’s articles w ritten by Arnold Shaw  is the lack of 
w arning to th ose s ix  m illion  A m ericans in terested  in  folk  
m usic. N ot a word about Ping Out!, Silber or Seeger and 
even praise for Guthrie, D ylan and R eynolds. To praise the 
latter three is  on ly  to further th e Com m unist use of folk  
m usic am ong the A m erican public.

3. L ife m agazine, Oct. 9, 1964. Above the headline, “ A M instrel 
w ith  a M ission ,” one is told, “P ete Seeger starts U,S. folk  
singers on their w ay .”
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dale. 1 Students of Karl Marx will immediately recognize 
this as the essence of the closing lines of the Communist 
Manifesto.

Through the pages of Sing Out!, Seeger and his asso
ciates consistently defend the Spanish Communists of the 
Lincoln Brigade.2 They continuously derogate the House 
Committee on Un-American Activities, going so far as to 
call Herbert A. Philbrick and Loirs Budenz “stool 
pigeons.”3 And naturally they procced to foment class 
hatred between white and black.1

A two-year Harvard man, Pete Seeger has been iden
tified under oath by an FBI undercover agent as having 
been a member of the Communist Party.3 His actions

1. Fete Seeger, American Favorite Ballads, Oak Publications, 
N ew  York, 1961, p. 38.

2. Irwin Silber, Reprints From  Sing: Out!, Oak Publications, 
N ew  York. 1981, Volume 3, p. 15, 20.

3. ib id ., p. 48, 49.
4. ibul., p. 41, 45. The Sing Out! reprint series contains enough  

evidence in song to clearly portray its official stand. Volume 
One contains Joe H ill's, “The Rebel G irl,” dedicated to 
Elizabeth Gurley F lynn (p. 14, 15). Also notice pp. 38, 45, 
52, 54, 62 and 64. In Volume Two check pp. 4, 5, 12, 16, 17, 20, 
23, 24, 26, 29 and 43. In Volume Four check pp. 4, 26 and 34. 
A vicious parody on the John Bircli Society entitled, “The 
Jack Ash S o c ie ty /' relates: “ The Jack Ashes say that in W orld 
War II w e should have joined w ith  the Third Reich; Adolph 
can pass their loyalty  test, but not Allen and M ilton and 
D w ight. " In Volume Seven check pp. 17, 21, 49, 54 and 58. 
In th is volume, Irwin Silber w rites a song based on W oody 
Guthrie's original. Silber states, “I've got a brother in Stalin
grad, I thought you know ’d. I ’ve got a brother in Stalin
grad, W ay down the road. On lots of things w e don’t agree, 
But he w ants peace, ju st like me, So, he’s gonna put his 
name down."

5. House Committee on Un-American Activities, Communist 
A ctivities Among Youth Groups, February 6, 1952, p. 3286. 
Also, Annual Report of the Committee on Un-American Ac
tivities for the year 1952, p. 72. Identified as members of 
the Communist Party and members of the singing group, 
“ The W eavers/' were Hope Foy, Lee Hays, Ronnie Gilbert, 
Freddie H ellerm an and Pete Seeger. Same Annual Report, 
pp. 70-73. The W eavers’ Song Book published by Harper and 
Brothers w as copyrighted 1960 by Lee Hays, Ronnie Gilbert, 
Fred H ellerm an and Erik Darling. According to the Denver 
P ost, July 18, 1965, p. 32, Vanguard Records is producing 
“The W eavers: Reunion at Carnegie H all."  The article states, 
“ The Reunion' album s bring back together all the people 
who, at one tim e or another, were members of th is great 
group — Pete Seeger, Lee Hays, Ronnie Gilbert, Fred H eller
man, Erik Darling, Frank H am ilton and Bernard Krause."  
See Appendix 14.
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over the years would hardly disprove the charge. The At
torney General of the United States has declared sub
versive the following organizations with which Pete Seeger 
has affiliated himself, giving them aid and comfort: (1) 
American Committee for Protection of Foreign Bom, (2) 
American Committee for Yugoslav Relief, (3) American 
Youth Congress, (4) American Youth for Democracy, 
(5) Civil Rights Congress, (6) Committee for a Demo
cratic Far Eastern Policy, (7) Committee for the Negro 
Arts, (8) Communist Party, (9) Council on African 
Affairs, (10) Jefferson School of Social Science, (11) 
National Council of the Arts. Sciences and Professions, 
(12) Nature Friends of America, (13) New Masses. (14) 
Voice of Freedom Committee and (15) Win-the-Peace 
Conference.

His biography over the past few decades reads like 
a Who’s Who in Communist Activity. News and Views 
for July, 1965,1 listed over ninety Communist and pro- 
Communist fronts and activities of Pete Seeger, but even 
this is a partial listing of his hundreds of pro-Communist 
activities over the past twenty years. He was billed as the 
entertainer, according to the Daily Worker of March 29, 
1946, at a supper given for Peter V. Cachione, Chairman 
of the Brooklyn Communist Party.

Seeger provided the entertainment, according to the 
Daily Worker of June 20, 1947, for the Allerton Section 
of the Communist Party’s housewarming.

He entertained the Southern California Chapter of 
the subversive American Committee for Yugoslav Relief, 
according to the People's World of October 22, 1947, at 
one of their picnics.

Pete Seeger provided the entertainment, according to 
the Daily Worker of April 30, 1948, for the Essex County 
Communist Party’s May Day rally.

1. E dgar C. Bundy, N ew s and V iew s, 422 N orth Prospect Street. 
W heaton, Illino is. See A ppendix 15 for N ew s and V iew s lis t
in gs.
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He entertained the Cultural Division of the Com- 
munist Party of New York at a May Day show, according 
to the Daily Worker of May 4, 1949. This same Worker 
identified Seeger as a member of the Music Section of 
the Cultural Division of the Communist Party along with 
two other members of The Weaver’s singing group.

Seeger was the entertainer, according to the Daily 
Worker of June 1, 1S49, at the Testimonial Dinner of 
the twelve U.S. Communist Party leaders at St. Nick’s 
Arena.

Pete marchcd in the Communist Party of New York 
May Day parade in 1950. He also marched in the May 
Day parade in 1952.

Seeger lectured at the subverFive Jefferson School of 
Social Science, according to the Daily Worker of February 
15, 1954.

Seeger was a sponsor, as shewn by letterhead sta
tionery of July 10, 1955, of the subversive New York 
Committee for Protection of the Foreign Born.

He entertained at the rallies of the subversJve Na
tional Council of American-Soviet Friendship in 1558, 
1960 and 1962.

Seeger, a major fund-raiser for the subversive Na
tional Council to Abolish the House Un-American Ac
tivities Committee, entertained the organization’s meet
ings in 1960. 1961, and 1962, according to The Worker 
of October 16, I960- Anril 21, 1961 and January 28, 
1962.

According to The Worker of March 4, 1962, Pete 
Seeger provided the entertainment for a rally of the 
Veterans of the Abraham Lincoln Brigade, cited as sub
versive by several Congressional committees.

Sieger provided the entertainment for the Youth 
Against the House Un-American Activities Committee. 
One government report stated, “One rally of the group 
held on January 31, 1960, featured Clark Foreman, execu
tive director of a cited Communist-front, the Emergency
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Civil Liberties Committee, as master of ceremonies. At 
that rally he lavishly praised Harvey O’Connor, an identi
fied Communist. Pete Seeger, another identified Com
munist, provided cntertainment.”1

“The ease of Pete Seeger, the folk singer,” accord
ing to another government report, “offers another ex
ample of the type of assistance the U. S. Communist 
Party receives from abroad. Seeger, as mentioned before, 
has been identified as a member of the Communist Party 
and today, as for many years past, is an inveterate promo
ter of party fronts and the party line.”2

Further information from government sources re
garding Pete Seeger: “On April 24, 1962, The Worker 
(Communist Party newspaper) announced a "Folk and 
Jazz Concert’ to raise funds for the United States Fes
tival Committee. Identified Communist Party member 
Pete Seeger was listed among persons scheduled to per
form.”3

Mrs. Paul Robeson, in her feature column in The 
Worker, writes that “Carnegie Hall was put to very fine 
use the night after Christmas 1964, when Pete Seeger, 
having collected songs from people all over the world, 
sang them back to people.”4 Eslanda Robeson’s eulogy of 
Seeger was so moving that even Jacob Dworkin of Mos
cow commented, “I could only wish that such concerts 
could be organized in every city, bringing to the people 
a feeling of universal working class brotherhood and 
arousing the best impulses that are hidden in every 
honest American for peaceful coexistence and hatred 
toward those who are planning a new war. I am taking 
this opportunity to extend my sincere thanks to the singer 
Pete Seeger, to Eslanda and our great friend, Paul Robe
son and their families and naturally to The Worker for

1. House Committee on Un-American Activities Annual Report,
1960, p. 51. See Appendix 16 A.

2. H ouse Com m ittee’s Annual Report, 1961, p. 43-44. See Ap
pendix 16 B,

3. ibid., 1962, p. 27. See Appendix 16 C.
4. The W orker, Sunday, January 17, 1965, p. 9.
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publishing Eslanda's excellent article.’'1
According to the Communist press, Seegcr was to per

form at a rally of the Committee for Non-Violent Action 
in New York City. The purpose of the rally was to prop
agandize for U.S. suTrender in Vietnam. 2

“American Dialog,” the semi-official cultural publi
cation of the Communist Party, has announced the ap
pointment of Pete Seeger to its board of sponsors.3 The 
Dialog’s editor is Joseph North, writer on the editorial 
board of The Worker. Associate editor is Walter Lowen
fels, identified under oath as having been a member of 
the Communist Party,4 and more recently editor of the 
latest Communist collection of poems published by Inter
national Publishers under the title, Poets of Today. Other 
sponsors of American Dialog” include Will Geer,5 John 
Howard Lawson,c> Linus Pauling, Paul Robeson, Bertrand 
Russell, Rev. Stephen H. Fritchman, Waldo Frank7 and 
Shirley Graham DuBois.8

Fete Seeger gave his open endorsement and recom
mendation to the Communists’ Ninth World Youth Fes
tival for Peace and Friendship. The festival was to be 
held in Ben Bella’s Communist Algeria. Seeger comments,
1. ib id., March 7, 1965. p. 6.
2. ibid., February 21, 1965, p. 10.
3. American D ialog, 853 Broadway, N ew  York, May-June, 1965, 

p. 2.
4. House Committee on Un-American Activities, Testim ony of 

W alter S. Steele, Ju ly  21, 1947, p. 105.
5. W ill Geer sings for Young People’s Records and Children’s 

Record Guild.
6. Thirteenth Report o f the California Senate Faf’tiimliog: Sub

com m ittee on Un-American Activities, 1965, p. 12, “ John How
ard Lawson , . . has been a m em ber of the Communist Party  
for a good m any years . . .  is  a w riter of motion pictures, 
scenarios and plays, has w ritten several books and frequently  
lectures to Communist front organizations and at Communist 
front groups. ”

7. W aldo Frank was “ one of the organizers of the Fair P lay for  
Cuba C om m ittee.” See Senate Internal Security Subcom
m ittee report, April 25. May 16, 1961, Part 2. p. 150. One of 
its members, Lee H arvey Oswald, shot the President of the  
United States, Novem ber 22, 1963.

8. Mrs. DuBois is the w ife of the deceased W .E.B. DuBois who 
died a member of the Communist Party and whose name is 
presently being used by the Communist P arty’s new est 
youth group, The D uBois Clubs of America.
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"If you believe in peace on earth and if you can scrape up 
the money for the trip, it’s Algiers; July28th-August 7 th . 'J 
Since Ben Bella's regime was overthrown, the Festival was 
held in Helsinki. On June 1, 1965. Pete Seeger and Bernice 
Reagan were the entertainers at a folk concert in New 
York to raise money for the World Youth Festival.2

The World Youth Festivals are the products of the 
World Federation of Democratic Youth and the Interna
tional Union of Students, both formed at the end of World 
War II under the direction of Moscow. Beginning in 
Prague, Czechoslovakia, in 1947 and every two years there
after through 1959, these groups jointly sponsored a 
World Youth Festival. Then after a first-time lapse of 
three years, the eighth festival was held in Helsinki, F in
land during the summer of 1962.3 One American student 
attending the Eighth World Youth Festival testified, “It 
was definitely anti-American. The theme of every seminar 
was fcHate America.’ As Mr. Quinlan said, the cultural ac
tivities were all against America, pictures of the Hiroshima 
Bombing, the puppet shows that were given were against 
America. There was a farce on religion, things of this 
nature.”4

The 1965 Festival was little better. National Review 
reported, “Grand slam for America at Communist-domi- 
nated World Peace Congress in Helsinki last week. Ameri
ca fielded the biggest delegation (98 out of a total of 800) 
and all ten of the reports before the house that were 
adopted, with the enthusiastic assent of the U.S. delegates, 
were anti-American . . .  ”5

Mr. Seeger’s latest gift to Moscow was his appearance 
at Moscow University where he sang an anti-U.S. song

1. Sing Out!, May 1965, p. 49, 95.
2. Tocsin, June 10, 1963, p. 2.
3. Hous® C om m ittee on Un-Am erican A ctivities, Com munist 

Youth Activities, relating to  the E ighth  W orld Youth F es
tival, 1S62, p. 1781.

4. ibid., p. 1823,
5. National Review, 150 East 35th St., N ew  York, Ju ly  27, 1965, p. 

664.
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for his Communist audicnce. He sang a Viet Nam protest 
ballad, “King Henry,” whose “bitterness was aimed at 
the American military presence in Viet Nam.”1 The 
American Embassy had nothing to do with his appearance, 
according to the press release, but the State Department 
surely issued him a visa.

Consistently enough, Seeger, under oath, has declined 
to answer whether or not he ever was a member of the 
Communist Party.2 When he was indicted in 1955 for 
contempt of Congress, he refused to answer questions 
concerning his Communist associates and affiliations. Still, 
it took a jury of twelve Americans only one hour and 
twenty minutes to find Pete Seeger guilty on all counts. 
During the trial. Federal Judge Thomas F. Murphy asked 
the singer once again if he were then, or ever had been, a 
member of the Communist Party. Seeger once again de
clined to answer.3

Consistent with the trend of our time. Seeger’s con
viction was later overturned by a U.S. Court of Appeals. 
The courts have become so effective in hampering the 
prosecution of subversive activities in our nation that even 
the Attorney General has been unable to cite any new 
organization as subversive. “The limitations placed on his 
office by the courts is having the effect of stopping fur
ther citations.”4

One of Mr. Seeger’s most loyal compatriots in the 
Communist subversion of American folk music was Woody 
Guthrie. Identified under oath as having been a member 
of the Communist Party, Guthrie’s activities on behalf of 
international Communism arc well known. One documen
1. Chicago Tribune, October 25, 19G5, p. 6. Also, D aily Oklaho- 

man, Oct. 25, 1965.
2, House Committee on Un-American Activities, Investigation of 

Communist A ctivities, N ew  York Area — Part A ll  (Entertain
m ent), August 17, 1955, p. 2447f.

3, The W estchester Spotlight, Box 1111, W hite Plains, New  
York. April, 19S1. Also, N ew  York Herald Tribune, April 2,
1961.

4. House Committee on Un-American Activities, To Amend Sec
tion II of the Subversive A ctivities Control Act of 1950, August 
16, 1961, p. 100.
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tary reported. “Now, Woody Guthrie, a Communist, is a 
guitar-playing, ballad-singing entertainer, brought to New 
York by Will Geer, also a Communist, and incidentally 
the grandson-in-law of Ella May Bloor, known as ‘Moth
er Bloor,’ Pennsylvania State Secretary of the Communist 
Party . . . during the past three or four years Woody 
Guthrie has become one of the outstanding entertainers 
in the Communist Party, Communist Party fronts and 
other left-wing organizations . . .  I have heard him on 
numerous occasions and it is always with this definite 
Communist Party tinge, and in his singing and in his 
talk he has never tried to attempt to conceal the fact that 
he was a columnist for the Dally Worker or that he was 
a member of the Communist Party and represented it as 
such.”1

The International Publishers’ work on folk music ad
mits that Guthrie was a part of the “radical'5 movement 
and “wrote a regular column, ‘Woody Sez,‘ in the Daily 
W orked”2

Phil Ochs, author of “Draft Dodger Rag,” “I Ain't 
Marching Anymore” and other pro-Communist folk
songs, writing in a Communist monthly publication, Main- 
stream,3 stated, “I have run across some people who seem 
to consider Guthrie solely as a writer of great camp songs. 
They cannot fathom or don’t want to fathom the political 
significance of a great part of his work.*'4

Perhaps the most frank admission of Guthrie’s 
Communist activities is found in an article by Ernie Marrs 
printed in the pro-Ccmmunist folk publication, Broadside.

1. Special C om m ittee on  Un-Am erican A ctivities, V olum e 14, 
INI ay 22, 1941, p. 8-463.

2. Josh  Dunson, Freedom  in th e Air, International Publishers, 
N ew  York, 1965, p. 45,

3. H ouse C om m ittee on Un-Am erican A ctivities, Guide to Sub
versive Organizations and Publications, Dec. 1, 1961, p. 192. 
Siag Out!, March 1965, p. 26 contains Ochs’ “Draft Dodger 
R ag.” Sing Out!, Nov. 1964. p. 12 contains his. “C elia.99 Celia 
refers to the w ife  of an Am erican M arine nam ed B ill Pom eroy  
w ho joined th e Com m unist H uk arm y in  the Philippine Is
lands.

4. N ational R eview  B ulletin , March 3, 1964.
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Marrs writes, “Just about every lime you turn around 
these days, it seems like, someone is writing another piece 
about Woody Guthrie. That wouldn’t be so bad, except for 
one thing, and even then it’s a good starting point.

’Here's the trouble — most of them are saying the 
same things, over and over, in slightly different words. 
You can get the King James text of it from John Green- 
way’s ‘American Folksongs of Protest,’ which is not a bad 
book — in fact, I’d call it required reading for any serious 
student of American folksong. The newspaper and maga
zine writers add a few frills here and there, change one 
thing or another, leave out this and that, and the re
sulting picture becomes more wishy-washy all the time. 
Judging by what most of them say, Woody wrote 'Grand 
Coulee Dam,’ Dust Bowl songs, kid songs, union songs, 
‘Philadelphia Lawyer’ (Woody’s name for that one was 
‘Reno Blues,’ by the way), a book called Bound For 
Glory, and presumably went to Sunday School the rest of 
the time.

“What about the Woody Guthrie that wrote a book 
called ‘Study Butte,’ which even International Publishers 
found too warm for the times?

“What about the Woody Guthrie that got into political 
trouble with the Mexican police, while on the way to 
sing on a radio station down there?

“What about the Woody Guthrie that wrote columns 
for the People's World and The Daily Worker, and did 
he write for them partly because the management of the 
more capitalistic newspapers thinks you have to have a 
long string of letters after your name before the people 
understand your words?

“What about the Woody Guthrie that wrote twelve 
songs on venereal disease for Uncle Sam’s Army?

“What about the Woody Guthrie that drifted into 
the office of the American League Against War and 
Fascism back in the late ’30’s, in Los Angeles, used up a 
month’s supply of their mimeograph stencils running off
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a songbook to peddle, left the place looking like a lost 
cyclone hit it, and got out before the boss got back and 
gave the secretary hell for letting him in? (She helped 
Woody with the next songbook, too.)

“What about Woodrow Wilson Guthrie, the school
boy? Where did he go to school? When? How long?

“Perhaps the most invisible Woody Guthrie of all is 
the uninhibited and often ribald one. He got downright 
bawdy, gloriously so, and pretty often at that. Of this side 
of his writing and singing. Oscar Brand once said, ‘Woody 
Guthrie didn’t write bawdy songs often. When he did, they 
were about the filthiest ones ever written.’ I am forced to 
disagree on both counts, for many of them have been pre
served in his own writing, and in the least of the ones 
I’ve seen, I found more truth and honesty than in ninety 
percent of Tin Pan Alley’s offerings and outpourings. He 
called them as he saw them; and. personally, I prefer 
honest ‘filth5 to nasty-nice lies any day. but tastes differ.”1

CHAPTER III

SING OUT! FOLKWAYS RECORDS AND 

OAK PUBLICATIONS

With the demise of People’s Songs in 1949, many of 
its functions were transferred to People’s Artists, Inc. 
Since Pete Seeger was one of People's Artists’ leaders, it 
made little difference in name except for the fact that 
California’s Factfinding Subcommittee on Un-American 
Activities had cited People's Songs subversive in 1949.

The official publication of People’s Artists, Inc. was 
called Sing Out! Its first issue was May 1950 and ac
cording to International Publishers’ folk book. “The first

1. Broadside #  40, February 25, 1S64, p. 11. Broadside publishes 
m onthly at 215 W est S8 St., N ew  York.
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and second people's song books, People's Song Book (1948, 
reprinted 1956) and Lift Every Voice (1953), were the 
bibles of the guitar strummers, and Sing Out! was that 
extra spccial Sunday sermon.”1

People’s Artists was declared subversive by our 
government in 1951,2 and the editor of its publication, 
Sing Out!, Mr. Irwin Silber, has been identified under 
oath as having been a member of the Communist Party.3 
In one Congressional report, Silber was designated as 
“a Communist propagandist.”4 He was, according to the 
H. C. U. A. hearing, “a Communist while . . . instructing 
at the Jefferson School of Social Sciences.”5 The Jefferson 
School has been declared subversive by the Attorney Gen
eral of the United States. With People’s Artists’ citation 
in the government’s Guide to Subversive Organizations and 
Publications, Sing Out, Inc. and Oak Publications have, 
in the main, replaced People’s Artists, Inc., although one 
can still purchase the materials of People’s Songs and 
People's Artists from Sing Out, Inc. and the more recent 
Oak Publications.

Associate Editors of Sing Out! include Pete Seeger, 
Ed Badeaux, Joanne Grant, Julius Lester and Jerry Silver
man.

Julius Lester, also a contributing editor of Broadside, 
recently attended the 40th Anniversary of the Communist 
Publishing House, International Publishers, and glowingly
1. Josh Dun son, Freedom  in the Air, International Publishers, 

New  York. 1065, p. 19.
2. H ouse Committee on Un-American Activities, Guide to Sub

versive Organizations and Publications, May 14, 1951, p. 94. 
"People’s A rtists . , . has alw ays been friendly to the political 
line of the Communist P arty ,” according to the Socialist Song  
Book, 1182 Broadway, Rm. 402, N ew  York.

3. H.C,U.A., Communist A ctivities Among Youth Groups, Feb. 6, 
1952, p. 3288. Silber is identified as “head of the Communist 
group w ith in  People's Songs.” Also, see Annual Keport of the  
Committee for 1952, d. 73 (Appendix 14). Also, H. C. U. A., Th© 
Communist Party's Cold War Against Congressional Investiga
tion of Subversion, Oct. 10, 1962, p. 1480, See Appendixes 14 
and 17.

4. H ouse Committee on Un-American Activities, Communism in, 
the New York Area (Entertainm ent), June 19, 1958, p. 2581, 2.

5. ibidc, p. 2585.

138



related, “A speaker said the books ot International Pub
lishers will become standard equipment in the schools. 
I have news for you: they already are standard equip
ment in the Freedom School of Mississippi.”1

Silverman, who has been lauded as “one of the most 
successful guitar teachers,” appears in the most unusual 
publications. Four Continent Book Corporation is engaged 
in the Communist propaganda import business. “During 
the period of 1946 to 1960, Four Continent Book Cor
poration . . . imported from the Soviet Union printed 
material valued in execss of $1,000,000.”2 In one of 
Four Continent’s official bulletins, openly displaying 
“Imported Records of the USSR” on the frontispiece, Jerry 
Silverman is credited with arranging the guitar chords 
for forty-four Russian folk songs and popular songs.3 The 
bulletin is printed in both Russian and English and, for 
extracurricular activities, Four Continent races to Wash
ington and purchases our patents from the U.S. Patent 
Office for twenty-five cents and mails them to Russia.

Sing Out!, designated as “The Folk Song Magazine,” 
is published by Oak Publications. Its songs are generally 
pressed by Folkways Records. Broadside Records, Elek- 
tra. Vanguard and sometimes by Columbia Records, 
Broadside is a product of Folkways Records, and Elektra 
and Folkways work together.4 In a recent Oak Publications 
announcement, the public was told, “In conjunction with 
Folkways Records, Oak Publications has now put out 
combination sets of its popular folk music instruction 
manuals with accompanying instruction records.” In other 
announcements, we are openly told, “Books by Oak—

1. International Publishers, “ Report on the D ouble A nniversary  
C eleb ra tio n /* Book N ew s L etter Supplem ent, N o. 3, March 
1965.

2. H ouse C om m ittee on Un-Am erican A ctivities, Communist Out
lets for the D istribution of Soviet Propaganda in the U nited  
States, Part 1, p. 1593. Also, see H.C.U.A., Subversive Activi
ties Control Act ot  1950, Aug. 16, 1961, p. 114f.

3. F our C ontinent Book Corporation B ulletin , 156 F ifth  Avenue, 
N ew  York, February 1954, p. 4a.

4. Sing O ut!, N ovem ber 1964, p. 74, 75.
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Records by Folkways.”1 Oak and Folkways along with 
Sing Out! occupy the same address at 165 West 46lh 
Street, New York City.

The production director of Folkways Records is 
Moses Asch. He helped Seeger launch People’s Songs and 
served as one of its sponsors.2 Today Asch is one of the 
co-owners and co-publishers of Sing Outfi Asch not only 
writes editorials for Sing Out/,4 but also reviews books 
and records for the magazine. In one issue he favorably 
reviewed Walter Lowenfels Poets of Today, published by 
the Communist International Publishers.5 Gois Hall, general 
secretary of the Communist Party USA, likewise thought 
a great deal of Lowenfels’ book and in a letter to Lowenfels 
said. “I changed all my family Christmas buying and 
instead bought 20 copies of Poets of Today with a note 
that I can't think of a better way of starting the New 
Year than by reading poems from this collection.”6

Mr. Asch also wrote the foreword to Pete Seeger *s 
work, American Favorite Ballads. In it he writes, “Folk
ways Records, Pete Seeger, Sing Out! magazine and the 
host of folk song collectors, folk singers and record com
panies have made their contribution.”

Pete Seeger, in his regular Johnny Appleseed, Jr. 
column (he’s seed planting) in Sing Out! says, “Folkways 
Records stands for all time a unique landmark in the 
history of the recording companies of the world . . . 
Moe Asch set out twenty-five years ago to document the 
music and sounds of the world . . . Credit Moe Asch with 
a second big accomplishment: his example has encourag
ed the starting of numerous other small recording ven

1. See Appendix 18.
2. Fonrth Report of tlie California Senate Factfinding Subcom

m ittee on Un-American A ctivities, 1948, p. 392. See Appendix 1.
3. Sing Out!, January 1965, p. 7. Also, see D unscn's Freedom in  

the Air, p, 52.
4. ib id., p. 2.
5. ibid.. May 1965, p. 54.
6. Political A ffairs, Theoretical Journal of the Communist Party, 

USA, 23 W est 26tb. Street, N ew  York, February, 1965, p. 14.
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tures, in the United States and elsewhere, to continue the 
huge job of documenting the music and sounds of the 
world, unarranged, unprettified, unadorned . . .  or un
satisfied.’*1

Folkways Records has “documented” numerous Com
munist compositions of w'hat it clandestinely terms “songs 
of struggle and protest.”2 Those records include the songs 
of the Communist Lincoln Brigade in Spain, the Com
munist Lumumba in the Congo, the Communist FLN  in 
Algeria, songs composed by Communist Hanns Eisler,3 
anti-Polaris songs from Scotland, songs of Communist Joe 
Hill and songs of Angola’s Communist “freedom” fighters.

In a recent publication. The Fabric of Terror, first
hand testimony concerning the Communist “national libera
tion” fighters in Angola, that Folkways Records considers 
so necessary to record, is given: “The beasts [Red-inspired 
savages] made no color discrimination. They slaughtered 
white, mulatto and Negro alike. They would throw the 
smaller children high into the air. let them drop on the 
soil to break their bones and then they . . . would play 
a brutal game of football with the bodies of those dying 
children, while the poor mothers screamed like crazy in 
the hands of the beasts. I didn’t believe that anything so 
evil could exist in the world.”4 In another chilling incident 
we are told how the followers of Holden Roberto, a 
disciple of the late Communist Patrice Lumumba, actually 
cut up their helpless quivering victims through buzz saws
—  feet first!5

Needless to say. the Communist Worker thinks very
1. Sins: O ntt, M ay 1965. p. 91.
2. ib id ., p. 84,
3. N icolas Slonim skv. Mucic Since 1900, W. W. Norton. N ew  York. 

1949. p. 608. “H anns E isler, com poser of atonal sym phonies as 
w ell as em inently  tonal m ass songs, since 1942 a w riter of 
background m usic for H ollyw ood film s, leaves the U nited  
States as a ‘voluntary d ep o rtee / as a resu lt of the actions of 
the H .C.U.A. a lleg in g  that he has ‘perjured* h is w ay in and 
out of the U nited  States at w ill, go ing to  Soviet R ussia ard  
other countries w hen he p leased .”

4. Bernardo T eixeira, The Fabric of Terror, Devin-Adair Co., 
N ew  York, 1965, p. ICO.

5. ib id ., p. 82.
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highly of Folkways Records,1 but why the United States 
Government should subsidize such an obviously pro-Com- 
munist recording company is another matter! In a news
letter, Folkways Records proudly admits, “The Federal 
Government has recently made additional funds available 
to schools through the expanded National Defense Edu
cation Act, which now covers many new areas in ad
dition to Science and Modern Language. Folkways Rec
ords are on most lists of approved material for this pur
pose. Take advantage of this aid by getting the best edu
cation recordings available.”2 Folkways Records, like 
Young People's Records and Children’s Record Guild, are 
also popular in record catalogs for school teachers, es
pecially Lyons Elementary School Catalog and Tools of 
Teaching Catalog.3

Scholastic Magazines, Inc. mailed an advertisement 
to high school teachers announcing that it and Folkways 
Records were practicing “togetherness” and that Folk
ways Records could new be purchased through Scholastic 
Magazines, Inc. One piece of material was actually head
ed, “SCHOLASTIC ORDER FORM FOR FOLKWAYS 
RECORDS.” In an accompanying piece of literature, one 
is morbifically informed that “Scholastic is now the ex
clusive educational distributor for Folkways Records.”4 
The letter concludes with a P.S.: “Folkways Records are

1. The W orker, Decomber 15, 1S64, p. 5 Also, in The W orker. 
Septem ber 14, 1965, p. 5, one reads, “ Folkw ays Records has 
Issued a delightfu l L P disc telling  the story of the march 
from Selma to  M ontgomery, w ith  the aid of Len Chandler, 
Pete Seeger and the Freedom  V oices/' Len Chandler, a con
tributing editor of Broadside, w as the w riter of “Beans in 
m y E ars.” The song was banned by m any Public Health  
Boards (Sing Out!, May 1965, p. 45) because children were 
putting beans in their ears.

2. Folkw ays Records/Record, Book & F ilm  Sales, N ew sletter, 
W inter 1964/1965. See Appendix 19.

3. Lyons Elem entary School Catalog, 223 W est Lake Street,, 
Chicago 6 . Illinois, 1963, p. 67. Tools of Teaching, 4233 Cren
shaw Blvd., Los A ngeles 8, California, 1964, p. 161. M aterials 
L ist and Course Outlines for M usic Education, prepared by 
Dr. W alter E. Purdy and published by the U niversity of 
Houston, recommends Folkw ays Records, p. 37.

4. See Appendixes 20 and 21.
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eligible for purchase under the provisions of NDEA [Na
tional Defense Education A c t ] ”

The catalog released by Scholastic Magazines con
tains such folk singers as Pete Seeger, Woody Guthrie, 
Jerry Silverman, Mike Seeger, Peggy Seeger, The Seeger 
Family, Lee Hays, Will Geer, Malvina Reynolds, Cisco 
Houston, Guy Carawan, Langston Hughes, Martin Luther 
King, Almanac Singers, Frank Hamilton and the New 
Lost City Ramblers. The catalog offers for high school 
consumption such records as: Songs of the USSR Revolu
tion, Songs of the Spanish Civil War, Songs of the (Com
munist) FLN, Ballads of Sacco and Vanzetti, Angolan 
(Communist) Freedom Songs, Songs against the House 
Committee on Un-American Activities, Songs for W,E.B. 
DuBois and the Songs of Communist Hanns Eisler. In 
the material accompanying the record, “Songs of Hanns 
Eisler,” Eric Bentley explains that Eisler was the author 
of the infamous “Comintern” song and proceeds to cite its 
words:

Rise up, fields and workshops! Come out, 
workers, farmers!

To battle, march onward! March onward, 
world stormers!

Eyes sharp on your guns, red banners un
furled,

Advance, proletarians, to conquer the world!

Oh you who are missing, oh comrades in 
dungeons

You’re with us, you’re with us, this day of 
our vengeance;

No fascist can daunt us, no terror can halt!
All lands will take flame with the fire of 

revolt!

The Comintern calls you! Raise high Soviet 
banner!
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In steeled ranks to battle! Raise sickle and 
hammer!

Our answer: red legions! We rise in our 
might!

Our answer: red storm troops! We lunge to 
the fight!

From Pviissia victorious, the workers’ Octobcr
Comes storming reaction’s regime the world 

over.
We’re coming with Lenin for Bolshevik work
From London, Havana, Berlin and New 

York!

Sing Out! contained an extremely complimentary ar
ticle on Hanns Eisler by Eric Bentley wrho began his eulogy 
with, “Hanns Eisler, 1898-1962, is at last emerging from 
the relative obscurity imposed upon him by political pre
judice.”1

The Senate Internal Security Subcommittee, in its in
vestigation of the Pugwash Conferences, released the fol
lowing concerning Eisler,2 “The Daily Worker of Decem
ber 17, 1947, page 7, announced that Dr. Linus Pauling 
had signed a petition to Attorney General Tom Clark 
protesting the deportation proceedings against Flanns Eis
ler. composer of the international anthem of the Com
munist International and brother of Gerhart Eisler, official 
representative of the Communist International in the 
United States in the 1930’s. Hanns Eisler was defended by 
the American Committee for Protection of Foreign Born 
which lias been cited as subversive by the Attorney Gen-
1. Sing Out?, January 1965, p. 34f.
2, Senate Internal Security Subcom m ittee, The Pngwash Con

ference. 1961, p. 55, 56. Further inform ation on E isler is 
contained in the House Committee on Un-American Activities, 
Hearings Regarding Hanns Eisler, Septem ber 24-26, 1947, p. 26. 
In the Guide to Subversive Organizations, Dec. 1, 1961, p. 90, 
Hanns Eisler, one of the founders of the subversive Inter
national Music Bureau, states, “Communist m usic becomes 
heavy artillery in the battle for Communism.”
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eral.’*
The California Factfinding Committee on Un-Ameri

can Activities pointed out that greetings were extended 
from the Hanns Eisler Branch of the Communist Party 
of Los Angeles County to another section of the con
spiracy. and concluded, “the fact that a branch of the 
Communist Party in Los Angeles County was named after 
Hanns Eisler indicated his extreme importance to the 
Communist Party.”1

Scholastic Magazines has not been the only company 
to be enticed into the Folkways web. Folkways Records 
has likewise entered into an arrangement with MGM 
(Metro-Goldwyn-Mayer). MGM and Folkways will disc 
a new label. Verve-Folkway s. The new agreement “came 
into being as a result of a distribution deal between Moe 
Asch’s Folkways Records and the MGM organization.”2 

According to news reports, “The deal between MGM 
and Folkways calls for MGM to select 275 albums from 
the Folkways catalog and to have first refusal on all new 
Folkways products.”3

The major reason for the merge was to produce a 
new type of music, rock ’n’ folk. Since Folkways and its 
sister organizations have folk music cornered through 
copyright, the rock ?n’ roll companies interested in 
discing rock ’n’ folk must come to Folkways for per
mission to use its folksongs, many of which are Marxist- 
oriented and even outright Communist.

The press release went on to state, “At the end of 
the month. Verve-Folk ways will release its first single, a 
folk-rock record with two new English artists.” It con
cluded. “Last week the first V-F program, 12 albums, was 
released. Two of the releases are with the New Lost City 
Ramblers (Mike Seeger’s group) and Dickens S. Foster, 
while two are by Peter LaFarge and Dave Van Ronk

1. Fourth R eport of the California Senate Factfinding: Subcom
m ittee on Un-Am erican A ctivities, 1948, p. 224.

2. Billboard- A ugust 21, 1965. p. 3, See A ppendix 22 A and B.
3. ib id ,, p. 3
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singing blues. The lest with Lightning Hopkins, Lead- 
belly, the late Cisco Houston, Woody Guthrie and Pete 
Seeger, are authentic folk.”1

fhis new marriage of beat and folk music is proving 
a total capitulation on the part of the US record com
panies to the Red-infested folk field. And since The Work
er insisted on this exact type of music, labelling it “the 
’soul’ music of our sidewalks,”2 it is absolutely consistent 
to learn from Newsweek magazine that Bob Dylan is the 
father of the new music and Irwin Silber and Moses Asch 
its major authorities.3

CHAPTER IV 

BROADSIDE  OF NEW YORK CITY

Sing Out! magazine’s associate editor, Pete Seeger, 
helped launch a sister publication which was primarily 
established to print “radical” materials —  “radical” in 
red linguistics meaning “Communist.” This publication, 
wtih its genealogy firmly bedded in the tradition of the In
ternational Workers of the World's Little Red Song Book 
and People's Songs Bulletins, edited by Seeger, is called 
BroadsideA

The Communist publishing firm in the United States 
has printed a paperback edition on folk music entitled 
Freedom in the Air . The author. Josh Dunson, is a con
tributing editor of Broadside. In the book, Dunson reveals,

1. Billboard, August 21, 1965, p. 3.
2. The W orker, March 9, 1065, p. 5, 7.
3. N ew sw eek, Septem ber 20, 1965, p. SS, SO, Also, Time. Sep

tember 17, 1965, p. 102. admits, “ Folk rock owes its origins to 
Bob By]an, 24, folk  m usic’s m ost celebrated contemporary 
sompoaer ”

4. See Appendix 23.
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“The American radical tradition and the need to combat 
commercialism influenced the formation of Broadside . . . 
The need for such a magazine was felt very strongly by 
Malvina Reynolds, Pete Seeger and Sis Cunningham's fam
ily. Sis Cunningham, formerly a singer with the Almanacs 
[is] . . . Broadside’s editor . . ,”1

When Sing Out! changed its policy to printing only 
songs that were already circulated, a need was presented 
that merited a publication that would print original 
“radical” copy. Broadside was that publication. Founded 
in February 1962. the publication has published steadily 
over the past three years, and in a recent ad in Sing Out! 
boasted. “Broadside was the first to publish such songs 
as ‘Blowin’ in the Wind,’ ‘Little Boxes, ‘Ramblin’ Boy,’ ”2 

Broadside was also the first to publish “What a 
Friend We Have in Hoover,” sung to the tune, “What a 
Friend We Have in Jesus.” Its author, Tom Paxton, 
writes:3

What a friend we have in Hoover,
Freedom has no truer friend,
Is your thinking left of center?
He will get you in the end.

Does your telephone sound funny?
Is some stranger standing by?
Do not bother your repairman;
Take it to the F.B.I.

Are you now or have you ever 
Been a member of a cell,
Are you running short of comrades?
Things aren’t going very well?

Is the Daily Worker falt’ring?
Flas your treasury run dry?

1. Josh Dunscn, Freedom  in  the Air, International Publishers, 
N ew  York, 196-5, p. 56. See A ppendix 24.

2. S ing O ut!, N ovem ber 1965, p. 98.
3. Proadside, 215 \Y est 98 St., Apt. 4-D. N ew  York, #54, Jan. 20. 

1965, p, 3.
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Half your comrades know the answer:
Take it to the F.B.I.

The editor of Broadside, Sis Cunningham, has an 
enviable record of leftwing achievements. In the early 
1930’s she taught at the Commonwealth Labor College, 
nine miles out of Mena, Arkansas. She admits that the 

ngs sung at the college “were not generally in what 
might be considered the American folk tradition.” She 
says, “The most popular was the ‘Internationale’ and there 
was great interest in Chartist and IWW songs, as well as 
those in support of the Soviet Union, like ‘Bankers and 
Bosses Hate Soviet Stars’ and ‘The Song of the Red Air 
Fleet.’

Sis Cunningham, wife of Gordon Friesen, then turned 
to the Almanac Singers, a singing group of the early 1940's 
which was organized by Pete Seeger and Lee Kays, and 
officially cited as “Communist entertainers” by the United 
States Government.2 The original Almanac Singers includ
ed Seeger, Hays, Millard Lampell and Woody Guthrie, 
but passing in and out of the Almanac picture were such 
varied individuals as Cisco Houston, Josh White, Tom 
Glazer, Sis Cunningham, Peter and Baldwin Hawes, 
Bess Lomax, Arthur Stern, Richard Dyer-Bennett, Huddie 
Ledbetter (Leadbelly), Sonny Teny, Brownie McGhee 
and Earl Robinson.3

Mrs. Friesen in the late 1940’s was also part of the 
leadership of People’s Artists, an organization cited sub
versive in the Guide To Subversive Organizations and Pub- 
UcationsA In the testimony of Walter S. Steele, Mr. Steele 
states, “People’s Artists, Inc,, referred to previously here
in, maintains offices with Stage for Action, and also at 11

1. Josh Dunson, Freedom in the Air, International Publishers, 
1965, p. 25.

2. Gnide to Subversive Organizations, Dec. 1, 1961. p. 16. See 
Appendix 25.

3. Josh Dunson, Freedom in the Air, International Publishers, 
1965, p. 17. Also, see Broadside, #7, June 1S62, p. 13.

4. Gnide to Subversive Organizations and Publications, May 14,
1951, p. 94.
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West Charles Street, New York, it has sections in the 
Midwest and far West. Its leaders include Paul Bain, Bob 
Claiborne, Sis Cunningham. Eve Gentry, Cisco Houston, 
Phil Irving, Jane Martin, Brownie McGee, Harry B. Rin- 
gel, Pete Seeger and Sonny Terry. Claiborne and Seeger 
are with People’s Songs, Inc, In Los Angeles the outfit is 
referred to as People’s Artists Bureau.”1

In 1952, Sis Cunningham was identified under oath 
as having been a member of the Communist apparatus. It 
seems that she was working at the district office of the 
Communist Party in Detroit, Michigan, with the title 
“literature director/’ The government report states, “At 
the time I knew Sis Cunningham, she was working at the 
district office of the Communist Party, that would be dis
trict 7 . . .  Sis Cunningham was married to a newspaper 
reporter for the Detroit Times, I do believe, a fellow by 
the name of Gordon Friesen.’’2 In this same testimony, 
given by Richard F. O'Hair, a former Military Intelligence 
agent within the Communist Party, O'Hair says, “Milton 
Freeman was a member of the Midtown Club of the 
Communist Party, was the husband of Sis Cunningham, 
and during his stay in Detroit wTas employed by the Detroit 
Times as a reporter.’"3

Another early founder of Broadside magazine was 
Malvina Reynolds, Her repast turns Sis Cunningham’s in
to pale pink. Karl Prussion, for many years a member of 
the Communist Party, knew Mrs. Reynolds well. In his ex
cellent publication “Heads Up,” Mr. Prussion, former 
counterspy for the F.B.I., states, “She has been part of the 
Communist conspiracy all her life— she was born into it. 
Her father was a charter member of the Communist

1. H ouse Com m ittee on Un-Am erican A ctivities. Testim ony of
W alter S. S teele , Ju ly  21, 1.947, p. 106,

2. H ouse Com m ittee on Un-Am erican A ctivities, Communism in
the D etroit Area, Part 1, February 25, 26, 27, 28 and 29,
1952, p. 2716.

3. H ouse Com m ittee on Un-Am erican A ctivities, Communism in
tlie  D etroit Area, Part 1, p. 2742,
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Party, her sister was a Communist organizer, her brother- 
in-law for years has been a Commie-liner, her uncle was a 
member of the conspiracy. Malvina's cousin is a member 
of the Communist front organization, the National Law
yers' Guild.1 She was" first a member of the Young 
Pioneers (age one to thirteen), then the Young Commu
nist League and finally the Communist Party affiliated to 
the Communist International. She has been rigorously 
trained in Red Schools and attended the National Train
ing School of the Communist Party and is rigidly discip
lined.

“ ‘Bud* Reynolds, Malvina’s husband, attended the In
ternational Communist Training School in Moscow, and 
was a member of the Michigan District Central Commit
tee of the Communist Party. He was a Communist cadre 
and was expert in the leadership of provocative demon
strations and marches in the midwest area. He has many 
times attended top level meetings of the Central Com
mittee of the Communist Party, U.S.A.

‘‘Both Malvina and ‘Bud’ Reynolds visited your 
writer (Prussion) in the summer of 1956, while he was a 
counterspy for the FBI, to renew ‘comradeship.* During 
their visit they stressed the importance of using the song- 
lyric media of reaching the youth of America with Com
munist doctrinc and tactics.”2

The advisor to Broadside is Pete Seeger. His name is 
carried on the magazine’s masthead along with the numer
ous contributing editors of Broadside: Len H. Chandler, 
Jr., author of “Beans in my Ears.” which was banned by 
many Public Health Departments because children were 
actually putting beans in their ears only to find the beans 
growing and destroying their ear drums; Gil Turner, one 
of the singers in the New World Singers group; Phil Ochs, 
present day star of both Sing Out! and Broadside, and
1. Guide to Subversive Organizations and Publications, Dec. 1, 

1381. p. 121.
2, Karl Prussion. Heads Up, Box 6519, San Diego 6, California, 

April 1964, p, 4.
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author of such flaming Red folksongs as “I Ain't Marching 
Anymore,” “Draft Dodger Rag.” “Ringing of Revolu
tion,” “Talking Vietnam,” “Talking Cuban Crisis” and 
"Ballad of William Worthy”. Peter LaFarge. now de
ceased. but author of the poem, “Vision of a Past War
rior,” which merited admission in the International Pub
lishers* volume. Poets of Today, edited by Walter Lowen- 
fels; Gordon Friesen, husband of the editor and writer 
of Broadside articles; Josh Dunson, author of Interna
tional’s Freedom in the Air and frequent contributor to 
Broadside and Sing Out!; Julius Lester, author of the vi
cious. “Talking Vietnam Blues” and Bob Dylan.

Dylan’s familiarity with the whole Broadside enter
prise is apparent from the history of Broadside itself. Dy
lan. according to Josh Dunson. w'as a regular visitor at 
the Sis Cunningham home and an early critic of Broad- 
sides  topical songs.1 He fit in so well that before too long 
he was made a contributing editor of the Journal.2 His own 
feelings toward the editor of Broadside can be judged by 
a letter he wrote her, 4<I shall get up to see you one of 
these days. Just cause I haven’t in a while please don't 
think Fm not with you. I am with you more’n ever. Yours 
perhaps is the only paper that I am on the side of every 
single song you print and I am with with with you.”3

In a Broadside article by Josh Dunson entitled 
“Yevtushenko. Lorca and Bob Dylan.” Dylan is compared 
to the Russian Communist, Yevtushenko, and to the 
Spanish Communist Garcia Lorca. Referring to Dylan as 
a “social critic,” Dunson says. “Dylan in his songs too calls 
for the righting of the wrongs in his society, but they are 
so multitudinous and deeply imbedded what may be 
necessary is a new society as Woody Guthrie visualizes."4

1. Broadside, #20, February 1963. p. 17.
2. B roadside, #57. April 10, 1965, p. 18. In Sy and Barbara Riba-

kove, The Bob D ylan Story, D ell Publish ing Co., 750 Third
Avenue. N ew  York, 1966, p. 67, D ylan adm its that Broadside 
gave him  h is start.

3. Broadside, #38, January 20, 18S4, p 23.
4. ib id ., #27, June 1963. p, 21.
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Needless to say, Woody Guthrie visualized a new Com
munist society!

In an interview with Dylan, the Communist publica
tion, National Guardian,1 reported, '‘Dylan has often been 
compared with Woody" Guthrie, whom he reveres, and 
■with Bertolt Brecht, his favorite poet.”2

Bert Brecht has long been recognized for his pro- 
Communist affiliations. Sergi Tretyakov, a leading Soviet 
writer in an interview with Brecht in Moscow said, “His 
play, 'Die Massnahme,’ the first of Brecht’s plays on a 
Communist theme is arranged like a court . . .”3

Brecht has collaborated with the Communist Hanns 
Eisler for over twenty years and the House Committee on 
Un-American Activities summed up his activities, “From 
an examination of the works Mr. Brecht has written, par
ticularly in collaboration with Mr. Hanns Eisler, he seems 
to be a person of international importance to the Com
munist revolutionary movement.”4

Dylan's feelings toward the United States were in 
sharp contrast to his attitude toward the Soviet Union. In 
the National Guardian interview he said, “Ain’t nobody 
can say anything honest in the United States. Every place 
you look is cluttered with phoneys and lies.” In referring to 
Communist Russia he longingly states, “I’d like to visit 
Russia someday; see what it’s like, maybe meet a Russian 
girl.""5

Broadside is indeed a monthly folk journal of naked
1. Gir'de to Subversive Organizations and Publications, Dcc. 1. 

1961. p. 193. referred to the National Guardian as “established  
by the American Labor Party in 1947, as a ‘progressive’ w eek
ly . .  . Although it denies having any affiliation  w ith the 
Communist Party, it has m anifested itse lf from the begin
ning as a virtual official propaganda arm of Soviet R ussia.”

2. National Guardian. August 22, 1962. Reprinted in Broadside, 
#31, September 1963. p. 13.

3. House Committee on Un-American Activities, Communism In 
Motion P icture’s Industry, October 20-30, 1947, p. 497.8.

4. ibid,, p. 494. Sing- Out!, January 1966, p. 71, reported Ted 
Eikel touched the "heart and guts” of the 6,000 N ew  Yorkers 
with a reading from Brecht, at a recent “Sing-In For Peace” 
rally. Joan Baez. Phil Ochs and W alter Low enfels were 
among the participants of the rally.

5. National Guardian, August 22f 1962.
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Communist propaganda. And although it hides behind such 
euphemisms as “protest” and “topical,” its true intent is 
evident by its blatant dragooning of American culture and 
its consistent support of America’s communist enemies.

Its direct and indirect support of the Viet Cong is 
only exceeded bv its hatred toward everything American.

“Talking Vietnam” by Phil Ochs, a contributing ed
itor of Broadside, contained the following perversion:

Sailing over to Vietnam, fighting for the 
flag, fightin for my mom 

Well, training is the word we use, nice word 
to have in case we lose.

. . . Training a million Vietnamese . . .
To fight for the American Way.

Well, they put me in a barracks house just 
across the way from Laos 

They said you’re pretty safe when troops 
deploy, but don't turn your back on your 
houseboy

. . . When they ring the gong . . . Watch out 
for the Vietcong.

Well, the sergeant said it’s time to train 
So I climbed aboard a helicopter plane 
We flew above the battle ground 
A sniper tried to shoot us down 
. . .  He must a-forgot we’re only trainees . . .
Them commies never fight fair.

Well, the next day we trained some more 
Burned some villages down to the floor,
Burned down the jungles far and wide 

# Made sure those reds had no place left to 
hide . . .

Threw all the people in relocation camps . . .

153



Under lock and ksy . . . Made sure they're free.1

5uch cynicism is common in the pages of Broadside. 
It is a magazine fanning the flames of discontent and 
surrender by using every available psychological device 
to undermine the United Stales of America. Its support 
of the Communists in Viet Nam is not exception, but 
consistent with its character.

Malvina Reynolds, an early founder and almost 
monthly contributor to Broadside, wrote a folk piece, 
’ Peace Isn’t Treason.”

Peace isn’t treason, Peace is good reason 
Peacc is Heaven’s will; Peace on earth is 

w’hat He said,
And I believe it still.
Is our country then so weak, that it can only 

thrive
By bombing peasant villages 
And burning babes alive— burning babes 

alive?2

Julius Lester, another contributing editor of Broad- 
side, had the following to say concerning Vietnam in a 
poem, “Talking Vietnam Blues” :

I guess you all heard about the Vietcong 
Who sneaked around in Vietnam 
Sneak upon Americans in the dead of night 
And even if it is war, sneaking ain’t right

The Secretary of Defense was mad . . .
Sneak attack . . . What’d he expect . . .

1. Broadside, #32, September 20. 1063. p. 1. In Sing Out!, Feb- 
ruary-March 1P66. p, 85, Ochs is quoted as saying, “ The Viet
cong are right because they provide an extrem e answer to  
the extrem e problems of poverty, famine, disease . . . We 
should support H e Chi Minh as the last workable bulwark 
against Communist China in Asia."

2. Broadside, w58f May 15, 1956. p. 4. Also. Sing Out!, Sept. 
1965. p. 8.
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Engraved announcements?

Well, the President sent planes to North
Vietnam

Told ’em “Go up there and drop some
bombs

“We aren’t spreading the war, just retaliatin* 
“Everybody knows we’re a peace-loving 

nation.”
The more peace the better 
Peace for every man 
Piece of an arm . . .
Piece of a leg . . .
Six feet apiece . . . for everybody.1

In one Broadside issue, President Johnson is referred 
to as Hitler for conducting the war against the Commu
nists in Vietnam. “Hitler ain’t dead,” we’re told, “he just 
talks with a drawl.” The song concludes. “Hitler ain’t 
dead, but his time has come.’’2 With the recent release 
of a Senate Internal Security Subcommittee report, “Mur
der International, Inc.—  Murder and Kidnapping as an 
Instrument of Soviet Policy,” and its findings that “the 
international murder apparatus of the Russian government 
continues to operate full blast,”3 President Johnson per
haps should show some concern over such veiled threats as 
the above— at least more than President Kennedy did.

International Publishers’ work, Freedom in the Air, 
sums up the importance of Broadside: “Two magazines are 
essential for an understanding of the topical and freedom 
song movement, Sing Out! and Broadside ”4
1. ibid, #56, M arch' 10. 1965. p. 9.
2. ib id ., #61, A ugust 15, 1965, p. 4.
3. Chicago Tribune, Novem ber 22, 1965. The Senate report made 

clear that ‘‘m urder is an instrum ent of Soviet policy, and. 
as proof of that, the assassination  departm ent of the state  
security  s t ill ex ists. T he nam e , . . has been changed to the 
13th departm ent of state  security  . . . testim ony showed that 
Soviet a g en ts them selves call it  ‘the deoartm ent of blood-w et 
a ffa ir s / ”

4. Josh Dunson, Freedom  in the Air, International Publishers, 
N ew  York, 1965, p. 117.
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V

CHAPTER V

COMMUNIST SUBVERSION OF FOLK MUSIC

The influence of these individuals, with their pub
lications and recording companies in the area of folk 
music, is astounding. It is our studied opinion that the 
Communists and pro-Communists have an unbelievable 
influence in the folk realm far greater than most would 
dare to imagine. They and their ideological comrades, 
though unconscionable, continue to receive the major 
publicity, and the press build up is nearly as great for 
them as for the Beatles.1

The American Broadcasting Company issued a 
Hootenanny Song Book in conjunction with its Hootenan
ny program. The Song Book, containing reprints of Sing 
Out/. w as compiled and edited by Irwin Silber with music 
edited by Jerry Silverman. It openly admits that “the folk 
music revival” was a movement which grew slowly during 
the war years and in the post-war age gained momentum 
with the formation of a group known as People’s Songs, 
Inc., an organization of folk song singers. It was under 
the auspices of People's Songs that the “first ‘Hootenan

1. P layboy M agazine, February 1965, p. 54, finds John, one of 
the Beatles, adm itting, “ But it w asn’t until Time and Life  
and N ewsweek came over and wrote articles and crcated an 
interest in us that the disc jockeys started playing our 
records.” Life, October 9. 1964. gave Pete Seeger an excel
lent build up entitled, “A M instrel with a M ission.” Life, 
April 10, 1964, gave Bob Dylan a big boost w ith Its article 
entitled, “ The Angry Young Folk Singer/* Joan Baez and 
W oody Guthrie have also been w ritten up big in the nation's 
mass media.
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nies’ were presented on a large scale.' x
The A B C -TV  Hootenanny Song Book contains the 

works of Pete Seeger, Woody Guthrie, Mike Seeger, Peggy 
Seeger, Ewan MacColl, Cisco Houston, Irwin Silber, Jean 
Ritchie, Leadbelly and Malvina Reynolds. Most of the 
songs are depressing and obviously designed to stimulate 
revulsion toward patriotic sentiments. In fact, upon analy
sing most of the publications of these individuals, one is 
struck with the seemingly deliberate attempt to denigrate 
the United States of America. Even our national anthem 
has to be splashed in the mud with an introductory re
mark, “The fact that the tune of this one of America’s 
first revolutionary songs, was an old English drinking song 
proves that it came from the people and shall forever 
belong to the people.”2 Across the page from our na
tional anthem is the “United Front” song which contends:

And just because he’s human 
He doesn't like a pistol to his head,
He wants no servants under him
And no boss over his head.
And just because he’s a worker 
The job is all his own,
The liberation of the working class 
Is the job of the workers alone.

In the A B C -TV  Song Book, Jesse James no longer is a 
murderer and thief, but some peculiar type of humanitar
ian. since he stole from the rich and gave to the poor.3 
Obviously, he stole from the rich since the poor had
nothing to be stolen, but whether ol’ Jesse gave to the 
poor has yet to be established. The Virgin Birth of Christ 
is mocked with “The Cherry Tree Carol.”4 Silverman

1. Irw in Silber, The ABC-TV H ootenanny Sons: Hook, Con
solidated M usic Publishers. Inc., 240 W, 55th Street, N ew  
York, 1963. p. 6.

2. W aldem ar H ille, The P eop le’s Song Book. Oak Publications, 165 
W . 46th St., N ew  York, 1961. p. 63.

3. Irwin Silber, The ABC-TV H ootenanny Song Book, p. 40,
4. ib id ., p. 47.
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and Silber write a salty old blues “replete with not- 
so-secondary double meanings.”1 Morality is flouted with 
“Blow the Candles out.”2 In fact, the only uplifting song 
in the whole production is “Moscow Nights,” translated 
into English by Jerry Silverman and copyrighted by 
Sing Out! The lyric ends with:3

Promise me, my love, as the dawn appears 
And the darkness turns to light,

That you’ll cherish, dear, through the passing 
years

This most beautiful Moscow night.
That you’ll cherish, dear, through the pass

ing years 
This most beautiful Moscow night.

The discography (record) list in the back of the 
song book contains a who's who of pro-Red writers and 
singers of folk songs. It offers the Folkways Records’ list 
of artists which is sufficient comment.

Simon and Schuster published a wrork entitled Young 
Folk Song Book . It is edited by Earl Robinson, a Com
munist fronter and Fifth Amendment patriot, and dedicated 
to Woody Guthrie and features an introduction by Pete 
Seeger. It contains the familiar names of Irwin Silber. 
Alan Lomax. Bob Dylan. Joan Baez, Malvina Reynolds, 
Mike Seeger and Peggy Seeger.

Joan Baez features Reynolds’ “What Have They 
Done To The Rain”4 which was a part of the Communist 
thermonuclear holocaust fear propaganda concerning 
atomic fall-out. However, one can be confident that these 
Marxist minstrels will remain quiet over the latest Soviet 
infringement of the Moscow Test Ban Treaty. The State 
Department admitted “that the Soviet nuclear blast Jan
1. Irwin Silber, Tlie ABC-TV H ootenanny Song Book, p. 81.
2. ibid., p. 123.
3. Jbid., p. 132.
4. Earl Robinson. Young Folk Song Book. Simon and Schuster- 

N ew  York. 1963. p. 20.
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uary 15, 1965 . . . released radioactive debris in the at
mosphere.”1 This is a prima facie violation of the 1963 Test 
Ban Treaty, even though “Russia ruled out any violation in 
the Treaty because the amount of radioactivity released 
was insignificant,”

Bob “bola de churre” Dylan, who openly scorns 
clothes, baths and razors and is portrayed as "sloppy, di
sheveled. unshaven . . . talks angrily and irreverently,* - 
opens his repertoire with "Song To Woody’’—

Hey-hey, Woodie Guthrie, I wrote you a 
song

About a funny old world that’s a-coming 
along.

Seems sick and it's hunerv, it’s tired and 
it’s torn

It looks like it’s dying and it’s hardly been 
born,3

Dylan’s "Ballad of Hollis Brown” portrays the “ex
citing” story of one who ends all by shooting his wife, 
five children and finally himself. In another of his favor
ites, “Masters of War,” we are told he “likes to set up 
a rhythm, almost monotonous in its simplicity, and then 
put in front of it a hard driving melody and a powerful 
story. The song builds and maintains its intensity until, by 
the end. your head is ready to come off . . .”4

According to Life magazine, his “villains are the 
people he calls ‘Masters of W ar’ who profit from the 
manufacture of weapons; the hypocrites who claim that 
‘with God on our side’ they can justify whatever evil thev

1. Chicago Tribune, March 10, 1965.
2. L ife M agazine. April 10, 1964, p. 109.
3. Earl R,obinson, Young F olk  Song Book, Sim on Sz Schuster  

N ew  York. 1963. p. 38.
4. ib id ., p. 47. N on-violent Bob D ylan, who despises murderers, 

relates the fo llow ing in the eighth  verse of ‘’M asters of W ar.”
‘ And I hope th at you die, And your death w ill come soon. 
I'll fo llow  your casket by  the pale afternoon. An' I ’ll watch  
w hile y o u ’re low ered down to your deathbed. A n’ I ’ll stand  
over your grave t il l  I'm  sure that you ’re dead.”
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want to commit; the professional anti-Communist; the 
segregationists who caused the death of people . . .’,:L

It has perhaps, never occurred to Mr, Dylan that 
World War I I  w'as started when Communist Russia signed 
a non-aggression pact- with Adolph Hitler and actually 
helped the Nazis swallow Poland. It may also have escaped 
him that the Communists have been on the offensive 
with their “Wars of National Liberation” all over the 
world and that the single greatest threat to world peace is 
atheistic Communism intent on total world conquest. He 
may not be able to stomach “professional anti-Commu- 
nists,” but for reasons known only to him it is quite ob
vious that he can stomach “professional Communists.”

In Life's eulogy, bearded bodyguards (Castro-style) 
protect “unwashen” Bob as he sings:

Come Mothers and Fathers throughout the 
land

And don’t criticize what you can’t under
stand

Your sons and your daughters are beyond 
your command 

Your old rules are rapidly aging 
Please get out on a new one if you can’t 

lend your hand 
For the times they are a-changing.2

Also included in Young Folk Song Book is Mike 
Seeger and his singing group. The New Lost City Ram
blers, and Peggy Seeger, half-sister to Pete and sister to 
Mike Seeger. Peggy Seeger is married to Ewan MacColl 
and lives in England. Together with her husband she has 
just published a new book, Songs for the Sixties. Workers 
Music Association in London printed the book.3 More 
rccentlv her husband has been denied a visa into the j
United States. His manager. Mr. Harold Leventhal, in a

1. Life Magazine, April 10, 1S64, p, 114.
2. L ife Magazine. April 10, 1964, p. 114.
3. Broadside. 215 VV. 98 St., N ew  York City, #11-12, August 1962, 

p. 19.,
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statement, said MacColl “was considered ineligible for a 
visa due to some regulation regarding his alleged polit
ical beliefs.”1 Describing Peggy Seeger’s exploits, Irwin 
Silber said, “In Russia (at a World Youth Festival) and 

! in Communist China (defying the American State Depart
ment ban), Peggy was an American voice, singing the 
songs of her own heritage . . .”2 Such are the personnel 
that make up Simon and Schuster’s song book for young 
people.

Fireside Book of Folk Songs, also published by 
Simon and Schuster, is extremely popular in the classrooms 
of our public school systems. The work is beautifully 
bound with excellent style and art reproductions. How
ever, even though obviously printed for children, it con
tains selections that do not “fill the eyes, the ears and the 
heart with pleasure,” as we are assured on the jacket.

The Russian folk song “Meadowlands” is included in 
this work. The song is a tribute to the Communist Red 
Army— the army which William Z. Foster, former head 
of the Communist Party USA, said would someday assure 
a Soviet America.3 “Meadowlands” is also to be found in 
The People's Song Book , originally published, by Boni and 
Gaer, then People’s Artists, Inc., then Sing Out, Inc., and 
now7 by Oak Publications.4 The lyrics are totally non- 
evasive.5

In another selection entitled “Moscow,” the children

1. ib id., #51, October 20, 1964. p. 23,
2. Earl Robinson, Young: F olk  Song: Book, p. 9.
3. H ouse Com m ittee on Un-Am erican A ctivities, TOD Things You 

Should R eow About Communism, M ay 14, 1951, p. 4, “No 
Com m unist, no m atter how  m any votes he should secure 
in a national election , could, even if  he would, becom e Presj 
dent of the present governm ent. W hen a Communist heads the 
governm ent of the U nited States — and th at day w ill come 
just as surely as the sun rises — the governm ent w ill not be 
a capitalist governm ent but a Soviet governm ent, and be
hind th is governm ent w ill stand the Red Army to enforce 
the dictatorship of the pro letariat.”

4. W aldem ar H llle . The P eopled  Bong: B cok, Oak Publications, 
N ew  York. 1961, p. 48.

5. M argaret B. Boni, F iresid e Book of F o lk  Songs, Sim on and
Schuster, N ew  York, E leventh printing, n .d ,, p. 200.
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aiC informed that the song is “one of the stirring Red 
Army Songs that have come to us from the Soviet 
Union,”1 and closes with, “We’ll always stand together 
for dear Moscow's land.”

“Tachanka” is also included in this volume. It is in
troduced with the- following remarks, “A tachanka is a 
four-wheeled farm wagon much used in the Ukraine. Dur
ing the Civil Wars the partisans set up in it any kind of gun 
they could get hold of and thus improvised a sort of mo
bile fire-power which for the first time offset the tradition
al and historical cavalry superiority of the Cossacks and 
the regular Tsarist army. So it has a sentimental and 
class significance to the Soviets.”2 Folksongs written dur
ing Khrushchev's death purges of the Ukraine3 are miss
ing!

“Come. Fellow Workers” is a Red Chinese song.4 
“Freiheit” is a tribute to the Communists fighting in 
Spain and is introduced with the explanation, . .  the song 
of the Thaelmann Battalion; the first unit of the Interna
tional Brigade.”4 “Los Cuatro Generales” also refers to 
the Spanish Communist forces,6 and most of these pro- 
Communist songs are in The People's Song Book.

There are a few folksongs included which are ob
viously in bad taste, e.g., “Careless Love,”7 but the most 
brazen pro-Red American folksong included in the Fire
side book is entitled “Joe Hill.” It is prefaced with “Joe 
Hill, a great labor organizer and poet, was executed in 
1915 on a murder charge which union circles have always 
considered a frame-up.”8

Apart from the obvious question as to which union

1. ibid., p. 206.
2. M argaret B. Boni, F ireside Rook of Folk Songs, p. 214.
3. House Committee on Un-American Activities. Crimes of 

Khrushchev, Seven Parts, September 4, 1959 - January 8, 1960.
4. Margaret B. Boni, op. cit,, p. 228.
5. ib id., p. 210.
6. ib id., p. 218.
7. ih:d., p. 46.
S. ibid., p. 48.
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circles, the unsuspecting reader is not informed that Joe 
Hill was an organizer for the old I.W.W., the forerunner 
of the Communist Party USA, and still on the Attorney 

, General’s list of active subversive organizations.1 The vol
ume, Songs of Joe HiIV, has been published by People’s 
Artists, Inc. and includes some of his best compositions. 
“Pie in the Sky,” one of his better known, reads—

Long-haired preachers come out every night 
Try to tell you what’s wrong and what’s 

right;
But when asked, how about something to 

eat.
They will answer with voices so sweet
You will eat, bye and bye
In that glorious land above the sky
Work and pray, live on hay
You’ll get pic in the sky when you die

(that’s a lie).2
Some of Joe Hill's other songs make his Red position 

obvious. For example, in his “Workers of the World, 
Awaken” we are told,

Workers of the world, awaken! Rise in all 
your splendid might;

Take the wealth that you are making—it 
belongs to you by right.

No one will for bread be crying, we’ll have 
freedom, love and health,

When the grand red flag is flying in the 
Worker's Commonwealth.3

In his “Should I Ever be a Soldier” he writes,
We're spending billions every year for guns 

and ammunition

1. Thirteenth Report of the California Senate F actfinding Sub
com m ittee on Un-American A ctivities, 1965, p. 163.

2. Barrie Stavis and Frank Harm on. Songs of Joe H ill, Oak Pub
lications, 1960, p. 10. Oak is now  offering The le t t e r s  of Joe  
HilJ, Sing* O ut!, Jan. 19G6, p. 62.

3. ib id ., pp. 42, 43.
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Our Army and Our Navy dear to keep in 
good condition 

V. hile millions live in misery and millions 
die before us,

Don't sing “My Country ’tis of thee,” but 
sing this little chorus,

Should I ever be a soldier,
Neath the Red Flag I would fight;

Should the gun I ever shoulder,
It's to crush the tyrant's migbt.
Join the army of the toilers, men and 

women fall in line 
Wage slaves of the world arise 
Do your duty for the cause 
Land— and liberty.1 

In a vicious parody on the Gospel hymn, “There is 
Power in the Blood of the Lamb,” Joe Hill wrote, “If 
you’ve had Y.uff of the blood of the lamb, then join the 
Grand Industrial Band; If, for a change, you would have 
eggs and ham, Then Come! Do your share like a man.”2 
His famous “The Rebel Girl” was dedicated to the late 
Elizabeth Gurley Flynn,3 a former officer in the Com
munist Party, USA. Oddly enough, the Amalgamated 
Clothing Workers of America (AFL-CIO) still persist 
in singing Earl Robinson’s “Joe Hill”4 and even the 
Catholic Young Christian Workers Song Book has this 
song praising Joe Hill.5

Dr. Jere Real, in his excellent article on folk music, 
writes: “Pageant Magazine published another folk mas
terpiece (March 1964), this one by music writer Nat 
Hentoff,6 entitled, ‘The Odyssey of Woody Guthrie—The

1 MT^

1. ibid., pp. 18, 19.
2. Ibid., p. 37.
3. ib id., p. 39.
4. Amalgamated Song- Book, 15 Union Square. N ew  York City.
5. Sound Off, Young Christian Workers, 1655 W. Jackson Blvd., 

Chicago 12, Illinois.
6. N at H entoff is a  member of the N ew  York Branch of SANE, 

has taught “n on -v io lence/’ signed Communist-sponsored peti
tions on behalf of Red agents Morton Sohell and Junius
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Rebel Who Started the Folk-Song Craze.’ That article 
tells of the glories of a number of persons who’ve been 
influential in folk-song propaganda: Guthrie, Millard 
Lampell, Malvina Reynolds, Louis Gordon, Lee Kays 
and, of course, Pete Seeger . . . Gordon is a former young 
Communist Leaguer, while Millard Lampell was identi
fied as a Communist in Allan Sloan’s testimony before 
HCUA.1 Malvina Reynolds, mentioned by Hen toff, has 
recently attained a certain fame of her own in the folk 
fad. She was the author of a musical attack on develop
ment housing, entitled ‘Little Boxes,’ which was very pop
ular last spring. Miss Reynolds, who sometimes bathes, is 
a Ban-the-Bomber like so many other folksingers. She was 
also identified as early as 1950 in sworn testimony be
fore the House Committee on Un-American Activities and 
before the Senate Internal Security Subcommittee in 1963 
as a Communist. She was even a columnist for the Com
munist publication, People's World,2 and was registered 
as a Communist voter in 1936 and 1942.”3

Fawcett Publication press has produced a paperback 
book on folk music entitled Hootenanny Tonight. Pete 
Seeger and Woody Guthrie are favorably mentioned on 
the very first page. On the next page we are told, “FIow- 
ever, I feel particularly indebted to Irwin Silber of Sing 
Out! magazine for his cooperation and advice. Over the 
years, I have found Sing Out! to be an extremely valuable 
source of ideas, information and just plain gossip about 
the world of folk music. If this sounds like a plug, that’s 
exactly what it’s meant to be. I enthusiastically recom-

(Cant'd )
Scales, and w as sponsor of the Com m unist front “Monroe 
D efense C om m ittee.” See Am erican Opinion, Decem ber 1S64, 
p, 23.

1. H ouse Com m ittee on Un-Am erican A ctivities, Communist 
M ethods of In filtration , E ntertainm ent — Part I, p. 3859.

2. Guide to Subversive O rganizations and Publications, Dec 1
1951, p. 197. ’ ?

3. Am erican Opinion, D ecem ber 1964, ppT 22T 23.
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rnend Sing Gut! to everybody who enjoys this book. 
(Please write to Sing Out, Inc., 165 West 46th Street, 
New York 36, N.Y. for more information,)”1

One only wonders if Mr. Leisy, compiler of Hoot
enanny Tonight, fully realizes what he is saddling on the 
backs of innocent and naive readers. Mr. Silber and his 
potent Sing Out!, as mentioned before, are no red, white 
and blue combo. In one of Mr. Silber’s “Fan The Flames” 
of discontent editorials, he writes, “I wish there were an 
article on the songs of the Viet Cong which we could print 
in Sing Out! At the moment, I don’t know how else to 
express the sense of despair and shame that I feel, as an 
American, at the actions of my government in Vietnam. 
Who is there who will shame and thereby vindicate the 
national conscience with a song, a play, a poem, a paint
ing, a story, that will cut through the sham patriotism and 
pin the guilt of this madness on those who have decided 
to put American troops into battle 6.000 miles from 1 
home, to violate the borders of another land and to drop I 
bombs on another country?”2 I

In a later “Fan The Flames” article, Silber refers to j 
the Secretary of Defense as “Mack the Knife” for his role I 
in the Vietnam War. In verse form Silber quotes some un- I 
named agitator: I

Who’s aggressing? I
Who is messing 
In another country’s life?
Not Hanoi, friend, I
It’s our boyfriend J
McNamara, Mack the Knife.3

If Mr. Leisy has trouble understanding Sing Out! 
foreign policy, obviously some of Sing Out’s readers aren’t 
having the same difficulty. In a letter to the editor, Mr. I
1. Jam es F. Leisy, H ootenanny Tonight, Faw cett Publications, 

Inc., Greenwich, Conn., 1£64, Foreword.
2. Sing Out!. May 1965, p. 63.
3. ibid, September 1965, p. 42. I
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Paul Perrine of Palm Beach, Florida, wrote, “Your ed
itorial this month (Sing Out!, September 1965) is ridicu
lous. What true lover of the arts would mix it with pres
ent foreign policy? Robert Lowell is in the same category 
as Len Chandler who uses folk music to further his own 
‘causes/’ What about my causes, such as being for stop
ping Communism in Vietnam, ctc.? 1 can’t see what this 
has to do with the enjoyment of folk music any more 
than it has to do with enjoyment of classical music* As 
long as people like you condone this sort of thing, true 
folk music, which is the basis for our enjoyment of the 
art, will suffer.

' I t  is becoming obvious that your magazine and its 
editors have no interest in folk music. You are a bunch 
of con-artists who get people to pay to read crap like your 
editorial under the guise of its being all about folk music.

“If you actually are a bunch of pro-Communist pac
ifists, I wouldn’t expect this letter to have any effect 
whatsoever.”1

In the same issue of Sing Out!, Mr. Joe Henderson, 
Croton-on-Hudson, New York, wrote, “You stuff too 
much into Sing Outl that has nothing to do with folk 
music. For instance, Irwin Saber's ‘Songs from Berkeley’ 
in the May issue, which makes heroes out of some clowns 
who make the cause for free speech something to laugh 
at. And T a n  The Flames’ in the same issue. Hoo-hah! 
‘Songs of the Vietcong,’ indeed! Tell me, Mr. Silber, did 
you, during World War II, collect ‘Songs of the Storm 
Troopers’? Stick to folk music. You're a bomb at pol
itics.”2

Needless to say, Sing Out! gave a warm review to 
Hootenanny Tonight. Written by Oscar Brand, it even re
ferred to Leisy as “the phony gospel preacher who is 
converted.” According to Brand, “Jim Leisy has been 
saved.”3
1, S ing O ut!. N ovem ber 1965. p, 112.
2. ib id ., p. 113.
3, ib id ., M arch 1965. p. 65.
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Although Leisy's work leatures many innocuous folk 
songs, it also contains the now famous “Suicide Song,” a 
song apparently so popular that even third graders were 
‘chanting invitation to suicide” in a California grade 

school.1 The lyrics of the song are sick: (

Oh. come with me to the kitchen, to the 
kitchen, to the kitchen,

Oh. come with me to the kitchen, and there 
a date with death we both will keep.

Turn on the gas in the oven, in the oven, 
in the oven 

Turn on the gas in the oven and it will 
gently lull us both to sleep.

Chorus: Listen to the his-sing sounds, listen 
to the his-sing sounds 

They’re calling, gently calling, you and me.
Listen to the his-sing sounds, listen to the

his-sing sounds 
We'll say goodbye and die in ecstasy.2

The words were written by James Leisy and Pat 
Blanke and to be sung to the tune of ‘’Listen to the 
Mockingbird.” According to Leisy, it was written “one
gloomy Sunday afternoon. It had a certain appeal in the
high days of sick humor and I performed it occasionally 
and included it in the sick-song section of Songs for 
Swingin’ Housemothers. I never really thought much of it, 
despite audience enthusiasm, until I began hearing it back 
from others in remote corners of the country. Pat and I 
were pleased to become a poor folks’ Tom Lehrer—par
ticularly when we heard he’d bought the book.”3

However, it can hardly be considered “innocent 
fun” when one considers the following: “Child suicides 
are increasing at an alarming rate, according to the Na

il. X»os A ngeles Tunes, January 29, 19S5, p. 1.
2. Jam es F, Leisy, H ootenanny Tonight, p. 122, I
3, ibid., p. 123. I
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tional Education Association, and now approach two a 
day. According to one official, there were probably be
tween 369 and 738 suicide attempts in New Jersey in 
the four years 1960-1963, with at least 41 of them suc
cessful. The danger signs can appear as early as the first 
few months of kindergarten.”1 The articles further states, 
“Five million Americans have tried at some time in their 
lives to commit suicide, and one million of them will 
eventually succeed. Tragic as these acts may be— especial
ly to the surviving families and friends— the heartbreak is 
doubled when a child takes his life, or attempts to do so. 
Parents, teachers, classmates, all feel, too late, they could 
have done something.”2

Hootenanny Tonight also contains the following 
fear verse, sung to a popular folk song:

The atom bomb fell just the other day.
The H bomb fell in the very same way.
Russia went— England went— and the USA.
The human race was finished without a 

chance to pray.3
Pete Seeger, Woody Guthrie, Peggy Seeger, Ewan 

MacColl, Jean Ritchie and Sing Out! are found through
out the book. But, cf course, the bait is swallowed if the 
book does nothing more than persuade its readers to write 
Sing Out, Inc.

The Longmes’ Symphonette Recording Society has 
recently announced a new album entitled “Legendary 
Folk Songs.” The list of performers reads like a who's 
who of Sing Out! magazine. Pete Seeger, Woody Guthrie, 
Joan Baez, Mike Seeger, Phil Ochs, Cisco Houston, Jean 
Ritchie, Oscar Brand, Leadbelly, Sonny Terry, Leon Bibb. 
Ed McCurdy, Erik Darling, the New Lost City Ramblers 
and The Weavers are among those who Longines claims 
are the fifty greatest folk singers. Mishel Piastro chose the

1, N ew  York Herald Tribune, February 28, 1965, p, 1.
2, ib id ., p. SO.
3, Jam es F, Leisy, H ootenanny T onight, p. 65.
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record selections with the comment, “Folk music is also an 
ideal way to gain the flavor of history and social studies 
dti ing ou; nation’s development/1 Longines doesn’t in- 
iorrn its many tricnds that sitting at Seeger’s socks study
ing the social scienccs would be comparable to taking an 
academic bath in Brezhnev’s Baltic Sea.

A Reader's Digest article entitled ‘‘Behind the Folk 
Song Frenzy‘S continues to bolster the prestige of Guthrie, 
i.eadbelly, Dylan and Reynolds. One can rest assured that 
the six million Americans now strumming guitars will 
inevitably find themselves served Sing Out! material if 
they follow the sympathies of the Digest article. “Newport 
Folk Festival” and “coffeehouses” are glibly thrown about 
without the slightest word of warning to the uninitiated.

Paul Nelson, former managing editor of Sing Out! 
and now a screenwriter, gave a glowing report of the 
Newport Folk Festival 1964, and the part played in that 
festival by Pete Seeger, Malvina Reynolds, Joan Baez, 
Judy Collins, Bob Dylan, Peter, Paul and Mary,3 Doc 
Y\ alson and other Sing Out! favorites.

The “coffeehouses” innocently mentioned in the 
Digest's article are not ordinary coffeehouses! For exam
ple, Sing Out! proudly announced, “The only Right Wing 
Coffeehouse on the West Coast (the Rally Right Political 
Fol'ksinging Club) folded after three wTeeks.”4 There seems 
to be a list of “coffeehouses” available that specialize 
in “topical songs, i.e., songs of immortality, against the

1. Taken from brochure, “Legendary Folk Songs.” published by 
The Longines’ Sym phonette Recording Socict.v, Sym phonette 
Square, Larchmont, N ew  York.

2. Reader’s D igest. April 1965, p. 191f.
3. Mary adm its her interest in folk m usic “was stirred by Pete  

Seeger.” (Saturday Evening Tost, May 30. 1964. p. 35) Irwin  
Silber, com m enting on the trio said, “Peter, Paul and Mary 
are probably the m ost frankly political of the current crop 
of big-time* groups . . .  I do not expect Peter, Paul and 
Mary or the Chad M itchell Trio to sound like Frank Proffitt 
or Doc W atson or Jean R itchie.” (Sing Out!, Feb.-March 1981,
u. 63) According to Sing Out!, Nov. 1964, p. 73, ‘ Peter. Paul 
and Mary entertained at a dinner party in the W hite House 
given by President Johnson for U-Thant . . . ”

4. Sing: Out!, January 1965, p. 5.



H. C. U. A., against the South, songs for Communism 
and revolution. These “coffeehouses are geared to the 
fo]knik and beatnik set and must be quite popular, fo: 
Sing Out! has joyously announced a new full-length film 
entitled Once Upon A Coffee House.1 Oscar Brand, radio 
folk-jockey, author of The Ballad Mongers2 and some
time writer for Sing Out/, stars in the film. The story 
naturally portrays a young conservative millionaire falling 
in love with an attractive folksinger on a visit to a cot .fee- 
house. Some are openly wondering if the “Internationale”
will be "folk51 sung!

The Digest article admits that folksongs are a weap
on, but concludes, “the folk frenzy is a matter for re
joicing” since it is making activists out of our college 
students. When one fully comprehends the “active
togetherness” experienced by the folksingers and Com
munists at Berkeley, one wonders whose side the Digest's 
writer is on?

The article’s most obvious inconsistency is the writer’s 
approval of Time's analysis of folk music, i.e., “rootless 
root seekers discern in folk songs the fine basic values of 
American life ” along with his approval of Variety*s anal
ysis of folksinger Bob Dylan, “Complaints against war
mongers, poverty, injustice, atom fall-out, hard-hearted 
sweethearts and the selling and buying of soap. Nowhere 
was there one word of hope or remedy.” The truth of the 
matter is that Sing Out! and its approved list of songs 
and singers are not about to sing America's finer qualities. 
A study of Sing Out! publications makes this obvious. For 
example. Sing Out! in one volume extols: (1) the gal
lows, p. 4; (2) death, p. 5; (3) seduction and hanging, 
p. 6; (4) child’s loss of father, p. 8; (5) unjust and im
perialistic Mexican War, p. 10: (6) misplaced love, p. 13; 
(7) poaching, p. 16; (8) ban the bomb, p. 17; (9) revolu
I. ib id ., March 1965. p. 3.
2. The Ballad M ongers grives a fa irly  accurate description c f the  

M arxist exploitation  cf fo lk  m usic. Broadside #26. May 1963. 
p. of, g ives the book a three-quarter-hearted r e v ie w /

171



tiOn, p. 18; (10) murder, p. 19; (11) desertion, p. 24; 
(12) illicit love, p. 26; (13) suicide, p. 29; (14) illicit love, 
p. 31; (15) murder, p. 33; (16) the bomb at Hiroshima, 
p. 39; (17) illicit love, p. 40; (18) death, p. 43; (19) 
parody on Korean Veterans, p. 44; (20) wife-stealing, p. 
45; (21) illicit love, p. 46; (22) parental disobedience, p. 
47; (23) blood, p. 48; (24) chain gang, p. 51; (25) 
funeral mockery, p. 53; (26) death, p. 55; (27) laughter 
when children die, p. 57; (28) gallows, p. 59; (29) be
trayal by a false-hearted woman.1 The other volumes in the 
reprint series are similar and some even worse. But then, 
one cannot “Fan The Flames” of discontent and revolu
tion with fine qualities.

In contrast to Sing Out! procedure, Randv Sparks, 
formerly of the Christy minstrels, says, “I have always 
tried to promote the happy, upbeat things in America.”2

“Folk music is the idiom of the individual, seeking, 
rebelling,” says McCall’s Magazine. Little, however, in 
the article. “Sight & Sound,” would sound a warning to 
the American public that the rebelling, to a great extent, 
is Communist-inspired. The article favorably mentions 
Joan Baez, stating, “Joan Baez was an empathv-stirrer 
in the Berkeley student-faculty clash.”3 but failed to point 
out that J. Edgar Hoover has publicly informed Congress 
“that students and faculty members with subversive back
grounds took part in recent demonstrations at both the 
University of California and the University of Wisconsin.”4

1. R eprints From Sing Out! Volume five, 1963. A^so see Ap
pendix 26 for a listing of songs by singers and categories of the 
S in s Outl-Rroadside Network.

2. Tulsa Tribune, May 5, 1935 (Tulsa, Oklahoma).
3. McCall’s Magazine, June 1965, article, “Sight & Sound,” by  

Lenore Hershey, p. 8.
4. Chicago Tribune, May 18, 1965, p. 20. The Thirteenth Report 

of the California Senate Subcom m ittee on Un-American Ac
tiv ities reported the same conclusion, “ . . . a hard core of 
Reds took over the so-called Free Speech Movement ‘in the 
greatest student rebellion in the history of the United States 
on the main campus of the country's largest educational in
stitu tion .’ ” Chicago Tribune, June 19, 195o, p* 1.
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The McCall's article concludes that Beatle music is 
waning in favor of the folk music of Pete Seeger, Bob 
Dylan, Joan Baez, Ted Bike! and Peter, Faul and Mary, 
It seems that Sid Bernstein, “pop impresario who brought 

i! (he Beatles to Carnegie Hall last year (1964), will stage 
the first New York Folk Festival, also at Carnegie Hall,” 
The artists that Bernstein will bring to New York arc, in 
the main. Sing Out! favorites. Trading Beatle music for 
this type of folk music is, as we have been seeking to 
portray, only a jump into another Red-infested area.

The Book-of-the-Month Club’s recording division. 
The Classic Record Library, has offered to the American 
public a release entitled “American Folk Singers and 
Balladeers.” Not satisfied with having thrust Children’s 
Record Guild upon the American people, the Book-of- 
the-Month Club, in cooperation with Vanguard Recording 
Society, is now pushing Pete Seeger, Mike Seeger, Joan 
Baez, Erik Darling, The Weavers, Doc Watson, Jean 
Ritchie and other Sing Out! favorities.

The Book-of-the-Month Club would seem to stand 
in need of a thorough cleansing. According to the Veritas 
Foundation, “over 30% of the authors of the selec
tions and dividend books of the Book-of-the-Month Club 
from 1926 through 1957 had Communist front affiliations. 
Since there is no equivalent listing of persons affiliated to 
purely socialist fronts, we can only speculate that of the 
remaining 70% a considerable proportion were of social
ist origin. Such poisonous socialist and Communist propa
ganda items as Bernard Shaw’s Intelligent Woman’s Guide 
to Socialism and the official Soviet text of New Russia’s 
Primer were distributed by the hundreds of thousands due 

1 to the impetus given to them by the Book-of-the-Month 
Club operation.”1

1. Zygm und Dobbs and Archibald S . Roosevelt, The Great D eceit, 
A V eritas Foundation Staff Study, W est Sayvllle, N ew  York, 
1964t p. 52.
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]n selling the four-record album one is informed that 
there ' are two infanticides: Joan Baez’s elfin voice makes 
pathos of Mary Hamilton; Ian and Sylvia somehow get a 
20th-century tension into the cruel mother’s deed in the 
ancient Greenwood Side. Murders are harder to count. 
One is twice told the killing of Billy de Lyon by Stagolee, 
or Stack OXee, sung by The Rooftop Singers with drive, 
and by Mississippi John Hurt in what must be close to 
the original levee style . . . There are two murders and a 
suicide in The Brown Girl, which Hedy West learned 
from her grandmother in Georgia. The song, plainly, long 
antedates Grandmother and Georgia as well, since the 
bridegroom performs the second slaying with a sword 
which was part of his wedding attire —  very long ago, 
very far away.

“But ‘here and now’ are represented, too. Woke Up 
This Morning evolved during an all-night singing contest 
between white and Negro freedom riders detained in a 
Mississippi jail. It. too, has the stamp of agelessness on it. 
You can sense it. These songs, old and new, are vitally and 
unmistakably, all of them, expressions of reality, which is 
the most gripping of all dramas . . . They strike direct 
from human nature; they say what they mean. Here you 
have them by the people who know them best, love them 
best and sing them best.”1 One can justifiably be excused 
for asking the embarrassing but necessary question, just 
whose side is the Club on?

No sooner, however, does one attempt to set aside 
Book-of-the-Month Club’s folksters, than Columbia Rec
ords and its selections of folk entertainers appear. The 
names, advertised by Columbia, reveal the simple but 
monotonous fact that things haven’t really changed much. 
Pete Seeger, Joan Baez. Len Chandler and Bob Dylan

1. American F olk  Singers and Balladeers brochure, distributed  
by the Classics Record Library, a division of the Book-of- 
the-Month Club, Inc., 345 Hudson Street, New  York, N.Y., n.d.
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are all presently being disced and distributed by Columbia 
Records and its Record Club,

Josh Dunson, in his Freedom in the Air , published by 
the official Communist publishing house in the United 
States, International Publishers,1 relates some interesting 
background material regarding the marriage of Bob Dylan 
and Columbia Rccords.

Dunson writes, “Bob Dylan, who is by far the best 
of all the topical song writers, found himself in a position 
of having recorded his songs for Columbia and not having 
them released. Only two songs out of the twelve on his 
first record were written by himself, and neither of them 
could be considered political in nature . . .

“However, his popularity grew even greater when he 
started to sing songs dealing with integration, war and the 
anti-shelter campaign. Finally, realizing their commercial 
potential, Columbia released his topical songs on Free- 
wheelin'.

“When Columbia took this step, they gave their 
Artist and Repertoire man. John Hammond, a big green 
light. An extensive advertising campaign was initiated 
months before the actual release of the album. Free
wheelin' contained the lyrical ‘Biowin’ in the Wind1 and 
the highly poetic 'Hard Rains A-gonna Fall.’ Alongside 
the clever and light *It?s All Right7 there was the heated 
address to those whose wealth was based on war in the 
song, ‘Masters of W ar.’

“In this song, Dylan expressed a bitterness that 
thousands of young people felt toward the generals and 
war manufacturers who rule a world ready to destroy 
itself. . . . there is some truth to the statement that Dy
lan is the ‘spokesman for our generation.’ Perhaps it is 
more exact to say that Dylan has the talent to picture 
in his songs what people his age are feeling and thinking.

“. . . Dylan had forced his songs and his contem
poraries into the mass media. Within a year, ‘Blowin’ in

—  *

1. Guide to Subversive Organization* and Publications, Dec. 1, 
1361, p. 90.
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the Wind* was leading the hit parade, and Dylan was to 
appear in a feature story in Life and as a performer on 
the Steve Allen Show.”

And it is Dunson’s considered opinion that Free- 
wheelin' “spread more radical ideas to more people in a 
few short months than all the northern protest meetings 
and marches since I960.”1

In the next chapter we will have more to say con
cerning Columbia Records and its discing of the Com
munists’ official revolutionary folksong as sung by Pete 
Seeger.

When Pete Seeger made the comment that “the guitar 
could be mightier than the bomb,”2 he wasn’t engaging in 
wishful thinking. The truth is that these Marxist folksingers 
are achieving their nefarious objectives. Singing their 
Marxist ditties and making their listeners feel nauseated 
at living in America is proving extremely effective; and 
their scientific modus operandi is described thus by Dr. 
William J. Bryan, Jr.: “Sometimes a well-known folk
song’s tempo will be changed to the same beat as the 
normal pulse beat which makes it more effective for in
duction.”3 This is identically the same technique used by 
Young People’s Records for children.

“Right now,” according to Seeger, “many of the 
song traditions of the 1930's are seeing new life as never 
before —  in the freedom songs of the South and in the 
topical singers of many a campus.”4 The following analysis 
in these two areas more than confirms Seeger's admission.

CHAPTER VI 

FOLK MUSIC AND THE NEGRO REVOLUTION 

The revolutionary folksong of the Communists in
1. Josh Dunson, Freedom in the Air, International Publishers, 

N ew  York, 1965. pp, 73-75.
2. Earl Robinson. Young Folk Song: Book, Simon and Schuster, 

N ew  York, 1963, p. 9.
3. American Institute of H ypnosis Journal, Oct. 1963, p, 3.
4. Sing Out!, May 1965, p. 31.



this country is Pete Seeger’s famous “We Shall Overcome.” 
In fact, as Dr. Fernando Penabaz has pointed out, Fidel 
Castro's official slogan for the Communist regime in 
Cuba is precisely “Venceremos,” i.e., “We Shall Over
com e/’1 Fidel Castro closes every public speech with, 
“Patria o muerte, venceremos” (Fatherland or death, we 
shall overcome), and his captive mobs dutifully chant, 
“Venceremos.”

Seeger was assisted with the words and music by 
Zilphia Horton, who was reported to be “more pro-Com- 
munist than her husband” ,2 Frank Hamilton, a member 
of The Weavers (formerly called the Almanac Singers) 
and Guy Carawan, of Red China fame.3 Oak Publications, 
publishers of Sing Out/, has produced a volume of folk 
songs entitled We Shall Overcome. The volume was com
piled by Guy and Candie Carawan for the Student N on
violent Coordinating Committee. In the preface, Guy 
Carawan states, “I came to the South about a year before 
the Sit-Ins began and made my home base at Highlander 
Folk School.”

The “togetherness” of Communism, folk music, High
lander Folk School (now known as the Highlander Cen
ter), SNCC, Sing Out!, Pete Seeger, Oak Publications and 
“We Shall Overcome” is phenomenal.

The folksong, “We Shall Overcome,” was introduced 
into the Communist-planned Negro revolution through the 
Highlander Folk School in Monteagle, Tennessee. Ac
cording to Carawan, “This modern adaptation of the old

■ -■ 1 ■ ■ "  ■"

1. Artuyo Cuyas, R evised Cuyas D ictionary, A ppleton Century 
Crafts, Inc., N ew  York, 1860. p. 546.

2. H ouse Com m ittee on Un-Am erican A ctivities, T estim ony of 
Paul Crouch, M ay 6, 1949, p. 193. Mr. Crouch testified , “ H is 
w ife, Zylphia, seem ed even m ore pro-Com m unist than her  
husband (M yles H orton) and I heard reports in  party circles, 
w hich I am unable to verify, that she had subsequently joined  
the p arty .’*

3. Senate Internal Security  Subcom m ittee, Communist Passport 
Frauds, Ju ly  11, 1958, p. 42. Carawan, then of Los A ngeles, 
California, but now  m usical director of H ighlander, w as named  
as part of a Com m ittee of F ifteen  to  receive an all-expense- 
paid trip to and from  Red China. T his trip  w as in connec
tion  w ith  the W orld Youth F estiva l held in M oscow in 1957.

177



Negro church song, I'll Overcome Someday, has become 
the unofficial theme song for the freedom struggle in the 
South. The old words were: 111 be all right . . . I’ll be 
like Him . . . I’ll wear the crown . . .  I will overcome.

’’Negro Food -and Tobacco Union w'orkers in Charles
ton. South Carolina, adapted the song for picket line use 
during their strike in 1945, and later brought it to High
lander Folk School. It soon became the school's theme 
song and associated with Zilphia Horton’s singing of it. 
She introduced it to union gatherings all across the South. 
On one of her trips to New York, Pete Seeger learned 
it from her and in the next few years he spread it across 
the North. Pete, Zilphia and others added verses ap
propriate to labor, peace and integration sentiments: We 
will end Jim Crow . . . We shall live in Peace . . . We 
shall organize . . . The whole wide world around . . . etc.

“In 1959, a few years after Zilphia died, I went to 
live and work at Highlander, hoping to learn something 
about folk music and life in the South and to help carry 
on some of Highlander’s musical work in Zilphia’s spirit.
I had no idea at that time that the historic student dem- i 
onstrations would be starting in the next few years and 
that I would be in a position to pass on this song and 
many others to students and adults involved in this new 
upsurge for freedom.”1

Josh Dunson in his Freedom in the Air says much the 
same: “ ‘We Shall Overcome,’ the central song of today's I 
freedom movement, can be traced to Mrs. Horton's ac
tivity among the tobacco workers on strike in the 1940’s. 
They had adopted the old Baptist hymn Til Be All Right,’ 
changing it to ‘We Will Overcome’ for their strike. It was 
collected by Mrs. Horton and became part of the High
lander song books.

“Zilphia Horton slowed down the tempo of the song
and accompanied herself with an accordion in the white- j j

1. Guy and Candie Carawan, W e Shall Overcome, Oak Publica
tions, 165 W. 46th Street, N ew  York, 1963, p. 11.
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mountain hymn-style. She taught it to Pete Seeger, who 
played it for a number of years in the North, adding 
verses and using a tremulo-banjo background. When Guy 
Carawran came to Highlander in 1959, he put the pulse or 
beat back into the song but kept Mrs. Horton’s slower pace. 
At the April 1960 sit-in workshops, a number of other 
verses were added, including Myles Horton’s T h e  truth 
shall make us free,’ when Carawran taught over 80 sit-in 
leaders the song for the first time. The last significant ad
dition was made by the Albany Movement, which added 
the phrase ‘I know that I do believe’ before the final ‘We 
shall overcome some day.’ ’,:L

The Highlander Folk School was organized by Don 
West and Myles Horton. West was identified under oath as 
having been a district director of the Communist Party in 
North Carolina.2 Myles Horton was identified by John P. 
Frey, president of the Metal Trades Department of the 
AFL, as one of the persons who “attended a secret con
vention in North Carolina, at which time plans were made 

| for spreading the revolutionary theories throughout the 
South.”3 When asked to become a member of the Com
munist Party, Horton replied, “I am doing you just as 
much good now as I would if I were a member of the 
Communist Party.”4

Also closely associated with West and Horton was 
1 Dr. James Dombrowski, a protege of identified Com- 
I munist Dr. Harry F. Ward5 and himself identified as 
I having been a high-ranking member of the Communist

1. Josh Dunson, Freedom  in the Air, International Publishers Co., 
Inc., N ew  York, 1965, pp. 29, 30.

2. H ouse Com m ittee on Un-Am erican A ctivities, T estim ony of 
P aul Crouch. M ay 6 , 1949, p. 191.

I 3, H ouse of  ̂ R epresentatives Special Com m ittee, Investigation  of 
Un-Am erican Propaganda A ctivities in  the U nited States, 
A ugust 13, 1938, p. 126.

I 4. Senate Internal Security Subcom m ittee. Southern Conference 
E ducational Fund, Inc., March 18-20, 1954. p. vii.

I 5. H ouse Com m ittee on Un-Am erican A ctivities. Communism in  
the N ew  York City Area, Ju ly  7, 8, 13 and 14, 1953, p. 2266. 
W ard w as referred to as “ . . . the chief architect for Com- 

I m unist in filtration  and subversion in the relig ious field ."
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Party.* iigmlicant also is the fact that all three, West,___  7 7

Hoi con and Dombrowski, were graduates of Union Tlieo- J 
logical Seminary, New York, and disciples of Harry F. 
Ward. Also of interest is the fact that the counsel for Dr. J 
Dombrowski when he appeared before the Senate Internal j 
Security Subcommittee was Benjamin E. Smith, a mem
ber of the subversive National Lawyers Guild^ and at 
present registered under the Foreign Agents Registration 
Act as an agent for Fidel Castro,3

Benjamin E. Smith along with Kinov and Kunstler 
were three who helped guide the legal affairs of the Mis- j 
sissippi Freedom Party. Interestingly enough, the law 
firm Kunstler, Kunstler and Kinoy, Smith’s comrades in 
practice, represent Jack Ruby, who is fighting for his 
life after having killed Lee Harvey Oswald, former mem
ber of the Fair Play for Cuba Committee,4 More recently, 
Kunstler, Kunstler and Kinoy were called as legal counsel 
for two Chicago individuals who were brought before 
the House Committee on Un-American Activities to 
testify concerning their Communist activity.5 The rioting 
students outside the hearing room were crawling on the 
sidewalk singing “We Shall Overcome.”6

Paul Crouch, an honorary commander of the Red 
Army and organizer for the Communist Party, formerly j (  
on the editorial staff of the Daily Worker, testified before | . 
the Senate Internal Security Subcommittee that “the High- j j 
lander Folk School is a school operated at Monteagle,

1. Senate Internal Security Subcommittee, Southern Conference
Educational Fund, Inc., March 18-20, 3954, p. 48. According 
to The W orker, Dec. 8. 1964, p. 2. Dr. Janies Dombrowski 
was awarded the Tom Paine award by the Em ergency Civil 
Liberties Committee, a subversive organization according to  
Guide to Subversive Organizations and Publications, Dec. X> 
1961, p. 69, 5

2. Guide to Subversive Organizations and Publications, Dec. 1, 
1961, p. 121.

3. Congressional Record, W ednesday, February 3, 1963. pp. 1916,7.
4. Tulsa D aily World. Monday, April 19, 1965, p. 9.
5. Chicago Tribune, May 25, 1965, p. 1.
6. Tulsa Tribune, May 27, 1965, (Tulsa, Oklahoma)
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Tennessee, ostensibly as an independent labor school, but 
actually working in close cooperation with the Com
munist Party.”1

Out of the loins of this little Red School house issued 
forth a student and close friend of the school by the 
name of Martin Luther King. It was King who ultimately 
made the Red’s Revolutionary Folk Song national in 
scope. The American Broadcasting Company’s song book 
explains it for p o s te rn ’s sake: “A number of years ago, 
members of the CIO Food and Tobacco Workers Union 
introduced the song (We Shall Overcome) at the Fligh- 
lander Folk School in Monteagle, Tennessee. At the 
height of the successful Montgomery (Alabama) bus 
boycott led by Rev. Martin Luther King, a few years 
back, it was sung by Negroes in the face of a hostile mob
— and television cameras caught the simple, moving digni
ty of the song and the people who sang it for the entire 
nation to see and hear.”2

Martin Luther King, Jr., referred to as a “trouble
maker and rabble rouser” by former President Karrv 
Truman.3 and as “the most notorious liar in the country” 
by FBI Director J. Edgar Hoover4 was not only a student 
of the Highlander Folk School of Monteagle, Tennessee,5 
but also openly welded his Southern Christian Leadership 
Conference to the Highlander Folk School.6 Freedom in 
the Air  also revealed the fact that the Atlanta “Sing for 
Freedom’’ held May 7-10, 1964, was initiated by King’s

1. Senate Internal Security Subcom m ittee, Southern Conference 
Educational Fund, Inc., March 18-20. 1954, p. 41.

2. Irw in Silber. The ABC-TV H ootenanny Song- Book, Consoli
dated M usic Publishers, Inc., 240 W. 55th Street, N ew  York,
1963, p. 94.

3. Tulsa D aily W orld, April 13, 1965, p. 1.
4. TJ. S, N ew s and World. R eport, April 12. 1965, p. 20.
5. Georgia Com m ission on Education, 220 A griculture B ldg., 19 

H unter Street, S. W.. A tlanta 3, Ga. This com m ission pub
lished a broadside entitled  H ighlander F olk  School. K ing was 
show n in the pictures not on ly as a student, but also as an  
instructor.

6. A tlanta C onstitution, February 23, 1961.
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SCLC, SNCC and the TTighlancler Folk School.1 In fact, i 
since the Highlander Folk School has now changed its 
name and location to Highlander Center of Knoxville, 
Tennessee, Martin Luther King, Jr. is on the board of J 
sponsors of the new organization.2

It was Martin Luther King, Jr., singing “We Shall 
Overcome,” who led the nondescript marchers from Selma 
to Montgomery. Although ihe march contained some of 
good will,3 there were many instances of gross immorality 
in public between Negro and white.4 One minister stated 
lhat there “was evidence of much fornication . . . and 
young women were returning to their respective homes 
apparently as unwed expectant mothers.”5 Rev, King, the 
perfect wolf in sheep’s clothing, charged that the marchcrs 
were of a “higher moral tone than most.”6 Representative 
\\  illiam L. Dickinson, in a speech before the House of 
Representatives on March 30, 1965, stated that the march
ers were promised “$10 per day, free room and board 
and all the sex they would want from opposite members 
of either race . . . Negro and white freedom marchers in
vaded a Negro church in Montgomery and engaged in an 
all-night session of debauchery within the church itself.”7 | : 
Morrie Ryskind, a columnist for the Los Angeles Times, 
nauseated by the vile acts of the marchers in Alabama, 
cried out, “But was the Cause really helped when r 5 
of those picketing Gov. George Wallace demonstrated by

1. Josh Dunson, Freedom in ihe Air, International Publishers | 3. 
Co., Inc., N ew  York, 1965, p. 99.

2. H ighlander Center, 1625 Riverside Drive, K noxville 15, Ten- I |
nessee, letterhead contains M yles Horton, director, and King | »■
as one of the sponsors.

3. Christianity Today, April 9. 1965. pp. 45,6.
4. U. S. News and World Report, April 12. 1965, p. 13.
5. Tulsa Daily W orld, March 24, 1965. p. 3.
6 ibid. _
7. U. S. News and World Report, April 12, 1965. p. 11. For an

accurate account of the debauchery see Albert C. Persons,
The True Selma Story, Esco Publishers, Inc., Birmingham, 
Alabama, 1965.



rising at a given signal and urinating in the streets?1
But. speaking before the capitol in Montgomery or 

participating prominently in the march and demonstrations 
were such notorious and identified Communists as Carl 
Braden2 and Abner Berry, a member of the Central Com
mittee of the Communist Party as well as a fellow student 
with King at the Highlander Folk School.3

Dr. Martin Luther King, Jr., who was associated with 
self-avowed Communists, e.g., Hunter Pitts O’Deil,2 and 
who was himself linked (mainly via finances) with “over 
sixty Communist fronts, individuals, and/or organizations, 
which give aid to or espouse Communists causes,”5 also 
spoke at the capitol. Representative Dickinson, in his 
speech before the House of Representatives, said that 
Martin Luther King, Jr. “has been virtually surrounded 
by Communists or Communists fronts since 1955.

Thus Dr. Martin Luther King, Jr., trained in part 
with Communists at the Highlander Folk School and an 
active participant in numerous Communists fronts, e.g., 
The National Committee to Abolish the House Un-Ameri
can Activities Committee,7 could well be the key to
1. T.os Angeles Tim es, March 19, 1965.

I 2. H ouse Com m ittee on Un-Am erican A ctivities, Communist In- 
filtTation and Activities in the South, Ju ly  29-31, 1958. pp. 2601, 
2893. The report stated: “The testim ony taken by th is com
m ittee  in the course of ju st the la st few  m onths a t Atlanta, 
Georgia, w as to the effect that another man, by the nam e of 
Carl Braden w ho has been repeatedly iden tified  as a hard
core agent in the Com m unist Party, w as in  session  w ith  Mr. 
H arvey O’Connor . . . ” For a fu ll account o£ Braden's 
Southern Conference E ducational Fund activ ities, see the  
Joint Legislative Committee on Un-American Activities, Re
port N o. 4. State of Louisiana.

I 3. Georgia C om m ission on Education, 220 A griculture B uilding, 
19 H unter Street, S.W ., A tlanta 3, Georgia.

\ 4. St. Louis GIobe-Democrat, December 3, 1964, p. 12A.
| 5. Congressional Record, M arch 30. 1965. p. 6114. Congressman  

D ickinson incorporated in to  the record a sworn affidavit of 
Karl Prussion, a former counterspy for the FB I from  1947 
to  1960. In the a ffidavit Prussion  states: "I further sw ear  
and a ttest that a t each and every one of the aforem entioned  
m eetings, one Rev. M artin L uther K ing w as alw ays set forth  
as the individual to  whom  Com m unists should look and rally  
around in the Com m unist stru ggle  on the m any racial issu es .”

\ 6. Congressional Record, March 30, 1965, p, 6114.
I 7. Guide to Subversive Organizations and Publications, Dec, 1. 

1961, p. 115.
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Communist revolution in the United States.
Frank S. Meyer, former member of the Communist 

Party and now an able columnist for the National Review 
as well as author of the excellent book Moulding of a 
Communist, states the following concerning King: "’As
I read Dr. King, I wondered where I had previously 
heard those accents combining surface virtues with threat
ening ultimatum. Suddenly I remembered. It was in the 
writing of Friedrich Engels, denying that the Marxist revo
lutionaries of his day espoused violence, No, he said, we 
shall not institute violence; all we shall do is make the 
maintenance of existing civil order impossible and then 
its defenders will have either to use violence or to sur
render.”1 He concludes, “This is the meaning of Dr. 
King’s nonviolence: it is more convenient in the mobili
zation of force against constitutional order to bring it about 
that the first overt act of violence proceeds from others. 
It is a tactic, and* it is hypocrisy on a grand scale/’

The truth of the matter is that King agrees complete
ly with Meyer. In a Saturday Review article he admits his 
four-fold plan: (1) Nonviolent demonstrators go into the 
streets to exercise their constitutional rights. (2) Racists 
resist by unleashing violence against them. (3) Americans 
demand Federal intervention and legislation. (4) The 
Administration, under mass pressure, initiates measures of 
immediate intervention and remedial legislation.2

It was King who announced his coming visit with 
President Johnson and upon being received w7as assured a 
“voter-rights bill” would soon be ready. It was -— straight 
out of the Communist “Lincoln Project” drawn up in 
1957.3 The bill affects the six southern states that the Com
munists hope to turn into a Negro-Soviet America.4
II National Review, April 20, 1965, p. 327.
2. Saturday Review, April 3, 1965. p. 16. 17, 57.
3. Tulsa D aily World, April 16, 1963, H enry J. Taylor’s column.
4. W illiam  Z. Foster, Toward Soviet America, E lgin  Publica

tions, Box 162. Balboa Island, California. 1961, pp. 233. 249
and 304. Also see James W. Ford and Janies S. A llen’s (both  
Communists) The Negro in a Soviet America. Reprints avail
able from Christian Crusade.
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On March 10, 1965, identified Communist Harry 
Bridges in a speech at San Francisco called for 'A boy
cott against the State of Alabama. 1 Eighteen days later, 
on March 28, 1965, Martin Luther King, Jr. ‘‘called 
on America and the world . . .  to engage in a massive 
economic boycott against Alabama.”2 No wonder The 
Worker declared, “Those who forecast or hoped for a de
cline in the Freedom Fight after the passage of the 
Civil Rights law, including President Johnson, failed to 
understand the nature and the goals of the Civil Rights 
Revolution. That Revolution was never stronger and 
never more widely supported than it is now . . . ”3 Political 
Affairs, monthly Communist publication, made it explicit
ly clear that the Civil Rights Revolution would “lay an 
indispensable basis for the socialist and Communist future” 
of the United States.4

King has consistently followed the Communist Party 
line, e.g., in his attitude against America’s only friend 
in the Congo, Moise Tshombe,5 in the position against 
rescuing the hostages (including missionaries) the Com
munists were slaughtering in the Congo,6 and his insis
tence that we pull out of South Vietnam and allow it to 
go Red.7 When Los Angeles were burned by Red-inspired 
goons and lackeys,8 King arrived on schedule to de
nounce the police as brutal (a Communist tactic for dec
ades) and to demand the firing of one of America’s 
greatest chiefs of police, William H. Parker. Mayor 
Samuel W. Yorty of Los Angeles had the following to say 
concerning King’s so-called charge of police brutality, 
“Eleven out of every one hundred Los Angeles policemen 
were assaulted last year. When you hear talk of police bru
1. Chicago Tribune, March 11, 1965.
2. ib id ., March 29, 1965.
3. The Worker, March 16. 1965.
4. Political Affairs, A ugust 1963.
5. Sunday Oklahoman, Novem ber 29, 1964. (Oklahom a City, Ok

lahom a)
6 . Political Affairs, January 1965. p. 1.
7. Tulsa D aily  W orld, May 11, 1965, p. 6.
8. Robert F. W illiam s, The Crusader, Cuba via 21 E llis  Gar

dens, Toronto 3, Ontario, Canada, Volum e 5, No. 4, May- 
June* 1964.
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tality, remember that brutality against the police is a tre - j  
mendous problem. Communists and their sympathizers have 
bandied about police brutality charges for three decades a s |  
part of a big lie t echni que. ”1I

Following his Los Angeles debacle, King turned h i s |  
attention toward the international arena and demanded 
U.S. recognition of Communist China. Allen and Scott ad
mitted, however, that King has slowed down on this de
mand since there is a possibility of breaking some type of 
law. However, since King has already publicly announced 
his intention of breaking every law he feels unjust, this 
law might well enter his category of unjust laws.

Although it is considered improper to criticize Dr. 
King (liberal clergymen refer to him as the “voice of 
God“ ) the Johns Legislative Investigating Committee of 
the State of Florida declared, “Dr. Martin Luther King, 
Jr. and unruly whites were to blame for last summer’s 
racial trouble in St. Augustine.” The 147-page report 
stated that King deliberately selected St. Augustine as 
the most economically vulnerable target in Florida. The I 
Committee also charged that major TV news organi
zations made contributions to both factions in the racial I 
conflict for the purpose of obtaining sensational action| 
shots which “presented a distorted view of conditions in 
St. Augustine.”2 |

More recentlv Governor Mark Hatfield criticized civil 
rights leaders— including Dr. Martin Luther King—who 
break laws under the general doctrine of civil disobedi- i( 
ence. In a commencement address Hatfield declared. “I 
say to you that a nation founded upon a constitutional 
form of government, which has processes by wiiich we 
can change laws with which we disagree, we do not have 
the right to deliberately violate law. no matter what our
rank of life.”3

2.
1. Chicago Tribune, October 25, 1965, p. 9.
2. Tulsa D aily World, May 22, D965. p, 5.
3. Tulsa Daily World, Ju n e 1, 1965, p. 1. 1

3.
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John Lewis, national chairman of the Student Non
violent Coordinating Committee and an active participant 
not only 111 the Selma march but also in the Harlem 
rally, which called for the removal of our troops from 
Saigon to Selma.1 recently returned from a tour in Africa 
where he and ten other SNCC workers were the honored 
guests of the Guinea Government. Lewis also toured 
Liberia, Ghana, Zambia, Egypt and Kenya and, according 
to The Worker, called for the cementing of relationships 
“between the African Liberation Movements and the Civil 
Rights Movement in America.”2 African liberation move
ments or “national wars of liberation,” as they are called, 
are Communist-controlled and manipulated!

However, it was Lewis’ organization, the Student 
Nonviolent Coordinating Committee, for whom the High
lander Carawan compiled his work, We Shall Overcome. 
Perhaps this accounts for a University of Pittsburgh 
chaplain, Rabbi Richard L. Ruhenstein, admitting that the 
leaders of SNCC were a group of “activists and revolu
tionaries.” He said they “wanted dead bodies, our bodies.”3 
During the Montgomery demonstrations. SNCC leaders 
“went into a high school and asked young children to 
leave their classes and join the demonstration . . . SNCC 
leaders did the same thing at a grammar school . . . that 
was both immoral and illegal.”4

This, of course, is not surprising to the readers of 
the New Republic, who were told in August 1964, by 
Christopher Jencks, that the Student Nonviolent Co
ordinating Committee “represents a new generation of 
Negroes . . . rebellious and radical,” and that these young 
radicals were not looking for a chance to “make it” in 
white America, but “a chance to remake America along 
more egalitarian and proletarian lines.” Jencks says,

1. John L ew is was in Selm a (Chicago Tribnne* March 22, 1965, 
p. 2) and in H arlem  (T he W orker, March 16, 1965, p. 1).

2. The W orker, March 21, 1965, p. 9.
3. IT. S. N ew s and W orld ItepoTt, A pril 12, 1965, p. 11. Also see  

Tulsa Tribune, March 20, 1965, p, 6.
4. ib id., U. S. N ew s and W orld Eeport.
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SNCC workers are fascinated by Mississippi because to 
their minds it comes closer to being a ‘pre-revolutionary 
situation* than any other in America.”1

Christian Crusade's Weekly Crusader published a 1 
lengthy article on the SNCC organization. One section I 
entitled ‘‘SNCC Attitude Toward Communists” follows: 1 

“During April 1965, a celebration in honor of Paul | 
Robeson’s 66th birthday was held in the Americana Hotel j 
in New York. Paul Robeson is a Negro singer who has I 
long been active in Communist causes and who, in 1949 
at a Soviet-controlled "peace’ conference in Paris, claimed 
that American Negroes would not fight for the United j 
States against Soviet Russia in case of all-out military con
flict. Robeson has also been identified as a Communist by 
witnesses before congressional committees. This tribute to I 
Paul Robeson on his 66th birthday was reported in an ar
ticle in The Worker of May 2, 1965. The Worker claimed I 
that *2,000 friends and admirers’ were present.

“This article in The Worker identified John l  ewis, | 
chairman of the Student Nonviolent Coordinating Com- j 
mittee, as one of the ‘young torch bearers’ who was there 
to help honor Paul Robeson. According to The Worker, ] 
Lewis ‘was there to tell how Robeson, “an All-American 
football star and Phi Beta Kappa graduate, internation- ; 
ally famous actor and singer . . . represented the entire , 
Negro people of this country.” . . t

“This article in the May 2 issue of The Worker went • 
on to report that Lewis tied his SNCC into Paul Robeson’s j j 
philosophy (which is the Communist philosophy) as fol- : 
lows: ‘We of SNCC are Paul Robeson’s spiritual children. ! & 
We too have rejected gradualism and moderation. We u 
are also being accuscd of radicalism, of Communist in- ijj 
filtration.’ Of course, it wrould be hard to name a person 
who is more notorious in this country for activity in be- • h 
half of Communist causes than is Paul Robeson. r-

“The ‘liberal’ Atlanta Constitution of February 2,
1. New Republic, August 22, 1964, pp. 17-21.



1964, reported that the Student Nonviolent Coordinating 
Committee included among its active supporters ‘at least 
two faculty members of Atlanta Negro Colleges who have 
been identified by an FBI undercover agent in public 
hearings before the House Committee on Un-American 
Activities as Communist Party members’ and that ‘several 
other SNCC workers have been involved in Communist 
Party-related activities.’

“The Atlanta Constitution article identified the two 
college faculty members as Mrs. Isobel Cerney, a teacher 
ot public speaking and English at Morris Brown Col
lege, and Dr. Harry C. Steinmetz, whom the Constitution 
identified as a ‘professor of psychology.’

“Another ‘liberal’ source which recognized the 
SNCC’s lolerant attitude toward Communist conspirators 
was Newsweek magazine in its April 12, 1965, issue. 
Newsweek reported: ‘SNCCs attitude about Communist 
participation in its activities is decidedly laissez-faire. It 
makes no effort to screen its 250 field workers for Com
munist sympathies, and has no regulation barring Com
munists from leadership posts . . .’ Newsweek went on to 
quote an SNCC official in Los Angeles as saying, ‘We’re 
more revolutionary than the Communists.’

‘'Liberal Mississippi editor Hodding Carter III found 
out from personal experience the SNCC attitude toward 
Communist conspirators. His experience was reported in 
the April 12, 1965, issue of Newsweek as follows: 
‘. . . when moderate Mississippi editor Hodding Carter 
III —  whose Greenville Delta Democrat-7imes had been 
giving sympathetic coverage to SNCC activities —  took 
some visiting journalists to the local headquarters in Jan
uary, he was dismayed to find piles of Communist litera
ture on display.’

“Another goal of the Student Nonviolent Coordinat
ing Committee which may throw further light on the 
reason the Communist conspirators were so interested in 
the election of an SNCC official to the Georgia House of
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Representatives relates to undermining the FBI. An article 
in 1 he Worker of December 6, 1964. reported on this 
SNCC objective as follows: *The Student Voice, weekly 
publication of the Student Nonviolent Coordinating Com
mittee, in an editorial last week characterized the FBI 
under J. Edgar Hoover as a ' police state to Southern 
Negroes” and declared “It is now time to end the Hoover 
version of the FBI” . .

“Still another important Communist conspiracy goal 
which is pushed by the Student Nonviolent Coordinating 
Committee is the drive to force the United States to 
cease resistance to Communist aggression in Viet Nam. 
SNCC was one of the cooperating organizations in the 
Easter, 1965, ‘peace' march on Washington. The April 
20. 1965, issue of the Communist conspiracy’s newspaper, 
The Worker, reported that ‘ “Snick” not only endorsed 
the march but . . . did quite a job mobilizing for it . .

“Apparently the Student Nonviolent Coordinating 
Committee has tax-exempt status for promotion of its harm
ful objectives. The news story in the February 2, 1964. 
issue of the Atlanta Constitution, from which we quoted 
earlier, referred to SNCC as a tax-exempt organization.”

In concluding its analysis of SNCC. the Weekly 
Crusader stated, “A false and harmful theory in regard to 
our nation’s race problems is the theory which insists that 
once the demands of organizations such as SNCC are met. 
our race problems will vanish. This is an absurd theory 
that has been disproved over and over again. The activities 
of these ‘civil rights’ organizations show that this is just 
not true. The fallacy of this theory was noted by UPI 
writer Lyle Wilson in an article which appeared in the 
Tulsa Tribune of July 30. 1964. Mr. Wilson wrote: “The 
comforting Northern theory that the problem of race re
lations would solve itself once Negro citizens won the 
right to vote has been shot full of holes by the New York 
City race riots. Negroes vote freely in New York . . 
Actually, current history is proving that the situation
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wiii grow worse as more and more demands ot these radi
cal Negro racists and their white sympathizers and dupes 
are met. Anyone who will dig into the facts of the Com
munist involvement in the ‘civil rights’ strife will come to 
the conclusion that these forces have no stopping point 
short of complete destruction of the American way of life. 
Once this important fact of life can penetrate the minds 
of a substantial proportion of the American people, a 
move back toward a sensible analysis of the problem by 
government officials can be started. Of course, it is a 
tough proposition as long as politicians are being put into 
office and perpetuated in office by following this fal
lacious line of reasoning concerning our nation’s race 
problems. It will take a widespread awakening of the peo
ple to bring about the type of political pressure which will 
stop this current trend toward national disaster.”1

The official folksingers for SNCC, according to Josh 
Dunson in his Freedom in the Air , are Chuck Neblett, 
Rutha Harris, Bertha Gober, Bernice and Cordell Reagon. 
They have formed a singing group known as “The Free
dom Singers” and Dunson says, “The Freedom Singers 
were the major group responsible for spreading freedom 
songs over the nation.”2 He also very convincingly con
nects or marries this singing group to SNCC with his 
comment, “The group was formed with the aim of raising 
money and spreading the ideas of SNCC. Ail the singers 
were SNCC field secretaries.”3 Although the group start
ed slowly, according to Dunson, they “were finally able 
to command high fees for engagements. These fees were 
turned over to SNCC and netted between $45,000 and 
$50,000. The successful concert tour managed by Toshi 
Seeger, Pete’s wife, acquainted tens of thousands of college 
students and adults with the work of SNCC and the 
significance of the movement.”4
1. Tlie W eekly Crusader, June 25, 1965, Christian Crusade, Box 

977, Tulsa, Oklahoma, p. 3-5.
2. Josh D unson, Freedom  in  th e Air, p. 61.
3. ib id ., p, 64.
4. ib id ., p. 65.
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SNCC and its singers have been involved in numer
ous activities in the South. In the Atlanta “Sing for 
Freedom/’ as it was called, SNCC joined forces with 
Martin Luther King's Southern Christian Leadership 
Conference (SCLC) and the Highlander crowd. The folk 
festivities were held on the old campus of the Gammon 
Theological Seminary and the “Sing” was planned by I 
Bernice and Cordell Reagon, Ruby D. Robinson, Dorothy 
Cotten, the Rev. Young and Guy Carawan. Participating I 
in the "Sing for Freedom” were such personalities as 
Phil Ochs, Len Chandler, Tom Paxton. Ernie Marrs, Bud 
Foote and Ted Bikel (described by Dunson as one who I 
"has had a long and close association with the Southern 
student movement”1)

John Lewis and his SNCC also assisted Martin Luther 
King’s bedraggled band of marchers from Selma to 
Montgomery. Also joining his friends and compatriots in 
the march was none other than Pete Seeger. One re- i  
porter wrote: “Folksinger Pete Seeger, his guitar slung 
across his back, sat on a car and discussed with some of j 
the marchers the songs they have made up along the 1 
road,”2 Their favorite song, however, was old faithful. I 
“We Shall Overcome.” I

Since truth is oftentimes stranger than fiction, it is |j 
not surprising to find, as we pointed out in our last chap- I 
ter, that Pete Seeger’s record album, ‘W e Shall Over
come,” has been recorded and distributed by Columbia 
Records. Why this respectable record company would 
disc this Communist revolutionary song and other songs of 
Pete Seeger, Joan Baez, Len Chandler and Bob Dylan is 
somewhat of a mystery. Part of the solution might be

1. ibid., p. 100
2. l  ulea D ally W orld, March 24, 1965, p. 3,
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found in a sponsor of People's Songs, Inc. who is more 
recently associated with the Highlander Center Associa
tion.

When the subversive People*s Songs was incorporated 
in 1946, one of its board of directors was John Hammond, 
Jr.1 Identified with a number of Communist fronts,2 he is 
presently on the board of sponsors of the Highlander 
Center.3 John Hammond, Jr. has a direct entree to Colum
bia Records through his father, who is a prominent New 
York music critic and an employee of Columbia Records.

John Hammond, Sr. was openly given the credit for 
drawing up Columbia's contract with Bob Dylan,4 and 
one reasonably speculates whether Seeger, Chandler and 
Baez have also been given the red-carpet treatment through 
his office. Mr. John Hammond, Sr.'s past has been tainted 
with extreme leftist affiliations5 and unfortunately his 
son has been true to his father's traditions.

In defending Columbia's practice of discing and 
distributing pro-Communist materials by Marxist min
strels, Columbia’s attorney, Lawrence Harris, maintains 
that the record company’s primary concern “is not their 
political affiliation, but their artistic ability.” 6

Such a position overlooks the simple truth that an 
identified member of the Communist Party is not merely 
a political affiliation. Mr. J. Edgar Hoover, in his Masters 
of Deceit. wrote, “Communists are not American. The 
Communist Party, U.S.A. endeavors, in every possible 
way, to convince this country that it is American. This is

1. Fourth  Report of the California Senate Factfinding: Subcom
m ittee on I n-Am erican A ctivities, 1948. p. 392.

2. Special Com m ittee on Un-American A ctivities, Appendix IX , 
1944. p. 1177, 1309, 1454, 1520, 1522, 1524 and 1547.

3. H ighlander Center, 1625 R iverside Drive. K noxville, T ennes
see. Letterhead contains M yles H orton as director and John
H. Hammond. Jr., sponsor.

4. Earl Robinson, Young- F olk  Song Book, Sim on and Schuster. 
N ew  York, 1963, p. 36.

5. Special C om m ittee. A ppendix IX , p. 599, 671, 1139 and 1179,
6. Contained in letter  from  Mr. Harris, Ju ly  28, 1965, to one of 

C olum bia’s inquirers. W e have the letter  on file.
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a typical Aesopian trick. Communism stands for every
thing America abhors: slave camps, rigged elections, 
purges, dictatorships . . . The Communist movement was 
born abroad, was imported into the United States, and 
grew up under the-personal direction of Russian leaders 
in Moscow. How can Communism be American when 
it employs every form of treason and trickery to bring 
about ultimate domination of the United States by a foreign 
power?” x

The pro-Communist influence exerted by Pete See
ger through the prestige given him by Columbia Records 
is inexcusable. The damage already done to this country 
through his influence is impossible to calculate. It would 
therefore seem, not from a monetary, but certainly from 
a patriotic position, that Columbia Records should cease 
and desist in its production and distribution of singers and 
songs of subversion.

But, perhaps more startling than any of the above is 
the fact that the President of the United States incorporated 
the Communist revolutionary slogan in his voter-rights ad
dress to the American people2 and again following the 
revolt in Watts. Sing Out! magazine remarked, “ ‘We 
Shall Overcome’ has been unofficially (but effectively) 
banned from South African music shops after John Harris 
sang it on the gallows in Johannesburg early in August. 
The Pete Seeger recording is the most difficult to get. Un
til the hanging, government authorities did not realize 
that it was an American freedom song . . . Meanwhile, in 
America, we find a photograph of President Johnson on 
the cover of the sheet music of the song because he quoted 
the words on a TV broadcast to the nation. While he spoke 
of freedom in America, he was depriving countless thou
sands of freedom and life in Vietnam. It’s not fair.”3

James Farmer, former national director of CORE,
1. J Edgar Hoover, Masters of D eceit, Pocket Books, Inc., 1 

W est 39th Street, New York, 21st printing. 1965, p. 95.
2. Congressional Record, March 15, 1965, p. 4925.
3. Sing O nt!, 165 W est 46th Street, New York, November 1S65. 

p. 87, 89.
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who had recently returned from an African tour during 
which he conferred with the Congolese Communist rebels, 
proudly boasted, “The President is proclaiming our slo
gans.”1 Farmer's claim was heard in his militant keynote 
address before the National Conference on South Africa 
Crisis and American Action. Columnists Allen and Scott 
reported that two members of the Soviet delegation to 
the United Nations were prominent throughout the three- 
dav deliberations of the National Conference. Guerodot 
Garilovich Tchernouchtchenko, representing Byelorussia, 
and Sergi Tinofeevich Shevchenko, of the Ukraine, 
huddled “constantly writh conference leaders and African 
diplomats, particularly from Algeria and Ghana.

Such then is the influence of. the Red folksingers 
among the Marxist Negro revolutionaries. “Impressive” 
would only describe its fringes. “Incredible” would more 
fully describe its influence. Yet their influence directly 
on our college campuses is likewise frightening.

CHAPTER VII

FOLK MUSIC AND THE COLLEGE
REVOLUTION

Jules Dubois, Latin American correspondent for the 
Chicago Tribune, recently reported in the bulletin of the 
American Security Council that the Kremlin two years ago 
(1964) established an unlimited “global solidarity” fund 
to finance Communist-led student agitation throughout 
the world, with $100,000,000 allocated for 1965 to Latin 
America alone. He also observed that the outbreak of 
student agitation and lawlessness at the University of 
California, with numerous Communists involved, was not 
isolated from the Kremlin global plan, but followed the 
usual pattern.3
1. Tulsa D aily  W orld, April 16, 1965, p. 8.
2 . ib id ., p. 8 ,
3. Chicago Tribune, February 17, 1965.
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Ih e  experiential togetherness of Marxist guitar-play
ing lolksingers and student rioters is as obvious as girls 
screaming in Beatle concerts. The University of California 
at Berkeley provides an excellent illustration of this fond
ness, and undergirds our thesis regarding the Communist 
use of folk music.

Irwin Silber, in a Sing Out! article, “Songs From 
Berkeley," admits, “songs and singing were an integral 
part of the now historic battle on the California campus 
spearheaded by the Free Speech Movement (FSM) . . . 
it is a reflection of the sure hold folksinging has on the 
campus — and the great flexibility of the topical folk 
song tradition that lends itself to spontaneous expression 
. . . Leading folksingers (Joan Baez, Barbara Dane, the 
Freedom Singers, Malvina Reynolds) have lent their voices 
to the battle — and a whole bevy of writers and song- 
leaders have played a leading role in the movement.”1 
Silber cites one of the students’ newly-created folk songs 
entitled w*Hey, Mr. Newman.” The lyrics contend:

You call me a Commie, say that all my 
friends are Red.

But we’ve been freezing here for freedom 
While you’ve been sleeping in your nice 

warm bed.

Yes. my hair is long, and I haven’t shaved 
in days.

But fighting for my freedom
While clean-cut kids just look the other way.

Mv boots are old, and my collars don't but
ton down 

But you don't need no tuxedo 
When you’re fighting for the rights of man.2

1. Sing Out!, 165 W est 46th Street, N ew  York, May 1965, p. 19.
2. ibid.
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On December 3, 1964, police arrested over 800 per
sons who had sprawled all night in the University of 
California administration building in a demonstration de
scribed by the state’s governor as “anarchy/" More than 
500 police, sheriff’s deputies, and highway patrolmen 
cleared the four-story Sproul hall at 3:15 p.m. when 
they carried or dragged the last of the limp resisters 
to the patrol w'agons.

Rebellious students retaliated by trying to organize a 
campus-wide general strike. The rebels demanded that 
trucks entering the campus with foodstuffs and other 
supplies observe their picket lines. Indeed, if one were not 
aware of the locale, one could easily mistake the antics 
in Berkeley for the Communist antics in Africa or Latin 
America. Nearly every paragraph of the news dispatches 
emanating from the campus mentioned the “rebellious 
students” or the “rebels.”

According to the press, “The first person to be ar
rested was a non-student, Robert Treuhaft, Oakland at
torney and husband of Jessica Mitford, author of the 
book about funeral practices, The American Way of 
Death r 1

In “The Role of the Communist Lawyer,” a govern
ment document, ‘ Robert Treuhaft was identified as a 
member of the Communist Party in sworn testimony be
fore the Committee on Un-American Activities on Decem
ber 2. 1953, by Dickson P. Hill and on December 3, 
1953, by Charles D. Blodgett. He was again identified 
in June 1957 by Dr. Jack Patten.”2

An Associated Press dispatch said one of those ar
rested was Mario Savio. 21, a rebel leader. His key aid in 
directing the demonstrations was Bettina Aptheker, who 
was identified by university officials as the daughter of

1. Chicago Tribune, Decem ber 4, 1964, p. 2. For excellent ma
terial on Jessica M itford and her Com m unist background, see 
American Opinion, June 1965, p. 91.

2. H ouse Com m ittee on Un-Am erican A ctivities, Communist Le
gal Subversion, February 16, 1959, p. 68.
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Herbert Aptheker, listed by the House Committee on Un- 
American Activities as a Communist leader and admittedly 
the leading U.S. Communist theoretician.1

Not only has Bettina Aptheker, since the riots, ad
mitted publicly that _she is a Communist,2 but surprisingly 
enough won a position on the campus Rules Committee. In 
an editorial, “A Victory by UC Minority,” the San Fran
cisco Examiner stated, “The Rules Committee election on 
U C s Berkeley campus fulfilled an old law —  that peo- 
.pie get the kind of government they deserve. Most of 
the 27,000 students sat out the election. But the campus 
far-outers, VDCers and filthy worders didn’t. So the elec
tion went the way they wanted it. They cared. Few others 
did. Bettina Aptheker, a Communist and proud of it, was 
the leader of seven undergraduates for committee mem
bership. The radical political organization. Slate, elected 
all 26 of its candidates to a constitutional convention. The 
Graduate Coordinating Committee, a moving force in last 
year’s Free Speech Movement, won all of the 23 graduate 
seats in the convention. These are the fruits cf minority 
rule.”3

Bettina Aptheker has been active in the Berkeley 
chapter of the W. E. B. DuBois Clubs, which w'ere de
scribed by F.B.I. Director J. Edgar Hoover as “dominated 
and controlled by the Communists.”4 W. E. B. DuBois, for 
whom the clubs were named, w'as a Communist Party 
member and is buried in Communist Nkrumah’s Ghana. 
Nkrumah was a faithful disciple of DuBois and admitted 
learning his Communism from him.

Mario Savio. himself a member of a Trotskyist Com
munist organization,5 speaking to the Young Socialist Alli
ance, a Trotskyite organization, said that student revolts
1. Chicago Tribune, December 4, 1964, p. 1.
2. Tulsa D aily  W orld, November 10, 1965, p. 1.
3. San Francisco Exam iner, Novem ber 26, 1965, p. 38.
4. Federal Bureau of Investigation Law Enforcement Bulletin, 

October 1964. Also Tulsa D aily W orld, December 22, 1964, p. 18.
5. Thirteenth Keport of the California Senate Factfinding Sub

com m ittee on Un-American A ctivities, 1965, p. 117.
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agaiiiM eMwionsi^a auuhoiuy can oe understood dy tnose
who study Karl Marx.1

For a full account of the Communist, pro-Communist 
and extremist organizations and individuals participating 
in this Communist-led and directed riot, we strongly 
recommend a series of articles in the San Francisco 
Examiner entitled “ Behind the UC Rebellion.”2

However, a particularly significant news item re
ported: “Joan Baez, guitar playing folk-singer, sang the 
civil rights anthem, ‘We Shall Overcome/ as the students 
swarmed into the building yesterday, but the recording 
artist left the campus last night before the arrests be
gan,”3 The California Senate Factfinding Subcommittee on 
Un-American Activities reported. “At 12:30 Baez and 
Savio began singing ‘We Shall Overcome,’ and led the 
march into Sproul Hall. Like the children of Hamelin 
following the Pied Piper, about five hundred of the 
assembled multitude followed their leaders into the build
ing . . .”4 Immediately before the arrests began, how
ever. the report states, “Joan Baez and other FSM (Free 
Speech Movement) leaders who were considered too im
portant to be immobilized by arrests, escaped from 
the building and disappeared into the crowd/*5

Miss Baez, one of the Beaties’ many girl friends.6 was 
only one of many guitar-playing folk-singers present, but 
she was by far the most popular. In TV films of the
1. The R eporter, J a n u a ry  28. 1965, pp. 36-40.
2. San Francisco E xam iner, Nov. 25-27, 1964. Reprints; available  

from the paper's research departm ent. Since the rioters w ere  
fom enting the trouble on cam pus m onths before the Sproul 
H all incident, Ed M ontgom ery's articles are m ust reading  
for background m aterial.

3. Chicago Tribune, D ecem ber 4, 1964. p. 2. For further ma
terial regarding B aez’ activ ities at B erkeley see  Thirteenth  
Report of the California Senate Subcom m ittee, 1965, p. 6, 96, 
97. 99. 100, 101, 116. 152, 153.

4. Thirteenth R eport of the California Senate F actfind ing Sub
com m ittee on TTn-American A ctivities, 1965, p. 99.

5. ibid., p. 101.
6. P layboy M agazine, February 1965, article, “ The B eatles .” by 

Jean Shepherd, p. 57. ‘ Paul: Yeah, som e of those American  
girls have been great. John: Like Joan Baez. Paul: Joan Baez 
is good, yeah, very good. John: S h e s  the only one I lik e .”

19?



riot, one could observe many unshaven, unwashed guitar- 
p aying folksingers, with their sandals, sweatshirts and
tight pants. The situation was a natural for these dustball
creatures and what better means of excitation than guitar- 
strumming and Sing-Out! folksongs!

In fact. Sing Out! has published an ode to non-con
formity entitled “See the Beatnik.”

S^e, the beatniks in the Village 
See, the beatniks on Macdougal Street 
See, the beatniks in the Village 
And they all look just the same.

. . . the boys all wear dungarees,
and the girls all wear sandals.
And they’re all non-conformists 
and they all dress just the same.

And they all go to the university 
And they major in philosophy,
And they’re all deep thinkers.
And they all think the same.

And they all like folk music.
And they dig Woody Guthrie,
And just like Bob Dylan, they 
All sound the same.1

The Communist Worker reported that Miss Joan Baez 
was among those wiring greetings to the newly launched 
and Communist-spawned DuBois Clubs of America.2 This 
Red organization played a vital role in the Berkeley revo
lution.

In a recent Karlem Rally where Jessie Gray, iden
tified member of the Communist Party and mayoralty 
candidate for New York City, received a standing ovation
1. Sing Out!, 165 W est 46th Street, N ew  York, February-March

19&4, p. 17.
2. The Worker, June 30, 1964, p. 7.
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when he declared “We don’t need our troops in South 
Viet Nam, the Marines should be sent to Selma,” Joan 
Baez, according to The Worker, entertained the rally.1 
She sang. “We Shall Overcome.”

It was this same Joan Baez, along with Judy Collins, 
who entertained the “more than 20.000 student radicals 
who swarmed into Washington Saturday, picketing the 
White House, and staging a protest march against Presi
dent Johnson’s policies in Viet Nam.”2 The key song again 
was “We Shall Overcome.” The crowd was admittedly 
beatnik and folknik. but then, according to Sing Out! 
beatle-niks, beatniks and folkniks are entirely compatible.3

Allen and Scott in their daily news column reported, 
“The Communist Party definitely had an important hand 
in this so-called student march on Washington last Satur
day to demonstrate against U.S. policy in Viet Nam. 
As far back as March 5, the Communist Party National 
Organization Department sent a letter to all district of
ficials. directing vigorous support of this then secret pro
ject. Also that month, the national headquarters of the 
W. E. B, DuBois Clubs, the party’s youth organization, 
dispatched a directive to its branches throughout the 
country, calling for their full backing.”4

Miss Baez, a Pete Seeger disciple.5 not only proudly 
displayed her talents to these revolutionary dregs of pseudo- 
intellectualism, but also proudly portrayed her anti-Ameri
canism with her telling admission. “I used ^o sing ‘The 
Star Spangled Banner’ when I was tiny— it was just part 
of the day —  but I never liked it. By high school, I 
wouldn’t sing it anymore because I knew even then it was 
iust so much trash, (our emphasis) At President Ken
nedy’s Inauguration I remember thinking what a drag it 
was when they had to sing that same old “bombs-bursting-

1. ib id ., March’ 16, 1965. p. 7.
2. Tulsa Sunday W orld, A pril IS, 1965, p. 1.
3. Sing O ut!, March 19G5, p. 32,
4. Tulsa D aily  W orld, April 23, 1965. p. 8.
5. N ew sw eek, N ovem ber 4. 1961.
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in-air’ song. I t’s so phony. As far as “God Bless America” 
is concerned, when they used to sing about going through 
the night with a light from above, I always pictured this 
old bum standing under a street lamp. That’s all that song 
ever meant to me.”1 Fact magazine, which printed her 
testimonial, is presently lobbying for a new national an
them. “We Shall Overcome” by Pete Seeger and “This 
Land Is Your Land*" by Woody Guthrie are both being 
pushed to replace ‘ The Star Spangled Banner.”2

Dr. Jere Real, in his analysis of Joan Baez, states, 
“It is not surprising that her repertoire includes a rock ’n’ 
roll parody of the House Committee on Un-American 
Activities and such musical propaganda devices as ‘Strang
est Dream’ (a 'peace’ ballad). She describes herself as 
‘earnestly political’ and takes part in ‘peace’ marches, 
Ban-the-Bomb campaigns, and ‘Civil Rights’ agitation. ‘I 
feel strongly,’ she said in a Look interview,3 ‘about things 
like murdering babies with fall-out and murdering spirits 
with segregation.’ Miss Baez, who has said that ‘money 
is just an excuse for a guilt complex,’ has withheld 
large portions of her federal income tax —  ‘the 60%
. . . that goes to armaments.’4 Although Joan Baez 
refuses to pay her taxes to the United States government, 
since it is fighting a war against the Communists in South 
Vietnam, Miss Baez evidently had no scruples in helping 
the United Nations war effort in putting down anti-Com- 
munist Katanga. According to Florence Fowler Lyons, 
the two heaviest private donors to the United Nations in 
fiscal 1962 were Nelson Rockefeller and Joan Baez, who 
gave $1,361.60. Miss Lyons also points out that Joan
1. Fact, 110 W est 40th Street, N ew  York, January-February

1965, p. 8 .
2. ib id., p. 4.
3/ Look, August 27, 1963.
4. American Opinion, Belmont. Mass., December 1964, article. 

“Folk M usic,” by Dr. Jere Real, p, 23. According to an AP 
dispatch in the Tnlsa D aily  W orld, April 16, 1965. Joan Baez 
again refused to  pay her total income tax which amounts to 
$57,330. She said, “This country has gone mad. But I will 
not go mad w ith  it. I w ill not pay for organized murder. I 
w ill not pay for the w ar in V iet N am .”
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Baez’s father, Albert, “holds down one of the highest paid 
jobs in the UNESCO Secretariat in Paris.”1

Joan Baezs Institute for the Study of Nonviolence 
in Carmel Valley, California, won its case before the 
the Monterey County Board of Supervisors and can be 
operated from 8 a.m. to 6 p.m., Monday through Friday. 
The Institute was established, against the better judgment 
of 450 interested petitioners, for the purposes of medita
tion, nonviolent exercise and rigorous study of Thoreau and 
C. Wright Mills2 (authority on Castro-type revolutions). 
In analysing the various schools recently established and 
based on the new leftist idea of “counter-institution” 
(setting up a protest organization parallel to an established 
one in order to expose and eventually change it), News
week admits the “movement really began in late 1964 
at the Berkeley campus of the University of California 
during the Free Speech Movement revolt.” It also admits 
that “Marxism is standard fare.”3 Although Miss Baez 
characterizes her school as one designed to “purge vio
lence from their [students] personalities” one can be sure 
that sooner or later her much exercised, muscle-bound 
toughs will be attempting to stop troop trains or throwing 
another flying wedge in Sproul Hall.

Broadside made a great deal over Joan Baez’s partici
pation in an organization called Artists’ Civil Rights Asso
ciation, Inc., located at 156 Fifth Ave., New York. Artists 
included in this group were to contribute one day’s earn
ings to the Fund, preferably February 12, 1965 (Lincoln's 
Birthday). Assisting Baez in this “worthy” cause wTere
Peter, Paul and Mary, Harry Belafonte, Godfrey Cam
bridge and fifty other entertainers, including Steve Allen.4
1. F lorence Fow ler Lyons, R eport on UNESCO, B ox 215. M ont

rose, California, V olum e V, No. 3, April-M ay, 19G4.
2. N ew sw eek, January 10, 1966. p. 59.
3. ibkl., p. 60.
4. Broadside, 215 W est 98th Street. Apt. 4D, N ew  York, #52.

N ovem ber 20, 1964, p. 19. Steve Allen, in  h is latest book  
L etter to a Conservative, D oubleday & Co., N ew  York. 1965. 
p. 284.5, portrays Christian Crusade as an organization pos
sessin g  a d isease known as “righ tist lu n acy .” He says,
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It is no secret that Miss Baez refused to appear on 
the popular ABC Hootenanny program while it barred 
Pete Seeger and The Weavers. In commenting on the situ
ation, The Worker reminded ABC that “doing a ‘Hoot’ 
without Pete is like, playing baseball without a baseball 
. . . The term ‘Hootenanny’ was virtually invented by 
Seeger.”1 Theodore Bikel, in the International Musician, 
agrees with The Worker regarding the origin of the 
‘Hootenanny.’ Bikel states, “The word ‘Hootenanny’ be
longs to the people. Pete Seeger, Woody Guthrie and 
Lee Hays of the Old Weavers have given it its present 
manner, namely that of a folk song get-together.”2 The 
ABC-TV Hootenanny Song Book frankly admits, “It was 
under the auspices of People’s Songs that the first 
‘Hootenannies’ were presented on a large scale, and the 
initial ventures into magazine and songbook publishing

(Cont’d.)
“W hile Mr. Noebel is apparently the first to suppose that 

the Beatles are part of a Red plot, there are m any rightists  
who have claimed that such popular TV programs as ‘Chi- 
varee,’ ‘S h in d ig / ‘H ootenanny,’ and H u llabaloo’ are also  
a part of a Communist plot to brainwash American youngsters 

w ith  subversive propaganda in the form of folk music. As is 
often the case w ith  rightist lunacy there is — wrapped up 
in the 99 per cent outer shell of nonsense — 1 per cent of 
truth which, however distorted, deserves attention .” Apart 
from the fact that Mr. A llen would have been more accurate 
to say, “ Beatle m usic is part of a Red p lo t,” we would, with  
his perm ission of course, invite him  to read our analysis of 
the ABC-TV H ootenanny Song* Book and then challenge him  
to m aintain his naive position. One other Allen “proof” of 
lunacy involves the Air Force Training Manual and its charg
es concerning certain Protestant clergym en and the National 
Council of Churches. He says these charges were “ eventually  
shown to be false and slanderous.” (p. 286,7) W e would  
sim ply and unem otionally ask him. as we have asked other 
NCC apologists, what charges were false and slanderous?

1. The Worker, March 26, 1963, p. 5. According to Sing Out!, 
February-March 1966, pp. 2, 84 & 85, Pete Seeger is back on 
T.V. w ith a program called “Rainbow Quest.” The series is 
being aired in N ew  York on channel 47 from Newark. 
Sholom Rubinstein is the producer and director and accord
ing to Sin# Out! the program Is being offered to local tele
vision stations at a m odest price.

2. International M usician, May 1965, p. 6.
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look place. 1 ihe irony 01 this particular situation is 
that while the American Broadcasting Company bars 
Seeger from its television program, it permits Seeger and 
his two associates. Silber and Silverman, to dominate and 
even edit the ABC-TV Hootenanny Song Book.

Further irony exists in the fact that while ABC-TV 
bars the appearance of Pete Seeger because of his pro- 
Communist activities, church groups continue to feature 
him on their youth programs.

The usually conservative Missouri Lutheran Synod 
was duped into featuring Seeger for its International 
Walther League Convention held at Squaw Valley, Cali
fornia. July 5-9, 1.965. In the Newsletter announcing the 
folksinger's appearance, he is portrayed as “a well-known 
folk singer whose unique ability to analyze and cut to the 
heart of the problems with music is honored and respected 
throughout the world. Life  magazine recently devoted an 
entire section to Pete Seeger, calling him a ‘minstrel with 
a mission/2 He is noted,” continues the Newsletter, “for 
his sensitivity to the needs of the people and the under
dogs of society, never hesitating to speak out for truth and 
love of those in need. Many young people will know him 
for the music he has written or co-authored. Among these 
ore: ‘Where Plave All the Flowers Gone’ —  ‘We Shall 
Overcome’ —  ‘If I Had a Hammer’ —  ‘Kisses Sweeter 
Than Wine.’ His Columbia Recording ‘We Shall Over
come" is considered a classic of the folk singing world. 
Pete Seeger will offer a message of enslavement and 
freedom —  an honest message from one in the midst of 
the struggle.”3

Needless to say, Seeger is not concerned with the

1. Irw in Silber, ABC-TV H ootenanny Song Book, Consolidated  
M usic Publishers, Inc,, 240 W. 55th Street, N ew  York, 1963. 
p. 6 .

2. L ife, October 9, 1964. Saturday E vening P ost, May 30. 1964, 
p. 35, referred to  Seeger as “ one of the m ost revered figures  
In the fo lk  fie ld .’*

3. Pre-Convention N ew sletter, January 1965, No. 1 International 
W alther L eague Youth B uild ing, 875 Dearborn Street, Chicago, 
Illinois.
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truth when it involves Communist Party activities, and 
for the Walther League to listen to a message on “enslave
ment and freedom ’ from one who is constantly defending 
and playing for those representing the greatest slave 
tyranny of all history would be comical, were it not for 
the seriousness of the situation. Perhaps this year the 
convention vs ill feature Elizabeth Taylor, lecturing on 
virtue!

However, to prove Seeger’s remarkable ability to de
ceive even the elect, in a post-convention rally of the 
Missouri District Walther League held at St. Paul’s College 
in Concordia, Missouri, August 20-22, 1965, the Lutheran 
young people were actually told, “If only more leaguers, 
pastors and adults could have been there to hear Mr. 
Seeger testify to the leaguers with his unforgettable folk 
music, his humbleness, his interest in keeping our youth 
strong in devotion to our country as the land we love so 
well . . .  To accuse a man of ‘faking’ such a tremendous 
presentation and following discussion would be most un
justifiable and un-Christian as were the acts done by so 
many of our Lutherans who thought this fellow must 
come off the program. Certain ‘disturbed’ Lutheran people 
still will not agree with the 3,200 leaguers, pastors and 
highranking Synod officials that this man was genuine. 
Mr. Seeger’s devotion to the United States of America 
must not be challenged anymore. Were you there?1'1

One can be sure that Mr. Seeger did not sing and 
plav his weird rendition of “Aimee McPherson”2 or give 
forth with “Working men of all tongues unite, you have 
nothing to lose but your chains, you have a world to 
win —  vive la Revolution sociale.”3 And naturally he 
would not tell these Christian young people that his “We
1. M issouri D istrict W altlior League Publication, Lot Love Be 

Genuine, August 2022. 1965, article, “ Internationa1. / '  by R. 
J. K. Gluesenkamp. p. 12. Mr. Gluesenkamp is third vice- 
President of the Executive Board of the League,

2. Pete Seeger, The Bells of Rhym ney, Oak Publications, 165 
W. 46th Street, N ew  York, 1964, p. 82,

3. Pete Seeger, American Favorite Ballads, Oak Publications, 
1961, p. 38.
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Shall Overcome” was made popular through the eftorts 
of the prO“Communist Highlander Folk School of Mont- 
eagle, Tennessee, and just happens to be Fidel Castro’s 
official revolutionary slogan.

With the bone still stuck in the throat since Seeger's 
patriotism is no longer to be challenged comes a New  
York Times-Chicago Tribune Service report for October 
25, 1965, that Pete Seeger is in Moscow singing anti-U.S. 
songs for the Communists at Moscow University. He 
sang a Viet Nam protest ballad whose “bitterness was 
aimed at the American military presence in Viet Nam .”1 
The song called “King Henry”2 refers to a soldier’s 
feeling of hopelessness in the war and raises doubts con
cerning the loyalty of the men in his unit. The dispatch 
acknowledges the fact that Seeger’s records are well known 
in Russia, but also states that the American embassy had 
nothing to do with his appearance in the country. It was 
arranged privately “and not thru any government aus
pices .̂” .Sing Out! joyously remarked that Seeger sang an 
anti-Vietnam wrar song in Moscow, but it “caused no 
particular stir.”3

It should also be noted that Mr. Seeger was in Mos
cow in 1964 where he was royally entertained by the 
‘famed’ Soviet Army Chorus.4 According to the New 
York Times, “Mr. Seeger punctuated his informal singing 
and playing with folksy comments about American folk 
music, some of its leading figures —  including the late 
Huddie (Leadbelly) Ledbetter and Woody Guthrie —  
and some outspoken criticism of television.”5 He also 
led the audience in his “We Shall Overcome.”

From this type of activity alone, but certainly in 
conjunction with scores of other pro-Communist activities,

1. Chicago Tribune, October 25, 1965. p. 6. A lso the D aily Ok
lahom an, October 25, 1965.

2. Sing O ut!, Novem ber 1965, p. 15.
3. ibid., J a n u a ry  1966, p. 89.
4. Broadside, 215 W . 98th St., N ew  York, #45, May 15, 1964, p, 15.
5. N ew  York Tim es, April 11, 1964.
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one would expect a Christian organization like the Mis
souri District Walther League to ccase sitting at Sceger’s 
socks, singing Seeger's songs and take some steps to ship 
Seeger to Siberia!

Even the Knoxville Journal agrees with the above 
suggestion. In an excellent editorial concerning Seeger’s 
trip to Moscow, the paper says, “People hereabouts noted 
in yesterday’s Journal with interest if not surprise, that 
good old American Folk Singer Pete Seeger had finally 
made it to the mecca of Communism to give some of his 
widely known anti-US performances. From Moscow 
Reuters reported that Seeger sang a song of protest
against American policy in Vietnam for the first time 
during his three-week tour of the Soviet Union to students 
of Moscow University. The occasion was the second of 
three appearances in the Russian capital at the end of a 
three-week tour of Soviet Central Asian and Trans-
Caucasian cities.

“Pete’s name is known here because of its close asso
ciation over several years with the Highlander Folk School 
at Monteagle, which is now Highlander Center here on 
Riverside Drive. He is an old buddy of Guy Carawan, 
another so-called folk singer, who made an appearance 
in months past at the Presbyterian Center on the Univer
sity of Tennessee campus. For many years the Com
munist apparatus throughout the world has methodically 
urged its people to make use of ‘folk songs’ to spread
Red propaganda and the folk singer has played an im
portant part in this process.

“The reader will recall that Highlander was founded 
by Myles Horton in company with James Dombrowski, an 
identified Communist, who until some years ago was in
cluded in the Highlander board of directors and now is the 
head of the Southern Conference Educational Fund, a 
Communist outfit based in New Orleans. Carl Braden, 
several of whose so-called civil rights workers have appear
ed in the police news locally within the past few weeks.
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is a close associate of Dombrowski, and he and Mrs. 
Braden are employed by the Southern Conference Edu
cational Fund.

“There is doubtless great rejoicing among Fete See- 
ger’s old time associates that he has had this triumphal 
tour of treason (our emphasis) in a country where 
most of us wish that all good American Communists 
would go to take up permanent residence.”1

Also disturbing at the Missouri League’s August meet
ing was its distribution of Songs For Today. It is a com
pilation of basically good music except for the shocking 
suggestion, “One of the most intriguing studies of folk 
song literature is to be found in a pamphlet entitled 
‘Sing Out’ published by Oak Publishing [sic], New 
York, New York. Some one of you might want to send 
for it as a resource for understanding this kind of music. 
Folk singers, such as Joan Baez or Pete Seeger, have 
produced a large number of records that are rich re
sources for the history and flavor of these melodies and 
words.’'2 In the book’s selected bibliography for further 
study, Sing Out! is again mentioned.3 By reading Sing Out! 
these youth would be educated in practically everything 
the Lutheran Church abhors.

This Lutheran publication, however, is not the only 
organized attempt to make Pete Seeger and Joan Baez 
respectable. Educational television gave both folk singers 
a big boost with its full-hour presentation. “Roomful of 
Music.” T V  Guide introduced the program with an in
nocuous, “In the early 1940’s Pete Seeger began to open 
his New York apartment on Sunday afternoons to fellow 
musicians who wTanted to sing or learn each other’s 
songs. In this casual atmosphere, where all listeners par
ticipated in the singing, folk music flourished and the in-

1. The KnoxvilTo Journal, October 26, 1965, p. 4.
2. Edward Bash, Song’s F or Today, The Am erican Lutheran  

Church, 422 South F ifth  Street, M inneapolis 15, M innesota,
1964, p. 9,

3. ibid,, p. 93.
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formal sessions took on a name — hootenanny.”1
Participating with Seeger and Baez on tills hour-long 

program were the McPeake Family, Jean Carignon, Sonny 
Terry, Brownie McGhee, Almeda Riddle and Bernice 
Reagan. ^

The last chapter on the Communist use of folk 
music has yet to be written. There is little doubt that 
Marxist folksingers are hand in glove with student dem
onstrations and riots. The long arm of Seeger’s People’s 
Songs, Inc. is very much in evidence, not only through 
his protege Joan Baez and her bearded friends, but also 
through his Sing Out! magazine. Future campus riots, 
can be confidently predicted as a very essential part of the 
Communist program of incitation and agitation.

There is also little doubt that the Communist youth 
movement in the United States would have been seriously 
crippled if state and university officials had acted quickly 
and vigorously in Berkeley. Every student arrested and 
convicted of disobeying a university rule should have been 
expelled. Every person who participated in any kind of 
demonstration that disturbed peace and order at the uni
versity should have been arrested and prosecuted.2 Instead, 
one of the agitators. Robert Treuhaft, identified under oath 
as a member of the Communist Party, was invited to 
speak on “extremism” at the Pacific School of Religion.3

As Dan Smoot put it, “Negotiating and compromising 
with student rioters means surrender of our universities, 
and ultimately our nation, to agitators and subversives.'4 
Unless we alert loyal and patriotic college and university 
students to the growing menace we face, we could well 
pay the ultimate price for an apparently innocuous music 
corporation, established in 1946 and known as People’s 
Songs, Inc.
1. TV Guide, August 27, 1965, p. A-56.
2. Mario Savio w as convicted and given 120 days in jail.
3. Pacific School o f R eligion B ulletin , 1798 Scenic Avenue, Berke

ley, California, Decem ber 1964, p. 5.
4. The Dan Sm oot Report, P.O. B ox 9538, Lakewood Station,

D allas, Texas, February 8, 1965, p. 47.
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PART FIVE

COMMUNIST USE OF ROCK 'N' FOLK

' How c/o you think the enemy will feel with a 
tune like fhct [Eve of Destruction] N o. 7 in America

— Bob Eubanks, Los Angeles.
Disc Jockey
Time, September 17, 1965, 
p. 102.
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- CHAPTER I

DEFINITION OF ROCK 5N ’ FOLK

Combining the dangerous beat of rock ’n’ roll with 
the potentially dangerous lyric of folk music, one enters 
into a new era of musicology which has been christened 
rock 'n* folk.

This synthesis could well spell the doom of the United 
States of America, for no nation can long endure with its 
younger generation singing itself into defeatism, pessimism, 
a peace-at-any-price mentality, disarmament, appease
ment. surrender, fear of death, hatred toward the South, 
atheism, immorality and negation of patriotism. News
week magazine in a revealing article on rock 5n5 folk 
observed, “The fclky rollers protest against being put 
down, being hung up, being drafted, Vietnam. Selma, the 
F.B.I.. the Bomb.”1

The marriage of rock ’n’ folk music presents a 
“natural” for Communist exploitation and manipulation, 
since the folk field has been, in the main, under their 
domination for twenty years. The rock ’n’ roll com
panies interested in discing the “new sound” have to come 
their way for copyright reasons.

In an article entitled “Don’t Throw Rocks at Rock 
?n’ Roll,” The Worker, official Communist newspaper in 
this country, insisted that rock ’n’ roll 'become more serious

1. Newsweek, Septem ber 20, 1965, p. 88.
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and adopt lyrics downgrading life in the United States. 
The writer, Gene Williams, realizing the tremendous po
tential in such a marriage, states, “JBeneatk all the juke
box jive there exists an idiom capable of narrating the 
millions of }roung lives confined to the ghettos of our 
cities.”1

Moving into the rock ?n’ folk arena, Gene Williams 
confesses, “I ’ve sung tunes like ‘Woke Up This Morning 
With My Mind on Freedom’ and ‘Ain’t Gonna Let N o
body Turn Me Round’ countless times, but at each singing 
the baritone bops a little harder, the handclapping be
comes more syncopated; and I begin to identify the throb 
of the music with the pulse of the struggle.”2

“The music that throbs with the pulse of the 
struggle” is an interesting definition of the new “soul 
of the sidewalk” music presently known as rock ’n’ folk. 
Rome may well have burned while a fiddle played the 
tune, but the United States may well burn wThile a drum 
and guitar keep time.

CHAPTER II

POWER OF TH E BALLAD

Andrew Fletcher, Scot writer, orator, patriot and 
onetime member of the Scottish Parliament, deserves a 
great deal of credit for his foresight when he succinctly 
and potently stated on the floor of Parliament in 1704. 
“I knew a very wise man who believed that if a man 
were permitted to make all the ballads, he need not care 
who should make the laws of a nation. And we find 
that most of the ancient legislators thought they could 
not well reform the manners of any city without the help

1. The W orker, March 9, 19G5, p. 5.
2. ib id.
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of a lyric and sometimes of a dramatic poet.”1 When one 
realizes the background of many of the new-type songs 
presently being disced and played around the clock over 
huge radio transmitters located strategically throughout 
the United States, Fletcher of Salton’s warning merits 
more than cursory attention.

The powder of the ballad put to music has been known 
by some from the beginning of human history.2 In an 
interview with Peter, Paul and Mary, they frankly ad
mitted, “We could mobilize the youth of America today 
in a way that nobody else could. We could conceivably 
travel with a presidential candidate, and maybe even 
sway an election . . . Not that we’re going to use this 
power. It’s enough to know that we have it.”3 The Com
munists have no such inhibitions! They know the power of 
sound and can make it effective.

CHAPTER III 

FOLKWAYS AND METRO-GOLDWYN MAYER

Billboard, the international music-record newsweekly, 
headlined a story by Aaron Sternfield, “Rock +  Folk +  , 
Protest—An  Erupting New Sound.”

According to the front page article, dated August 21,
1965, and five full months after The Worker demanded 
such a music, we are informed that “a hybrid, combining 
the best and instrumentation of rock music with the folk 
lyric — usually a fresh urban lyric, and often a lyric of 
protest — is selling across the board.”

Although he doesn’t mention the fact that “lyrics j 
of protest” are generally anti-American and pro-Com-

1. Stevenson's Book of Quotations, Dodd-Mead, Inc., N ew  York, 
1958. p. 123.

9  4  91 99
3. Saturday Evening Post, May 30, 1964, p. 32. I
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munist, Stemfield does mention that one company now 
discing the new sound is Folkways Records.1

As pointed out in our chapter on the Communist 
use of folk music, the founder and director of Folkways 
Records is Moses Asch. Asch also is co-owner and co
publisher of Sing Out! magazine,3 and cozily has his 
Folkways’ offices at 165 West 46th Street, New York 
City, along with Sing Out! and Oak Publications. Asch 
was a sponsoring member of the old People’s Songs, 
Inc.,3 which was cited subversive by the California Senate 
Fact-Finding Committee on Un-American Activities.4 He 
has been a lifelong intimate of Pete Seeger, Woody Guth
rie, Leadbelly and Irwin Silber.

Stemfield points out in Billboard, “Verve-Folkways, 
the label that came into being as a result of a distribu
tion deal between Moe Asch’s Folkways Records and the 
MGM organization, will branch out from its folk music 
base and become a specialty label for M GM .”5

The artists to perform for the new label, according 
to Stemfield, include Pete Seeger, Woody Guthrie, Lead
belly, Cisco Houston, Mike Seeger’s group, Peter LaFarge 
and Dave Van Ronk. To prove the article’s veracity, Sing 
Out! in its November 1965 issue advertised these very 
Verve-Folkways records as distributed by M GM .6 Amer
ican young people can now be assured of the best anti- 
American ballads from one of America’s most pro-Com- 
munist music houses, Folkways Records. In the future, no 
doubt, one can anticipate such Marxist jewels as Songs 
of the USSR, Songs of Hanns Eisler, Songs of W.E.B. D u
Bois and Songs against the House Committee on Un-

1. B illboard, A ugust 21, 1965, p. 3.
2. Sing; Out I, January, 1965, p. 7,
3. C alifornia, Fourth  Keport o f th e Senate Fact-F inding’ Sub

com m ittee on Un-Am erican A ctiv ities, 1948, p. 392. See  Ap
pendix  1.

4. C alifornia, F ifth  R eport o f th e  Senate F act-F ind ing Sub
com m ittee on Un-Am erican A ctiv ities, 1949, p. 544. See Ap
pendix  13.

5. B illboard , A ugust 21, 1965. p. 3.
6. S ing O ut!, N ovem ber 1965, p. 72. See A ppendix 22 A and B.
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American Activities— all geared to casting their Red sin
ister shadows over the syndromes of America’s rising 
revolutionaries.

CHAPTER IV

PRINCE OF ROCK ’N ’ FOLK

The crowned prince of rock 'n’ folk is the extreme
ly popular Bob Dylan. Newsweek magazine announced it 
in very patriotic terminology: “The Patrick Henry of this 
revolution is twenty-four year old Bob Dylan, a bony, 
prophet-haired poet of protest.”1 Even Time magazine ad
mitted, “Folk ’n’ rock owes its origins to Bob Dylan, 24, 
folk music’s most celebrated contemporary composer.”2 
Dylan, a faithful disciple of identified Communist Woody 
Guthrie,3 has reached heights never before available to 
one steeped in the traditions of Communists like Brecht, 
Lorca and Yevtushenko.4 Even Allen Ginsberg, the San 
Francisco poet who openly advocates promiscuous rela
tions among sexes.5 says that Dylan is “the most influen
tial poet of his generation.”6 Dylan in turn thinks Gins
berg should have been invited to the Kennedy inaugura
tion instead of Robert Frost.7

1 . Newsweek, September 20, 1965, p. 88.
2. Time, September 17. 1965, p. 102.
3. For Guthrie's Communist activity see our earlier chapter en

titled Pete Seeger and W oody Guthrie. For Dylan's connec
tions to Guthrie consult Sv and Barbara Ribakove, The Bob 
Dylan Story, D ell Publishing Co., 750 Third Avenue, New  
York, February 1966. pp. 24. 46 and 95.

4. Brecht was a German Communist, Lorca a Spanish Com
m unist and Yevtushenko a Russian Communist. For D ylan’s 
association w ith these m en’s works see Sy and Barbara Riba
kove, Tiie Bob Dylan Story, p. 40.

5. The Sunflower, February 23, 1966. p. 5. (University of W ichi
ta newspaper)

6. Sy and Barbara Ribakove, The Bob D ylan Story, p. 1.
7. ibid., p. 89.
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International Publishers, official Communist publish
ing firm in the United States.1 goes into greater historical 
detail concerning Dylan in its work on Marxist folk music, 
Freedom in the A ir . The author, Josh Dunson, is not only 
an associate editor of the pro-Communist folk journal, 
Broadside , 2  but a recent addition to the Sing Out! 
staff.3

According to Freedom in the Air , Bob Dylan left 
the University of Minnesota during his freshman year and 
bummed around the country. As irony would have it, he 
was rejected by Folkways Records but accepted by Co
lumbia Records. It seems that, at first, Dylan found him
self in the position of having recorded his songs for Co
lumbia and not having them released. However, with time 
and assistance from extreme leftist John Hammond,4 
Columbia released his topical (pro-Communist) songs in 
the record album Freewheelin'. According to The Bob Dy
lan Story, “Hammond had received advance notice of the 
Dylan talent from his own son, a singer, who had heard 
Bob previously and raved about him.”5 Of course, the 
book fails to point out that Hammond, Jr. is connected 
with the pro-Communist operations emanating out of the 
Highlander Center, Knoxville, Tennessee.

Even International’s folk critique had to admit that 
"Bob Dylan’s best record is Freewheelin'”6 Columbia 
spent a great deal of money building and advertising the 
album which included “Blowin’ in the Wind,” “Hard 
Rain,” “It's All Right” and “Masters of War.” In the lat
ter, Dylan expresses bitter hatred toward the generals and

1. Guide to Subversive O rganizations and Publications, Dec. 1, 
1961, p. 90.

2. Sing O ut!, N ovem ber 1955. p. 95.
3. S ing O ut!, February-M arch 1966, Inside front cover.
4. H ouse C om m ittee on Un-Am erican A ctivities, Appendix — 

Part IX, Com m unist Front O rganizations, pp. 599, 671, 1139 
and 1179.

5. Sy and Barbara Ribakove, The Rob D ylan Story, p. 36,
6 . Josli Dunson, Freedom  in the Air, International Publishers, 

N ew  York, 1965, p. 121.
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war manufacturers who, he says, rule the world and are 
about to destroy it. Irwin Silber, writing in Sing Out!, 
praised Dylan’s album by stating, “He is a rare bird, this 
Bob Dylan, a phenomenon in his own time, a guitar-pick- 
ing poet who has somehow reached out and touched the 
nerve center oi his generation. In less than two years, this 
fiercely talented 22-year-old has rocked the folk music 
world and the popular music industry with an outpouring 
of the most startling new songs heard in these parts since 
Woody Guthrie.”1

The Freewheelin’ alburn made Dylan a national fig
ure and before long Life magazine published a feature ar
ticle describing him as “sloppy, disheveled, unshaven 
. . . talks angrily and irreverently,2 and Steve Allen pre
sented him to his audience on The Steve Allen Show.

International Publishers says of the aibum Free
w h ee lin '“This record spread more radical3 ideas to more 
people in a few short months than all the northern protest 
meetings and marches since I960.”4

But the first and most basic influence on Dylan, ac
cording to Freedom in the Air , “was that of Woody Guth
rie.5 In fact, in Young Folk Song Book, Dylan has a 
“Song to Woody” in which he tells Guthrie about a world 
that seems sick, tired, torn, and dying although it’s hardly 
been born—no doubt referring to the United States, but 
assures Guthrie of “a coming new world.”6 One can only 
surmise whether or not he is referring to William Z. 
Foster’s or Langston Hughes’ Soviet America, but then 
Guthrie would not be interested in any other America. 
Not only has Guthrie been identified under oath as hav

1. Sing; Out!, February-March 1964, p. 13.
2. L ife, April 10. 1964. p. 109.
3. B y comparing the comments regarding “radical” on pa^e 

97 in Freedom in the Air w ith the truth concerning Malvina 
Reynolds, one quickly senses that Dunson really means 
“Communist” by “radical.”

4. Josh Dunson, Freedom  in the Air, p. 75.
5. ibid., p. 82.
6. Earl Robinson, ed .f Young Folk Song Book, Simon and Schus

ter, N ew  York, 19G3, p. 38.
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ing been a member of the Communist Party,1 but Dunson 
points out that Guthrie wrote a column for the Daily 
Worker entitled, “Woody Sez.“~

Dylan, as pointed out in our previous chapter on folk: 
music, has been a contributing editor of the pro-Commu- 
nist Broadside journal and a fellow-traveler of the Broad
side movement from its inception. In fact, he openly ad
mits that Broadside gave him his start.3 And The Boh 
Dylan Story further admits, “Lots of his songs were being 
published —  in Broadside, Sing Out/, and even by an ‘up
town’ publisher. His picture appeared on the cover of 
Sing Out! John Hammond brought him to the attention 
of Mitch Miller, who was interested in his music. He ap
peared in hootenannies at Carnegie Hall and Town Hall. 
He played Boston. He taped a topical song program for 
FM  radio wTith Pete Seeger, Sis Cunningham and Gil Tur
ner. He went to England to do a few concerts and tape a 
program for BBC television. He took part in the great 
Freedom March on Washington.”4 And even though some 
maintain Mr. Dylan has lost contact with movements, it 
should be noted that he “contributes lavishly to SNCC.“5 
lie  also acknowledges that pro-Communist Bertold Brecht 
is his favorite poet and his attitude toward the United 
States in contrast to his pro-Russian feelings betrays his 
conscious motivations. It should be remembered, too, that 
Dylan’s promoter for some time, Harold Leventhal, is 
the same Leventhal who manages Pete Seeger and The 
Weavers.6

The International Publishers’ book, Freedom, in the 
Air , admits that Dylan’s best poem is “Hard R.ain.” Inter
estingly enough, it also acknowledges that this poem “ap

1. H ouse Com m ittee on Un-Am erican A ctivities, Volum e 14, May- 
22, 1941, p. 8463.

2. Dunson, op. c it., p. 45.
3. Sy and Barbara Ribakove, The Bob D ylan  Story, p. 67.
4. ib id ,, p. 46.
5. ib id ., p. 67.
6. Broadside, 215 W est 93th Street, N ew  York, #23, March 1S63, 

P. 15.
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pears in a poetry anthology edited by a leading American 
man of letters, Waller Lowenfels.”1 What the book fails 
to print is the fact that Lowenfels himself has been iden
tified under oath as having been a member of the Com
munist Party,2 and that his book Poets of Today was pub
lished by Communist publishing company, International 
Publishers. It also failed to point out that Poets of Today 
was highly praised by Gus Hall, leading American Com
munist Party member, in Political Affairs, the recognized 
theoretical journal of the Communist Party, U.S.A.3 Dy
lan’s poem is found on page forty-one in the book, and ac
cording to copyright acknowledgments, Dylan permitted 
Lowenfels the usage of his poem. The poem was written 
at the height of the Cuban missile crisis*4 and was geared 
10 instill fear into the hearts of Americans over the pos
sibility of a nuclear war. Naturally, if we would have 
backed down, our total capitulation to Communism would 
have been assured.

For Dylan’s usefulness to the Communist Party and 
his open and defiant attitude toward anti-Communists, the 
Communist front, Emergency Civil Liberties Committee,5 
presented Dylan with its Tom Paine Award. According to 
Dunson. Dylan was quite taken back with ECLC’s display 
of finery, but took the award nevertheless.6 The Bob Dy
lan Story seeks to soften the blow by pinning the award 
to that catch-all, “civil rights.” Says the Ribakoves, "in 
December he was given the coveted Tom Paine Award of 
the Emergency Civil Liberties Committee in recognition 
of his work for civil rights.”7 However, Mr. and Mrs.

1. Josh Dunson, Freedom in  the Air, p. S3.
2. House Committee on Un-American Activities, Testim ony of 

W alter S. Steele, Ju ly  21, 1947, p. 105.
3. Political Affairs, February 1965, p. 14.
4. Ribakove, op. cit., pp. 97, 98.
5. Guide to Subversive Organizations and Publications, Decem

ber 1, 1961. pp. 69, 70.
6. Josh Dunson, Freedom in the Air, p. 85.
7. Sy and Barbara Ribakove, The Bob Dylan Story, p. 53,
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Ribakove failed to inform their many readers that the 
“Emergency Civil Liberties Committee, established in 
1951, although representing itself as a non-Communist 
group, actually operates as a front for the Communist 
Party. It has repeatedly assisted, by means of funds and 
legal aid, Communists involved in Smith Act violations 
and similar legal proceedings. One of its chief activities 
has been and still is the dissemination of voluminous Com
munist propaganda material.”1

Josh Dunson then seemingly gives away the mystique 
of Dylan’s recent switch from a sloppy, disheveled Castro- 
looking cultist to the more respectable rock ’n’ folk com
poser and singer. Dunson says, “He wants to reach more 
Americans by using many of the melodic phrases of the 
Beatles, a popular rock ’n’ roll group imported from 
England.”2 He also admits, “In the light of the general 
level of popular tunes, I think most people would be very 
pleased if Dylan’s latest songs made the hit parade,”3 The 
trouble is— his songs have not only made the hit parade—  
but landed right on top! And even now we are informed 
by Katy Woolston of the Albuquerque Tribune that “Hov
ering on the horizon may be the hairy style of Bob Dylan, 
folk rock !n’ roller from Gallup, classed by music trade 
journals as the No. 1 influence on teenagers.”4 The Bob 
Dylan Story judiciously observes, “Much as he may wish 
to escape, he will not be allowed to abdicate his position 
as spokesman for rebellious youth. Ten years ago, young 
people might have ignored him; the pendulum had not yet 
begun to swing away from middle-class virtues and ideals.

1. Guide to Subversive O rganizations and P ublications, Decem 
ber 1, 1961, pp. 69, 70.

2. Josh Dunson, op. cit., p. 84. The sam e conclusion is reached  
in the R ibakove book, p. 62, “As Folk-rock nearly displaced  
standard rock ’n ’ roll on the Top F orty  charts, a vocal m in
ority  of B ob’s form er adm irers decided that he had deliberate
ly  changed h is s ty le  in  order to  reach more people w ith  his  
m essage .”

3. Josh Dunson, op. e it., p. 85.
4. The Albuquerque Tribune, January 18, 1963, p. A-S.
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But today's youngsters do not want conformity— they want 
individuality, the wilder the better . . . Still, most of them 
know they will not get what they want; the majority will 
turn away reluctantly from radical ideas (emphasis ours) 
and head back to the middle of the road.”1

Sy and Barbara continue to write, ‘T he highschoolers 
are not well equipped to follow his difficult symbolic 
poetry,” referring to Dylan, “and when they are moving 
to the beat, they can hardly come away with more than 
a general impression of rebellion. Actually, they are more 
at home with ‘Eve of Destruction,’ . . . and the anti-war 
songs of England's Donovan Leitch.’*2

For parents whose daughters believe Dylan to be a 
fine, uplifting musician, one need only notice his answer 
to a question asked recently by a national magazine con
cerning his kind of girl. Said Dylan, “I want my woman 
dirty looking as though Fd just found her in some alley. 
Dirt is very attractive. It triggers the animal emotion. I 
want dirty long hair hanging all over the place.

“I hate shaved legs or arms. I hate cleaning or astrin
gent lotion because those antiseptic smells revolt me. I hate 
girls who like Rock Hudson.”3 The columnist for the Des 
Moines Register, Donald Kaul, asks, “Now, would you 
want a man like that to marry your cocker spaniel” and 
concludes with, “I Want a Girl Just Like the Girl That 
Bobby Dylan Hates.”4

Irwin Silber, editor of Sing Out! and identified under 
oath as having been a member of the Communist Party,5 
has both praised and condemned Dylan.6 Phil Ochs, au
thor of “Draft Dodger Rag,” “Ringing of the Revolution” 
and other pro-Communist pieces, eulogizes Dylan with,
1. Sy and Barbara Ribakove, The Bob Dylan Story, p, 119.
2. ibid., p, 120.
3. Des 3Ioines .Register, February 10, 1956, p. 18. (D es Moines, 

Iowa)
4. ibid., p. 18.
5. See Appendixes 14 and 17.
6. Sins: Out!, February 1964, p. 53. Sing Out!, November 1964,



“As for Bob’s writing, I believe it is as brilliant as ever 
and is clearly improving all the time. On his last record. 
“Ballad in Plain D ” and ‘I t  Ain’t Me Babe” are master
pieces of personal statements that have as great a signifi
cance as any of his protest material. How can anyone be 
so pretentious as to set guiddines for an artist to follow?”1 
In The Bob Dylan Story, the writers point up the fact that 
Ochs sincerely believes Dylan will have to leave the coun
try.2 For some strange reason, the authors fail to relate the 
two countries suggested by Ochs— Cuba or France,3

Dylan himself, however, acknowledges, “I know in 
my own mind what I ’m doing. If anyone has imagination, 
he'll know what I’m doing. If they can't understand my 
songs they’re missing soniething. If they can’t understand 
green clocks, wet chairs, purple lamps or hostile statues, 
they’re missing something, too.”4

Moses Asch, on the other hand, and Silber’s co-pub- 
lisher at Sing Out! as well as director of Folkways Rec
ords, has only praise for Dylan.5 And since Sing Out! 
has accepted the advertisements of Verve-Folkways, the, 
publisher of the new rock ’n’ folk music, and since Asch 
is in at the bottom of the new sound and co-owner of 
Sing Out!, one can predict with some certainty that Bob 
Dylan’s newest, albums will be pushed through its pages.

CHAPTER V 

TH E ROCK ’N ’ ROLL MAGAZINE 

Moving into the publishers’ vacuum created by the

1. B roadside, 215 W est 98th Street, N ew  York, #54, January 20. 
IS j p »  11.

2. Sy and Barbara Ribakove, The Bob D ylan  Story, p. 122.
3. B roadside, #83, October 15, 1885, p. 5.
4. N ew  York T im es, A ugust 27, 1965. B roadside, #63. Sept. 15,

1965, p. 11.
5. N ew sw eek, Septem ber 20, 1965, p. 90.
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new music is the “Rock Folk Song Folio.” It is the first 
popular rock ’n’ folk magazine. Presently being published 
quarterly by the Onyx Publishing Co., it mails from the 
L harlton Building, Derby, Connecticut.

in its first issue, the magazine eulogizes P. F. Sloan, 
author of “Eve of Destruction'; Bob Dylan; Joan Baez; 
Phil Ochs and Pete Seeger.

It refers to Sloan as “a wide-eyed young man of 19 
with startled eyes and a cap which seems to grow on his 
head. 51 One oi his more recent pieces. “Sins of a Family,” 
probes into the adolescent mind of the female. The song 
was copyrighted by Trousdale Music Publishers, Inc., 
and reads in part:

She had a bad childhood while she was 
very young 

So don't judge her too badly 
She had a schizophrenic mother who 

worked in the gutter, would have sold 
herself to the devil gladly 

What a sad envirnment, a bug ridden 
tenement;

And when they couldn’t pay the rent 
It’s cause her father was out 
Gectin likkered
Oh, the stone’s been cast and blood’s thicker 

than water;
And the sins of a family fall on the daughter 
And the sins of a family fall on the daugh

ter.2

His “Eve of Destruction” will be analysed in the 
next chapter.

Bob Dylan is introduced with the admission that he 
has “systematically shaken, upset, overturned and finally 
re-routed the entire course of contemporary folk music.
1. Rock Folk Song Folio, Onyx Publishing Co., Derby, Connec

ticut, November 1, Spring 1966, p. 9.
2. ibid., pp. 10, 11. 224



There isn’t a singer in the folk field today who hasn’t in 
some way been influenced by him, in his writing, his per
forming, even in his appearance.”

From the article one notices that Dylan has invaded 
England, too. On a recent tour there he “managed to sur
pass The Beatles, The Rolling Stones, The Animals and 
all the rest of them on the record charts; suddenly every
one stopped dancing and started listening. '

He even has the Beatles intrigued, according to the 
Song Folio. “He’s the most popular American export over 
there since Elvis Presley, and has received the approval 
of virtually everyone in the business, including the 
Beatles, who are acknowledging him as a great influence 
on their own music and on the whole Mersey sound.” 1 

Joan Baez also has her place in the new trade mag
azine. Naturally the youth are not told here how she feels 
toward our National Anthem ( “The Star Spangled Ban
ner is just so much trash.”2). It might prejudice the young 
minds! Instead we are informed that “Joan likes to sing 
topical protest songs, but she feels there are very few 
around that mean anything.”

She also admits that “Phil Ochs is one of her favor
ite writers.” His song, “There But For Fortune.” was a 
'big hit for her recently in England. She also “likes Bob 
Dylan’s songs for their beauty both as poetry and music.” 
Referring to Dylan, she states that he w~ould “grow more 
and more important.”

“Regarding the future of folk music,” the article 
points out, “she simply wants to keep singing and try to 
do something to keep the bomb from falling.”3

Instead of alerting the rock !n’ folk fans to the works 
of Phil Ochs and his position with the pro-Communist 
Broadside journal, the magazine, without blushing, prints 
one of Ochs’ more notorious pieces, “I Ain’t Marching
1. Rock F olk  Song: F o lio , p. 14.
2. F act, 110 W est 40th Street, N ew  York, January-February 1963. 

front cover.
3. Rock Folk  Song: F o lio , p. 23.
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Anymore. 1 j he song, has been taken off some radio sta
tions for its pro-Red bias. Perhaps in the next issue of 
Song I olio the editors will print his “Talking Vietnam 
or “Draft Dodger R ag ’; it did print Seegers “Flowers” J 
song!  ̂ I

Indeed, never have so few anti-American folksters 
influenced so many American young people with so much 
un-American propaganda. And many respectable news
papers and journalists have fallen prey to the plot. 1

The Chicago Tribune, known for its strong anti- 
Communist position, in an article entitled. “Why Do They 
Dress Like That,” totally capitulates to the enemies of 
American culture. I

Mary Merryfield, writing for the Tribune, states, I 
“O.K., what about the boys’ beards and long hair, the 
girls' bell-bottom sailor trousers, the craze for back- 
zippered engineer boots, swamp jackets, turtlenecks, tunics, 
and ponchos? Do they spell revolution?”

She answers, “Yes,” they do spell revolution, “but 
not against parents, church or the PTA!”2 I

Since the article reads like Dylan fan mail, it seems 
quite evident that Miss Merryfield hasn’t listened to Dy
lan’s “The Times They Are A-Changin’ ” or talked to some 
of these beards who are openly atheistic and strongly anti- 
Ghurch. And, as portrayed at Berkeley, it is also evident 
that they are violently anti-American, pro-Viet Cong and 
pro-Communist.

The amazing element in the Tribune article 5s the 
by-line which reads, “copyrighted by M. Witmark and 
Sons, quoted by permission,” If the Tribune writer ob
tained her information from Witmark, one can be assured 
of a pro-Dylan response, since Witmark holds the copy
right to most of his songs and Witmark isn’t about to re
veal Dylan’s pro-Red affinities.

The Tribune isn’t the only newspaper to push the
|

1. ibid., p. 20.
2. Chicago Tribune, January 23, 1966, Section 5. page 1.
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praises of Dylan. Grace Nies Fletcher, writing a series of 
articles for a number of newspapers entitled, “W hat’s 
Right With Our Young People,” states some disturbing 
reactions to folk singers. She mentions our youth are 
“translating their singing philosophy into action in many 
cities and towns, in youth juries and youth councils, and in 
trying to clean up the debris of illiteracy.

“Certainly the teen-agers,” continues Miss Fletcher, 
“who would fight the next war have a right to sing out 
what is in their minds. There is no more bloodchilling in
dictment of nuclear horror than Bob Dylan s ‘Masters of 
War.’ ”i

She certainly isn’t aware of the fact that this song, 
“Masters of War,” according to the Communists them
selves, “spread more radical ideas to more people in a few 
short months than all the northern protest meetings and 
marches since I960.”2

Miss Fletcher also reveals her complete naivete con
cerning the Communist use of folk music when she writes. 
“Today’s folk singing reflects the teenager’s bitter disil
lusionment with things as they are. Such a song is ‘Little 
Boxes,’ written by Malvina Reynolds of Berkeley, Cali
fornia. who is extremely popular with the guitar-twanging 
crowed for her tongue-in-cheek comments of 1966 sub
urbia.

“The people who live in these tickv-tacky houses all 
wear gray flannel suits, go to the same universities, marry 
the same dull girls, drink the same martinis, and. when 
their own children are born, they repeat the identical 
process.

“Could there be a more devastating indictment of 
modern carbon copy living? The fact that our cool-fin
gered young guitarists realize this and yet can sing about it 
is comforting, for it means they are achieving a sense of 
proportion, a determination to be themselves, whether it

11 " ■ a
1. Tulsa D aily  W orld, January 27, 196G, p. 7.
2, Josh Dunson, Freedom  In the Air, International Publishers, 

N ew  York, 1SG5, p. 75.
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means marching from Selma to Montgomery with a 
group of Negroes or making themselves heard on cam
puses from Cambridge, Mass.. to Los Angeles.”1

Miss Fletcher doesn’t seem to mind the fact that 
Malvina Reynolds lent her voice to the Free (filthy) 
r peech Movement on the Berkeley campus!2 But if this 
is what's right with our youth movement, then the United 
States has already signed its death warrant. If Malvina Rey
nolds is in fact a “cool-fingered young guitarist” achieving 
a "sense of proportion,” then America is doomed to die.

Never in the history of American music have so few 
made fools of so many. Never have so many sheep been 
led into singing the enemies’ songs. Never in the history of 
the world has a nation survived with such mental and 
spiritual brainwashing. “Such apparently slight causes de
stroyed Greece and Rome, and will destroy England and 
America.’*3

CHAPTER VI

“EVE OF DESTRUCTION” AND 

“LIKE A ROLLING STONE*'

The most obvious example of rock 'n’ folk music is 
P. F. Sloan's subversive “Eve of Destruction,” sung by 
Barry McGuire. Siernfield, writing in Billboard, remarks, 
“The beat is solid but the lyrics, aimed at teenagers, deals 
with the dropping of a nuclear bomb.”4 The song has been 
at the top of the hit parade for a number of weeks. Lou 
Adler, president of Dunhill Records, has noticed, accord-

-  —  — —  ■ ■ ■ ■ — > ■ n . ■■■-»

1. Tulsa D aily  W orld, January 27, 1966. p. 7.
2. Sing Out I, 165 W est 46th Street, N ew  York, May 1965, p. 19.
3. Henry David Thoreau, W alden, The N ew  American Library, 

501 Madison Ave., N ew  York, December 1963, p. 147. F irst 
published in 1854.

4. Billboard, August 21, 1965, p. 12.
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ing to 1 ime, “a beauurui change in ms puze soiig- 
vvriter P. F. Sloan. “Phil’s complexion was very bad,” he 
says. “He had acne all over his face. Now it s cleared up— 
perhaps because his mind has cleared up.”1 A syllogism 
of the above w7ould reveal more than just an excluded 
middle!

Jack Williams, recently named program director at 
WIND (Chicago), termed the “Eve of Destruction” lyrics 
“sick.” He said, “I t’s not the sort of record we want to 
play for our audience.”2

The lyric in part reads:

The Eastern World it is exploding,
Violence flaming, bullets loadin’.
You’re old enough to kill, but not for votin’
You don't1 believe in war,
But what's that gun you’re iotin’
And even the Jordan River has bodies 

floatin’.

The words, copyrighted by Trousdale Music Pub
lishers, Inc., 1965, are obviously aimed at instilling fear 
in our teenagers as well as a sense of hopelessness. 
“Thermonuclear holocaust,” “the button,” “the end of the 
world” and similar expressions are constantly being used 
to induce the American public to surrender to atheistic, 
international Communism.

Naturally, no one in the United States believes in 
aggression, but this is beside the point when war is thrust 
upon a nation. Marx and his followers discovered (created 
would be more accurate) a state of war and have sworn 
to fight until the world rests securely in the arms of total
itarian dictatorship. “Eve of Destruction” will hasten that 
day.

And for the writer to equate Red China with Selma. 
Alabama, and overlook Soviet Russia is not accidental. It
1. T im e, Septem ber 17, 1965, p. 104.
2. B illboard, op. c it., p. 12.
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betrays the mind of the writer. Red China has murdered 
and butchered twenty to 40,000.000 human beings in cold 
blood over the past fifteen years, Selma, Alabama, has ex
perienced one death recently. Yet we are to suppose the 
conditions existing in Red China and the town of Selma i 
to be equal. Communist Russia’s campaign of hatred to
ward the United States has never been equaled, and yet the 
writer very conveniently overlooks it and the millions that 
have perished at the hands of the Communist commissars.
A few more years of this type of music and Langston 
Hughes’ infamous poem. “Put One More S in the USA” 
(to make it Soviet) will cease being a nightmare and be- i 
come a hellish reality.

Encouragingly enough, WLS (Chicago) has removed 
the song, “Eve of Destruction,” from its airwaves for be- | 
ing “Gloomy and maybe un-American.”1 Los Angeles disc 
jockey, Bob Eubanks, asked, “How do you think the 
enemy will feel with a tune like that No. 1 in America?”2 I 
And perhaps more consequential than anything verbally P 
Ftated or written is the fact, as printed in Newsweek, that j 
“During the rccent riots the record “Eve of Destruction” I 
was pulled off the air in Los Angeles, and some radio I 
stations no longer play it because of protests from listen- I 
ers who brand it ‘leftist’ propaganda.”3 The degree of in- J 
fluence this type of music had on the revolutionists is 
hypothetical, but one can be sure it had its effect. I

Commenting on Dylan’s new rock ”n’ folk number, I 
“Like a Rolling Stone,” Phil Ochs writes, “Rolling Stone I 
is, I think a much more revolutionary song than EVE OF j 
DESTRUCTION because it’s much better—much better I, 
written and much more thought out. And it’s a long song | 
—six minutes. It’s the first time this has ever happened I 
that a song of that revolutionary quality in writing got on

1. Chicago American, Sunday, October 3, 1965, p. 3, Section 1, 
Jack M abley’s column.

2. Time, September 17, 1965, p. 102.
3. Newsweek, Septem ber 20, 1965, p. 90.
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tne charts and rut so hard. I think LIKE A ROLLING 
STONE and a new single called YESTERDAY sung by 
one of the Beatles, where they have cellos and an al
most classical arrangement, a beautiful quiet ballad— I 
think that these two songs are more revolutionary than 
EVE OF DESTRU CTION /’

Ochs’ other reactions to Dyian are interesting: “I 
can even foresee his having to leave the country —  go to 
France, go to Cuba, and sit there and w rite/’ He also 
plainly states, ‘ Dylan is doing much more psychological 
things than that (i.e., than having a good time singing rock 
*nr roll). He’s doing it in much more psychological terms 
and going much deeper in his words.” He says that Dylan 
has “gotten inside so many people’s heads— Dylan has be
come part of so many people’s psyche, and they’re so 
many screwed up people in America, and death is such a 
part of the American scene now.” In analysing Dylan’s 
effective performances, Ochs writes, “It’s a form of hyp
nosis. It’s not that everybody sits there listening to him 
with a single-track mind; Dylan has managed to convene a 
very dangerous neurotic audience together in one place, 
who are all hipped on him on different levels.”1

Little wonder Ralph J. Gleason, columnist for the 
San Francisco Chronicle, commented; ‘ Dylan alone is 
one of the great warning voices of our time. In his small 
boy’s anti-formal manner he is advocating a moral and 
social revolution that is long past d u e /’2

In ending this brief analysis of the Communist use of 
rock rn’ folk, only one definite conclusion seems inevitable 
unless a drastic change occurs in the recording, transmit
ting and listening fields. With Verve-Folkways discing an 
announced 275 albums; with Bob Dylan recognized as 
the number one influence on today's teenagers and with 
Newsweek’s recognition of Irwin Silber and Moses Asch as

1. Broadside, #63, October 15. 1965. p. 2f.
2. Broadside, #44, April 30, 1S64, p. 15.
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the new, respectable authorities on rock ’n’ folk music.1 
one is almost forced to agree with Thorcau that music
w ill one day destroy America.2

1. Newsweek, September 2D. 1965. p. 90. Instead of printing the 
background of Silber and Asch. N ewsweek sim ply states: 
“Even many who dig D ylan think, like folk authority Irwin  
Silbrr. that he is ‘contradicting’ his ‘songs of significance' 
by using rock style. Eut Moses Asch, the scholarly, fifty-  
nine year old director of Folkw ays Records, think's Dylan  
‘expresses the hoped-for.’ ”

2. Henry David Thoreau. W alden, The N ew  American Library, 
501 Madison Ave., New  York, E ighteenth Printing, Decem
ber, 1&83, p. 147.
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PART SIX

CONCLUSION

"Let the word of Christ dwell in you richly in all 
wisdom; teaching and admonishing one another in psalms 
and hymns and spiritual songs, singing with grace in 
your hearts fo the Lord . A nd v/hatsoever ye do in word  
or deed/ do all in the name of the Lord Jesus, giving  
thanks to G o d  and the Father by him.

— Paul, Colossians 3:16 and 17.
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CHAPTER I

MUSIC HATH CHARM

“Music hath charm to still the savage beast,” wrote 
the noted English author, William Congreve. This book 
has not sought to deny this fact. I

We have only attempted to point out that the power 
of music is a two-edged sword; it can instigate and produce 
savagery as easily as it can calm the same force. It is a 
matter of selectivity, and the central purpose of this book 
has been to demonstrate to young people, parents and 
community leaders, as well as religious and educational 
leaders, that there is another side to music— a harmful, 
unhealthy, destructive, and yes, even a sinister dimension.

Secondly, and perhaps implicitly, we have tried to 
insist that the reader make an educated, knowledgeable 
choice between exalted, happy, healthy, inspirational music 
and the “sick” variety so prevalent today. j

Music is a mood-setter, and no doubt the most ef
fective such influence in existence. Few men and women ] 
have failed to thrill to the strains of the “Washington Post 
March,” “Stars and Stripes Forever,” “The Marine 
Hymn” or “Anchors Aweigh” as they observed a Fourth ! 
of July parade. Few church-goers— and fewer Christians— 
can resist the inspirational impact of “Blest Be the Tie 
That Binds,” “He Lives,” or “Holy, Holy, Holy” as they 
join a congregation in worship. i
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Mothers and Grandmothers find peace, confidence 
and solace in the soft lullaby. People of all ages, races and 
social backgrounds thrill to the notes of Beethoven, Mo
zart and Iiszt, and the same people find happiness and joy 
in the rollicking refrains of good, solid musical oomedies, 
or the catchy rhythms of the spirituals and aamp meeting 
songs of just a few years past.

Music has been a rich part of the American tradition, 
and its role has been portrayed vividly for us by Dr. 
Samuel Eliot Morison in his Oxford History of the Am er
ican People. In ending each chapter of American history 
with a fitting song of that period, Dr. Morison includes 
such proven favorites as “Am I a Soldier of the Cross,” 
“Hail Columbia,” “Dixie’s Land,” “Battle Hymn of the 
Republic,” “Tenting Tonight,” “Oh, How I Hate to Get 
Up in the Morning,” “Of Thee I Sing” and ‘“Camelot.” 
Each is a far cry from the jungle noise that is flooding the 
air waves, waiting for some quasi-historian to label it 
music.

Yet even today there are still literally thousands of 
outstanding musical selections (religious, classical, semi- 
classical and popular) from which to choose a healthy, 
happy and enjoyable musical diet.

In this book, however, we have simply sought to 
publish the dangers of an unwise and pernicious musical 
diet which could lead not only to indigestion, but outright 
lead poisoning. Nations throughout the world are being 
toppled by youth, incited to revolution by the use of songs 
and chants. And since our homes, schools and churches 
are under the most subtle attack imaginable and since we 
as a nation are in a fight for national survival, action 
taken now by concerned Christians and patriotic Amer
icans is of the utmost importance.

In concluding our study of the power of music for 
both good and evil, we rest our case with eight significant 
items: (a) a word concerning “hot” jazz, (b) an observa
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tion on some important spiritual implications, (c) a guide 
to action for schools plagued with Young People’s Records, 
(d) a call for some close study of Edward Hunter’s works 
on brainwashing, (e) a program for alerting and reach
ing our youth, (f) a call for action by our official com
mittees on un-American activities, (g) a suggested pro
gram of action for the Internal Revenue Service and 
(h) a plan for making these facts known to the populace.

CHAPTER II

“HOT” JAZZ

It seems obvious that the Communists have a master 
music plan for all age brackets of American youth. We 
know from documented proof that this is the case for 
babies with their Pram Records, for elementary school 
children with their Children’s Record Guild and Young 
People’s Records, for high school and university students 
with their People's Songs, Inc. and Folkways Records. And 
before the final chapter is written on the Communists’ use 
of music, certain kinds of “hot” jazz will probably be in
cluded also.

Dr. Howard Hanson, speaking before the American 
Psychiatric Association in Boston, commented, “The 
emotional connotations of music are highly complex in 
character. They are also. I believe, more powerful than is 
generally realized. I hesitate to think of what the effect 
of music upon the next generation will be if the present 
school of ‘hot jazz’ continues to develop unabated. It 
should provide an increasing number of patients for your 
[mental] hospitals . . .”1

The famed British composer, Sir Cyril Scott, once 
remarked, “Jazz music at its height very closely resembles 
the music of primitive savages.5’2 He further described the 
music as harsh, ear-splitting percussion music, wThich in-
1. Tlio American Journal of Psychiatry, Volume 99, p. 324.
2. American Mercury, Septem ber 1961, p. 45.
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tlames, intoxicates and brutalizes.
That certain kinds of jazz could well augment the 

Communists’ master music plan is evidenced in an article 
by the Communists’ cultural spokesman, Sidney Finkel
stein, “What Jazz Means to Me.” Mr. Finkelstein admits, 
“Any description of jazz must take in the great stream of 
music that came out of Africa, and was worked up and 
transformed into Spirituals, work songs, field calls, juba 
dances, cake walks, including a music of talking drums 
prohibited by the slave owners and becoming the most 
intricate and vital of dancingS’1

CHAPTER III 

SPIRITUAL IMPLICATIONS

Since atheistic Communists are vulnerable in the 
sphere of the spiritual, it should be apparent that our 
responsibility must be to build solidly upon a spiritual 
foundation; including a positive reaffirmation of our faith 
in the Lord Jesus Christ.
1. M. K olinski, ed., Studies Tn E thom nsicology, p. 23. Published  

by F olk w ays Records! In h is book, H ow  M usic E xpresses  
Ideas, S idney F in k elstein  states, “ Soviet criticism  is no d o g 
m atic statem ent ‘from  above’ nor is it  an ‘order’ as the Am er
ican press has so loud ly  proclaim ed,” p. 98. In H ouse Com m it
tee  on Un-Am erican A ctiv ities hearing, In vestigation  of Com
m unist A ctiv ity  in  the !Los A ngeles Area, Part 8, p. 3818, “ From  
personal experience, S idney F in k elste in  could appreciate the  
problem s confronting ‘Independent’ Com m unist w riters and  
com posers. In 1950. h is own work, A rt and Society , has been  
discovered to contain dangerous bourgeois statem ents which, 
of course. F in kelstein  quickly corrected.” T he Com m unist 
tota litarian  philosophy of dragooning culture can be clearly  
seen in  the case of Shostakovich. As a  ta lented  young com 
poser, he w as ousted from  his chair at th e  M oscow Conser
vatory of M usic, a t the behest of m en in the Soviet politburo. 
T he Soviets dem anded he produce m usic to “w hich w orkers 
can beat tim e and hum  as th ey  try  to  accelerate production .” 
W hat could be m ore degrading to  any artist th an  Shostako
v ic h 's  hum ble avow al a t the N ew  York S cien tific  and Cul
tural Conference: “I know  the (Com m unist) P a rty  is  r ig h t? ” 
E ven N orm an Cousins, George S. Counts and S idney v  Ho ok 
protested  and pointed  out the p lig h t o f culture under the  
Soviet system . See R eview  of the Scientific and Cultural Con
ference for W orld Peace, A pril 19, 1949, p. 13.
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Professor Jeffrey Hart (Dartmouth) wrote a schol
arly and inspiring article, “The Rebirth of Christ,” rela
tive to our present discussion. Since the spirit of the age 
is definitely naturalistic, Professor Hart quotes C. S. Lewis 
to the effect that “the uncritical acceptance of the intel
lectual climate common to our own age and the assump
tion that whatever has gone out of date is on that account 
discredited” is a false premise, According to Lewis, one 
“must find why h went out of date. Was it ever refuted 
(and if so by whom, where, and how conclusively) or did 
it merely die away as fashions do? If the latter, this tells 
us nothing about its truth or falsehood.”

Professor Lewis concludes, “From seeing this, one 
passes to the realization that our own age is also a ‘period,’ 
and certainly has, like all periods, its own characteristic 
illusions. They are likely to lurk in those widespread as
sumptions that are so ingrained in the age that no one 
dares to attack or feels it necessary to defend them.”1

The present hostility to religious beliefs is demon
strated by Professor Hart’s reference to Edmund Wilson’s 
charge that “religious belief is an impossibility for any in
telligent modern person, and further, that no intelligent 
person can now suppose Jesus to have been divine.”

Professor Hart, with a keen incision, answers, “Wil
son himself is intelligent and well-read; his ratiocinative 
powers are far from contemptible; he would have known 
at once that both of his statements are completely untrue 
—if he had paused to examine them. Whether or not re
ligious propositions are true or not, it is simply a matter 
of fact that men who are both intelligent and modern af
firm that they are true; Eliot, Lewis, Martain. Tate, Auden, 
Gilson, Waugh, Claudel— all believe precisely those prop
ositions which Wilson asserts, no intelligent modern per
son can believe. They are intelligent. They are modem. 
And Wilson himself knows no pertinent fact they are un
1 . National R eview , 150 East 35th Street, N ew  York, December 

23, 1965. article, “ The Rebirth of C h r is t/’ by Jeffrey Hart,



aware ol. When he made those statements Wilson was 
acting as a spokesman for the spirit of the age. He sup
posed that the assault upon Christianity has been intel
lectually conclusive merely because it has been, in many 
places, historically successful.”

Referring to the Resurrection of Christ, Professor 
Hart says, “the best reccnt study is by Hans Freiherr von 
Campenhausen of the University of Heidelberg. In  his 
Tradition und Lehen: Kraft e der Kirchengeschichte
(1960) he includes a lengthy study of the Resurrection 
narratives. He attaches great weight to the historical ev
idence of I Corinthians 15, pointing out that the epistle 
was probably written in 56 A.D., less than thirty years 
after the Crucifixion, and that Paul, in touch with the 
leaders of the Church in Jerusalem, would hardly have 
confined his conversations with them to the issue of 
whether Gentiles should be taken into the Church. Von 
Campenhausen concludes that probably no more than ten 
years had passed between the Resurrection itself and the 
day on which Paul received firsthand information con
cerning the events of Christ’s life from those who had 
direct knowledge of them. It is this knowledge that he 
claims to have transmitted to the Corinthians when he led 
them to Christ. ‘It is only rarely * observes Stephen Neill, 
‘that we have such good historical evidence for anything in 
the ancient world.’ ”1

Frank Kluckhohn, former State Department employee 
and author of The Naked Rise of Communism, pointed 
out that during his employment with the State Depart
ment, it was his assignment to escort Khrushchev’s son-in- 
law, Alexei Aazhubei, and seven other leading Com
munist diplomats around our country. At one point of 
the tour the delegation stopped to see the film, “A  Man 
Called Peter,” the life story of Peter Marshall. One of 
the Russians translated the words for the group. After

1. H art, op. c it., p. 1195,
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the lights were turned back on. all of the Communists, in
cluding Adzhubei, were weeping profusely and apparently 
v. ithout shame. This experience convinced Mr. Kluckhohn 
that God was indeed the Achilles heel of the Reds. Natural
ly, Christians have known this for many years, but now 
that it has been portrayed so vividly for us by Mr. Kluck
hohn, it is time to take the offensive with this truth and 
point out that atheism, among other things, is an outdated 
eighteenth century French philosophy.

Individuals throughout the world are looking for an 
escape from their spiritual, economic, political and social 
dilemmas. They are looking for a Saviour to deliver them 
from darkness and despair —  from the threat of death 
and destruction.

With its lies, false promises and brutality, Commu
nism has crushed hordes of the earth’s peoples under its 
heel. Millions have been and are tasting Karl Marx as 
pseudo-savior only to find slavery and death.

Therefore, in contrast, it is our Christian privilege 
and responsibility to reveal to the world through the 
spoken word, cinema, literature and music, the Saviour of 
the Word of God. One who uplifts —  not buries. His 
name is Jesus Christ and He is still the true hope of the 
world.

He came to earth to seek and to save that which was 
lost. He willingly went to the Cross to bear our sins 
and iniquities on His own body.1 And He came forth from 
the dead to prove Himself to be the Son of God.2

Through Resurrection, He has taken away the one 
fear that has bound man for centuries —  death.3 And by 
receiving this resurrected Lord as our personal Saviour,4 
we can fearlessly stand up to the threats of today, re
alizing that our lives are hid with Christ in God. With 
this faith we will never surrender to the forces of ungod-
1. 1 Veter 2:24
2. Unmans 1 :-W
3. Hebrews 2:15.
4. Homans 10:9; I Corintlnars 15:3 and 4.
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liness, when confronted by such threats as —  ‘"Red or 
dead!”

Through the instrumentality of the Cross, the penally 
of sin, i.e., eternal death, has been paid in full, and Christ 
Jesus lives ever more to assure us of our living and 
eternal hope —  eternal life with The Resurrection and 
the Life.”1

With such truths firmly planted in our hearts and 
minds, physical life could never be so dear or temporary 
peace so sweet as to be purchased at the price of slavery 
and chains, and, therefore, music directed toward us to 
weaken our will to resist tyranny shall be withstood 
through our living faith in truths incompatible with the 
forces of darkness and death.

Likewise, the teachings cf Christ concerning our chil
dren will encourage us to protect them from the evils of 
Communist records, produced to promote mental illness 
and other psychological and physiological side effects.

Finally, music that is basically un-Christian, that lures 
us from first principles, washes our minds in cheap filth, 
evokes riotous feelings, and incites to rebellion will be 
rejected out of hand when our lives are truly “hid with 
Christ in G o d /-1 Our discrimination between good music, 
which uplifts and builds, and bad music, which debases 
and destroys character, will be sharpened when our stan
dard of judgment is Christian" instead of “proletarian 
Communist culture.”

The spiritual implications are indeed fundamental to 
the present issue and cannot be wisely overlooked. Ideas 
have consequences, and the “idea” of God has countless

1. Philippians 3:20 and 21.
2. C olossians 3:1 through 4.
3. H earings before the Com m ittee on the Judiciary, H ouse c f  

R epresentatives, School Prayers, A pril 22nd through June 3, 
1964. Part I. p. 225. “In th is connection it m ight be w ell to 
rem ind ourselves that in 1891 the Suprem e Court of the U nited  
States passed down a decision, declaring the U nited S tates to 
be a C hristian nation (H oly  T rin ity  Church vs. U nited S ta te s ) .” 
Also, Clarence M anion, The C onservative Am erican, pp. 4, 197 
and Verne P. Kaub, C ollectivism  C hallenges C hristianity, pp.
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ramifications which enter into every area ot human ac- 
tivity and conduct — especially the area that most stirs 
our souls — music!

C H A P T E R  I V

G LID E TO ACTION

In the unpopular task of removing from our schools 
the mentally contaminating products of Young People’s 
Records, Pram and Children’s Record Guild, we found that 
many concerned parents were unable to cope with the 
situation. Therefore, we are presenting a do-it-yourself ar
ticle written specifically for this purpose by one of our 
good friends who worked so hard to dispose of these rec
ords in Torrance, California. Mr. Bruce S. Glenn, the au
thor of this article, is a high school teacher and very ac
tive in the Christian anti-Communist movement. He par
ticipated in the founding of the Young Americans for 
Freedom at Sharon. Connecticut, and was the individual 
responsible for naming Dr. Hargis* book, Distortion By 
Design. Mr. Glenn is presently teaching in Sigourney, 
Iowa, and can be reached there for further information 
concerning his suggestions. His policy of action for re
moving these hypnotic records from our school systems is 
workable and should be practical in removing these same

(Oont'd.)
53. 56, 57. John Adams, a member of the com m ittee appointed  
to draft the American ‘ D eclaration,” was the only individual 
(aside from Benjamin Franklin) who made any suggestion as 
to the term inology to be used. He recalls in a letter w ritten to  
Jefferson in IS 13 that they had based their immoral document 
to a great extent on the tenets laid down in the Bible. He 
wrote: “The general principles on which the fathers achieved 
independence were the general principles of C hristianity.”

t

i

i'
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records from our churches and homes.
“The information and evidence contained in Rhythm , 

Riots and Revolution convincingly presents a solid indict
ment against several record companies, i.e., Young Peo
ple’s Records, Children’s Record Guild, Pram and Folk
ways. Recordings made by these firms are to be found 
in many of our nation’s schools, both elementary and sec
ondary. If this information and evidence is to be put into 
effective use, it must be directed at eliminating such records 
from our schools. For, if armed with this knowledge, we 
continue to allow our nation’s students to be subjected to 
them, do we not fail to meet our responsibility to God and 
Country?

“Assuming your answer to be affirmative to the ques
tion above, let’s examine what must be considered in seek
ing removal of these records from our schools. Our efforts 
will most certainly come to nothing, and could well harm 
the entire Conservative cause, if we open fire before making 
sure that our powder is dry.

“Research should be the touchstone of all who would 
work effectively to rid our land of the many manifesta
tions of the cancer of Communism. It means a willing
ness to be more than a ‘paper patriot’ (a check-writer) or 
a ‘vocal volunteer’ in the cause of Christ and Country. 
It means that literallv hours of research must come be-*
fore even our neighbors learn of our opinions. Half-baked 
ideas usually come from half-bright people. And we need 
all the light we can get on this subject! So study —  not 
just reading —  of this book is necessary. Then follow-up 
any new clues or ideas you may come upon. Make sure 
the records are actually in daily use in your school. Try 
to get photocopies of the documents in question. Failing 
this, be sure to supply those whom you are petitioning with 
all specific information (page, volume, etc.) and necessary 
addresses so they may check its accuracy and authenticity.

“A full and complete report should be prepared based 
on your research. It would be well to concentrate on the



'

iuuveiMve oackgiounus ot me severai companies in
volved, possibly omitting anv reference to the records’ 
content, This will lessen the chances of your effort becom
ing a debate between music critics or psychologists, re- , 
suiting in an affirmative action. The evidence is abundant, 
it is current (much of it uncovered in 1965), and it is 
conclusive. The tactics and techniques employed by several 1 
ol the companies, i.e., Young People’s Records and Chil
dren's Record Guild, to cover their tracks follow almost 
classic Communist-front methods as outlined in United 
States Senate document No. 117 entitled, ‘The Com- 
p^irist Party of the United States of America, 1956.’
"r: is information should be in your report. And photo
copies of all documentary evidence you are able to obtain 
should also be attached. Your report should conclude with 
a formal request for the removal of the subversive rec
ords.

“This completed report should be delivered by hand 
or mail to the chairman of the school’s board. Another 
copy should be delivered to the editor of your local news
paper. It should include a cover letter from parents in the 
school concerned. No attempt should ever be made to * II 
raid another district. If your assistance is asked for, you 
can and should give it. For this is a matter of grave con
cern to all informed and alert Americans. But it would 
seem advisable to avoid setting up even an ad hoc com
mittee. Parent action will prove more effective. No out
side group, be it Conservative or otherwise, should be al
lowed to ‘capture’ your effort.

“At the board meeting at which this question is to 
be discussed, as large a delegation of parents and con
cerned citizens as possible should be encouraged to at
tend. Spokesmen should be informally selected before
hand. Every effort should, be made to prevent anyone 
from sidetracking the board’s attention from the com
panies’ subversive backgrounds. Failure on this point may 
cost you victory. Above all, the keynote of your board
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appearance should be respect. Do not let any would-be 
opponents cause you to make intemperate remarks. Be 
alert to the techniques of 'shifting ground’ and reversal.* 
Be a broken record; reiterate, re-emphasize and repeat the 
findings of your report. Then sit down.

“The chances are good that your school board, if 
you have conscientiously attempted to follow this guide 
and they are reasonable, responsible men, will remove 
these records. Should the board carry the question over 
several weeks —  or even months —  and thus by attri
tion attempt to defeat your effort, remain in the battle. 
Hold the fort! Should the board arbitrarily turn down 
your request for removal, a taxpayer’s suit may be neces
sary. Or a request for a county grand jury investigation 
may be advisable. Make your decision according to your 
particular situation.

“The bare-bones of this guide to action rest upon 
four important R’s: research, report, respect and removal. 
They should be ever-present in your planning to rid your 
school of all subversive records. For if we are to defeat 
the Communist conspiracy we must somewhere, at some
time. defeat them on some issue. Let’s see what we can 
do on our own doorsteps on this issue!”

CHAPTER V

J  EDWARD H U N TER ’S B R A IN W A SH IN G

Since a great deal of the Communist use of music 
involves an understanding of Pavlovian or Soviet psychia
try and Communist brainwashing, we strongly urge a 
thorough reading of Edward Hunter’s great works on the 
subject. Brainwashing is presently in paperback edition 
and can be purchased on newsstands or by writing Pyramid 
Books, 444 Madison Avenue, New York 22, New York. 
His other works can be purchased through your local
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DooKsiores or uuecu> ironi e-nristian Crusade. Mr. nua- 
ter is director of the Anti-Communist Liaison, Inc., P.O. 
Box 3541, Arlington, Va., 22203, and edits the excellent 
newsletter, TACTICS, which we strongly recommend.

CHAPTER VI 

OPERATION ALERT

For the well being of our youth as well as our coun
try, it is important to alert cur high school, college and 
university students to the truth concerning Pete Seeger, 
Bob Dylan, Phil Ochs, Guy Carawan, “Freedom” Sing
ers, Joan Saez, Malvina Reynolds and the whole Sing Out/- 
Folkways network. Students interested in seeking to check 
a Soviet-inspired revolution must be alerted to the true 
nature and intent of those Marxist minstrels who are 
presently using folk music as a tool of subversion. Also, 
students should associate themselves with organizations 
that are sounding the alarm concerning the subversion of 
our youth today. Christian Crusade’s Torchbearer organi
zation was established to alert the high school and col
lege students of America with just these facts. Young 
Americans for Freedom has also filled a huge gap in our. 
college life and Campus Crusade for Christ, Intervarsity 
and many local Conservative Clubs have provided needed 
forums for the claims of Christ and conservatism. Schools 
like the Christian Crusade Anti-Communist Youth Uni
versity (summer school) should also be attended for fur
ther concentrated study in Christianity, Americanism and 
anti-Communism.
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CHAPTER V li

H.C.U.A., S.I.S.S. AND 

CALIFORNIA’S FACT-FINDING COMMITTEE

The government’s anti-subversive investigating agen
cies, as well as various state investigating agencies and 
even county grand juries, if necessary, should be called 
into action to exhaustively investigate: (1) Young People’s 
Records, (2) Children’s Record Guild, (3) Pram, (4) 
Living Languages Courses, (5) Traffic Publishing Com
pany, (6) Franson Corporation, (7) Greystone Corpora
tion, (8) Sing Out!, (9) Broadside, (10) Oak Publica
tions, (11) Folkways Records and its many tributaries 
and particularly its new association with Scholastic Maga
zines, Inc. and Metro-Goldwyn-Mayer and (12) Colum
bia Records for its part in releasing Broadside and Sing 
Out! materials, including a record of the official Com
munist folk song, “We Shall Overcome,” by Pete Seeger. 
As previously mentioned, the California Senate Resolu
tion 270 has asked the California Senate Fact-Finding 
Subcommittee on Un-American Activities to investigate 
Young People’s Records. The resolution offered by Sena
tor Schmitz stated, “Relative to an interim study of 
the use of subversive recordings in the public schools.

“Resolved, by the Senate of the State of California, 
That the Senate Committee on Rules is requested to assign 
to an appropriate interim committee for study, the subject 
of the problems created bv the presence and use in the 
public schools of recordings marketed by record com
panies which have been cited as subversive by the California 
Senate Fact-Finding Subcommittee on Un-.American Ac
tivities.” We would suggest the California Committee in
vestigate all the above record companies.

247



CHAPTER V II I

INTERNAL REVENUE SERVICE

Since the Internal Revenue Service would certainly 
not knowingly give aid and comfort to the Communists,
:t should look into rulings of the tax exemption of the 
Highlander Center, Student Nonviolent Coordinating 
v. omrnittee and the Metropolitan Music School, Inc. The 
atter organization was formerly cited subversive with the 

Allowing comment: “Committee hearings showed clearly 
mat the Metropolitan Music School is controlled by 
Communists. Twenty-four identified Communists have 
: een on the faculty of the school.”1 If the IRS needs its 
memory refreshed concerning these Communist and pro- 
Comnninist fronts, interested individuals should write The 
Internal Revenue Service, Washington, D.C., and point 
out these facts. An investigation should be called for with 
the aim of removing such organizations found subversive 
from tax-exempt status.

CHAPTER IX 

OPERATION DISTRIBUTION

Copies of Rhythm, Riots and Revolution should be 
placed in the hands of every radio and television disc 
jockey and official; every music store owner and man
ager. Many are totally unaware of the subversion w'ithin 
this great nation, although most realize the tremendous in
fluence music possesses over youth. Also, ministers, Sun
day school teachers and superintendents, teachers, princi
pals, school board members, parents, in short, everyone 
connected with the youth of this nation should be made
1 . (iuide to Subversive Organizations and Publications, Decem

ber 1, 1061, p. 108.

I
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aware or tfte Communist use of music operating within 
the United States of America.

Music, as pointed out by Dr, Hanson, is a powerful 
instrument for good or evil, and in the hands of subver
sives could well lead to the annihilation of our country. 
Thoreau’s prophecy, that music will one day destroy Ameri
ca, may be fulfilled before our very eyes, for in August, 
1965. trained revolutionists, with their disgruntled lack
eys and always present dupes, destroyed acres of Watts 
territory with gasoline bombs and a bloodcurdling riot cry 
borrowed from a Los Angeles disc jockey, Burn, baby, 
burn.”1

1. Tim e, A ugust 20, 1965, p. 17, “Young N egroes in late-m odel 
convertibles took command of the streets, scream ing ‘Burn, 
baby, b u m !’, a h ipster term  popularized locally  by ‘the  
M agnificent M ontague,’ a N egro disc jock ey .” Chicago Trib
une, A ugust 16, 1965. p. 2. “The arsonists had a code phrase  
— ‘Burn, baby, burn’ — according to Robert R 5chardson, a 
N egro and an advertising salesm an for the Los A ngeles Tim es. 
He reported the 'hep slogan borrowed from  a disc jockey’ 
w as used by arsonists to  id en tify  them selves to others of 
their ilk. And w hen gasoline bombs w ere thrown, num erous 
teen-agers w ould shout, ‘Burn, baby, burn .’ ”
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PART SEVEN

APPENDIXES

'Trove a!1 fh'nos; held fast that which is good/'

— Paul, I Thess. 5:21
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CALIFORNIA LEGISLATURE
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Senate Fact-Finding Committee 
On Un-American Activities

1948
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Senator N elson S. D ilworth Senator Louis G. Sutton
Senator Fred H. K r a i? Senator Clyde A. W atson

Senator H ugh M. Burns, Vice Chatman 
Senator Jack B. T enns?, Chatman

Linnds Tennet, Secretary Murray Stravers, Executive Secretary
R. Et Combs, Chief Counsel
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L ieutenant Governor Goodwin J. Knight 

President of the Senate
Senator H ap.old J, Powers Joseph A* Bbek

President Pro Tempore of the Senate Secretary of the Senate
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Well, \vc didn’t need to drag in cur contemporary newspa; r 
f r this comment. Because the meeting was advertised well en ugh 
by handbills -distributed at the campus gates by U.C.L.A members 
of the elub. Still we might point out that the Westwood Hills Press 
which printed the story did it with a straight face. And no comment. 
Which either gives unswerving status to the skunks in question or 
relies too much on the ability of the average reader to detect unindi- 
eated and unstated ironies.

What we think is that the Y.W.C.A. needs to purge iAself of 
these polecats as quick as may be, if not quicker. And we are not 
unmindful of the public record of Communist meetings at the Uni
versity Y.M.C.A. in Berkeley.

Until the “ Y ” does shake out, publicly, the stink of this recog
nition we can only say that for us the “ Y" both “ M” and "W ” is 
off our list—completely.—F.C.R.

P.S. The above mentioned skunks did meet at the “ Y n as 
scheduled, where it is reported they denounced God, as they always 
do. In the report of this choice gathering of conspirators even the 
Press could no longer keep a straight face.—F.C.R.

YOUNG PEOPLE'S RECORDS
The .Communist Frriv does not overlook the indoctrination of chil

dren. The Communist book stores recently have been handinsLQuliQld&.g. 
^aaxeriking Young People’s Records. One of these folders, distributed 
by the Communist Party Progressive Book Shop, located at 1806 West 
Seventh Street, in Los Angeles, is entitled “ Help Your Child Discover 
the Fascinating World of Mmic— The records, announce the folder, 
arc on “ permadisc” and sell for only $1.49 plus tax. The folder declares 
thg:L“ Critics and Teachers Hail Young Peon!r's P -cords.1*

The San Francisco Chronicle gives these records a plug. “ These are 
highly superior productions, done with great intelligence, skill and sim
plicity, and infinitely finer than the drivel commonly purveyed on disks 
for children, 1 ‘ the San Francisco Chronicle is quoted.

On the inside of the folder the editors of Young People’s Records are 
introduced. The editors are Douglas Moore, Columbia University; How
ard Hanson; Genevieve Taggard; and Randolph Smith, director of the 
Little Red School House.

Prof. Douglas Moore, together with such outstanding Communist 
Party liners and sympathizers as Morris Camovsky, Kyle Crichton. 
Abram Flaxer, Langston Hughes, Frederic March, Dudley Nichols, Prcf. 
Arthur Uphsm Pope, Paul Robeson, Frank Tuttle, and Orson Welles, 
was a sponsor of a dinner under the auspices of the Communist-front 
organization, the American Committee for Protection of Fcrsign Born. 
Together with such well known Communists as Louis Adamic, Max 
Bedaeht, Mary McLeod Bethune, John R. Brodsky, Morris Carnovsky, 
Muriel Draper, Theodore Dreiser, Donald Henderson, Langston Hughes, 
Freda Kirchwey, Dr. Leo Eloesser, Elizabeth Gurley Flynn, Leo 
Gallagher, Louis Goldblatt, and others, he signed the January, 1943, Mes
sage to the House of Representatives, opposing the Dies Committee, 
investigating un-American activities in the United States,
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Howard Hanson was one of the sponsors of the Commnnist front in 
behalf of Spanish Communists, the Musicians’ Committee to Aid Spanish 
Democracy.

Genevieve Taggard *s record is too long to be reproduced here. (See 
index, this report.)

Randolph Smith is among the signatories to a petition sponsored by 
the American Committee for Democracy and Intellectual Freedom to 
discontinue the Dies Committee. He was one of the sponsors of a so-called 
Citizens’ Rally at Carnegie Hall in New York City, April 13, 1940. 
allegedly answering the “ attack on public education. ’1

In January of 1940 Dash i ell Hammett, veteran Communist, called 
attention to the fact that only the Communist Daily Worker had printed 
a fair version of a statement in favor of the Communist Party. The state
ment, in part, reads as follows:

We point out sharply that this considered campaign * * * for 
outright suppression of the Communist Party is reminiscent of the 
postwar hysteria which culminated in the now universally condemned 
Palmers raids. * * • we raise our voices in solemn warning agdust 
denying to the Communists, or to any other minority group, the full 
freedom guaranteed by the Bill of Rights.
This statement was signed by Randolph Smith, director of the 

“ Little Red School House”  together with such well known Communists 
and Communist fellow-travelers as Prof. Thomas Addis, Stanford Uni
versity ; Prof. Franz Boas, Columbia University: Dr. Bella Bisano Dodd ] 
Prof. ClydelR. Miller, Columbia University; Prof. Walter Rautenstauch, 
Columbia University; Prof. Hans Otto Storm, Stanford University 
Prof. J. Raymond Walsh, Hobart College; Van Wyck Brooks; Malcolm 
Cowley; Countee Cullen; Martha Dodd; Theodore Dreiser; Dashiell 
Hammett; Lillian Heilman; Arthur Kober; Oliver LaFarge; Clifford 
Odets; George Seldes; George Soule; Charles Erskine; Scott "Wood; 
Rockwell Kent; Herman Shumlin; and Dr. Max Yergan.

 ̂ The Daily Worker for December 1^1940, carried the following, 
which we quote in part:

Immediate dismissal of charges against Sam Adams Darcy, 
Communist leader, was urged upon Governor Culbert Olson of Cali
fornia today by 165 nationally prominent representatives of every 
field of public life.

Darcy “was recently extradited by California authorities to 
Pennsylvania, where he was state chairman of the Communist Party. 
He faces up to 14 years imprisonment for a minor inaccuracy in his 
registration as a voter in California in 1934.

Charging that Darcy is being persecuted because he represents 
a minority party, signers of the appeal declare 11 This constitutes a 
violation of the principle of equality before the law.”

* * •  They wrote •  * * “ We urge you to dismiss the charges 
against Mr. Sam Adams Darcy.0

Randolph Smith was one of the signers of this petition together with 
such outstanding Communists as Oswald Garrison Villard, Dr. Harry F. 
Ward, Rockwell Kent, Theodore Dreiser, Vito Marcantonio, Herman
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Shumlin, Donald Ogden Stewart, Dr. Thomas Addis, Albert Maltx, and 
many others.

During the Stal in-Hitl^r pact, Randolph Smith, together with 
Bishop Francii J. McConnell, Dr. Bella B. Dodd, George Selde ,̂ Vico 
Marcantonio, Rockwell Kent, Prof. Margaret Schlsuch, Rabbi Michael 
Alper, Prof. Robert K. Speer, Rev. Arthur T. Goold, Edwin Berry Bur- 
giim, and Arthur Kallet, sponsored t  Greenwich Village Mass Meeting 
For Peace. The meeting wt* held in public school No. 3, Grove Street, 
corner Hutchins Street and New York Street. [

Participation in the Communist policy to support the Stalin-/Hitler 
pact may be said to be the acid test for both Communists and Communist 
fellow-traveled. -

In July of 1946 a “ cu^ty^l” congress was held in Moscow, iisxmAP 
Cnrwin, writer and radio commentator, was the *•*honored guest.” He 
presented the Moscow International Convention vrith two recordings 

t f̂rcm the American-Soviet Music Society, ffoIIoviEg this convention in 
1 Moscow rereT-t-d activity in the recording field for Ccrrmilmst. causes

end objectives became apparent. A fev of the fronts whicy resulted are 
' '  'j*' as follows: Stace for Act ion. I Your g People’siRecotds.T?rew Theatre. 

Tndfe Union Theatre. People's Artists. CultufralJF Dance Group,
Theodore Dreiser Work Shop. Modern' Culture Club. Carver Cultural
Cnmril, Cultural Council. Dramatic "Work Shop. Contemporary The-

I

Erflvisional Committee for Democracy in Radla. Intem&tiaiud 
Prof/Tama, .Tpffp .̂a Chorus. Philadelphia Stage for Action. California 
Stage for Action. Contemporary Writcre. Pf%Ple*s Orchestra.. People *t 
Chorus. Book Find Club^C^Ilenye Recoil? ̂ fe g te jte o rds. Frefoeit, 
(sjr̂ n s  Sarein. People’s Artists. Inc.. Committee lof"lhe~T:cfenIe fil 
Education, R e a dings. Irc -fe^ r lgjt Soagg^gorte’s Radio
Foundation, aim t”  Amencifa-Kussian Music Corporation.

The Cjjjfljoaa Record ggmuang specializes in Soviet recordings. *-“*" 
Peopled Songs^IJSIpprS' incorporated January 31, 1946, in Neiv 

York City. Among the directors and ;ncorporators are Herbert Haufrect, 
Peter Seeger, Lee Hays, Daniel Lapidus, and Robert Claiborne, Joe 
Brodsky is the attorney for the corporation.

The board of directors of People's Songs, Inc
S ' nig: B. A. Bodkin  ̂Tom Glazer.̂  Horace Grenell. 

TfarmTinnd. .Ir., Hwrbrrt HaufrecClSeBa Haves/?

1

Kent, Millard Lamnell. Earl Robinson. Bob Russell^
Kenneth Spencer, Alec-Wilder, and"Palmer Weber. P  
director nf the trranization. Lee Hays is the ezecu 
Bernard Asbel is the editor.

The Board of Sponsors of People’s Songs, Inc., include Sam Bar
low, Leonard Bernstein? Mare Blitzstein. Aaron Ckm<]*> ndf'NV.TTTiv. f!n
V'/i. Enco 
Cancer, 
Horne, John 
Parker, 
msker, 
includes

Sirstein^ Larry Adler, Tlfty Asrh. Qj B. Baldwin, Carl 
r Hammerstein II, E. Y, llarburg, Judy Holliday, Leua 
buseman, Berle Ives, David Capp, .jLlain Locke, D o ro th y  

Herman Sobel, Louis Untermeyer, Sam Wana* 
te, and Lila B.»!i Pitts. Th 7 Advisory Committee 

ell Kent and Michael Gold,
_____ Jto sav all of the productions of P^ple’s Songs. Inc.. follow

tlm.Ccjmaû ist P̂ rty line as assiduously rs po the bsqbIs behind the 
Jiimkiiiio4_ - II

I L  7  / j
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Serge de Touloff is the manager of “ The W orld In Music99 at 1119 
North Hicks Avenue, in  Los Angeles. “ Russia in Phonograph Records'’ 
is  featured cn de T ouloffs advertisement. The Russian records were 
formerly offered for sale in the lobby of the Grand and Esquire Theatres 
in  Los Angeles. This information is crossed off of de Touloff *s card.

YOUNG PROGRESSIVE CITIZEN'S COMMITTED

This is a youth section of the Communist Progressive Citizens* of 
A merica. Gene Kelly, movie actor, is the national chairman, and Herbert 
Oppenheimer is the executive vice chairman. George Pepper is  the execu
tive director of the group’s arts, sciences and professions council. Its  
chapters are active in ’universities and colleges. It has never, deviated  
from  the Communist Party line in  any field.
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ICO THINGS YOU SHOULD KNOW ABOUT

COMMUNISM
AND

EDUCATION
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Prepared and xeku&d by the 
COMMITTEE OH UN-AME8JCAN AClTVfTfES, U.S. HOUSE OF WJPTtSEtfrATIVES

▼AJKD«TO«,D.G
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85. W hat do you mean "wreck” a country?
The Communist plan for world domination starts with the basic 

thought that no people will ever submit to Communism without a 
itruggle.

So the top members o£ the Party in Russia train agents in ways to 
paralyze a nation from within and capture it, how to destroy its come
back chance, and then how to drive it in Communist harness.

86. H ow  many Am ericins are L&txn School "graduates”?
An estimated 800 American Communists have been trained there 

and returned to the United States.
They serve as the high officers of a secret army now being drilled 

to overthrow cur Government.

87. W h et about Communist Youth  groups?
A vitally important instrument of the Communist Party in its plot 

to get control of America.

88. W hat is their purpose?

To recruit and train young people for the Communist Party.

£9. Can you &ame some of these?
Here are a few which have been declared subversive by the Attorney 

General, the Committee on Un-American Activities, or some other 
official investigating agency:
American Student Union Model Youth Legislature o£ Northern
American Youth Congress California (1939)
American Youlh for a Free World National Student League
American Youth for Democracy National Youth Assembly Against Uai-
California Youth Legisla&xe vcrsal Military Training
Connecticut State Youth Conference Socialist .Youth League
Council of Young Southerner Southern Negro Youth Congress
Friends of the Campus Student Congress Against War
International Union of Students Student Rights Association
Kari Marx Society of Brooklyn College Sweethearts of Service Men
League of Young Southerners Town Meeting of Youth
Los Angeles Youth Committee Against United Youth Committee Against 

Universal Military Training Lynching •
Marxist Study Club of City College o£ World Federation of Democratic Youth 

New York World Youth Council
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Young Communist Lcagvc 
\  ung Prop!: s Records 
Young Pioneers of Amcrica

Young Progressive Citizens’ Coir-  ̂‘ •+ 
Young Workers League

90. How else do they serve the Communist Party.9
Through strikes—-marches—lobbies—rallies—petitions—far the ben- 

r-rit of things the Communists want.

91. Do they admit Communist control?
Practically never.
For example, the Young Communist League today goes by the name 

of American Youth for Democracy, in order to trap loyal young 
Americans into its ranks.

92. How important is the AYD?
Jus: consider this! It is the Ameiican branch of the World Federa

tion for Democratic Youth which is an International Russian-con- 
trolled movement to turn the youth of the world to Communism.

93. What about the Wallace youth groups?
More tools of the Communist Party.

94. But the Wallace movement has flopped, hasn't it?
Figure it out for yourself. Henry Wallacc was Vice President of 

the United States from 1941 through 1944, and, therefore, within one 
heartbeat of the highest office in the land. In 1948 he was candidate 
for President and polled more than 1,000,000 votes, with the Com
munist organization using him as its mouthpiece.

Communism gained new rccruits through *the Wallacc campaign, 
made new contacts, and tapped fresh money. The largest voce ever 
cast for Communism in this country was registered in 1948 beltind 
Wallace’s name.

9;. Are Communists very active in teachers* unions?
Yes. For instance, the American Federation of Teachcrs (A. F. L.) 

in 1941 expelled three of its New York City teachers* unions, with 8,000 
members, because the locals were Communist-controlled.
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82d CongreM, 1st Session . . . . .  House Document T«o. 137

GUIDE TO

SUBVERSIVE
O R G A N IZA TIO N S

AND

PUBLICATIONS
(AND APPENDIX)

REVISED

M AY 14, 1951

Prepared acd released by thi
Committee en Ua-Atnerican Activities, U. S. House of representatives

VeiLauxn. D. C.

KAT/OWAL COUNCIL F0‘2
Am erican  education

1 Maiden Ians 
N a *  Y ork  38, New Y ork
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PACIFIC PUBLISHING FOUNDATION, INC.
1. Publishers in San Francisco of the People’s Daily World, “the 

west coast mouthpiece of the Communist Party.”
{California Committee on Un-American Activities. Report*

194% r- W O
PALO AI.TO PEACE CLUB
1. Cited as an organization which the Daily Worker, February 2*2, 

1951, describes as participating in the campaign of the Ameri
can Peace Crusade, another Communist front.

(Congressional Committee on Un-American Activities, 
House Report No. 378, on the Communist “Peace* Offen
sive, A pril 25,1951, original date, A pril 1,1951, p. 52.)

PARTIDO DEL PUEBLO OF PANAMA (operating in the Canal Zone)
1. The Communist Party of Panama and an organization which seeks 

“to alter the form of government of the United States by uncon
stitutional means.”

(Attorney General J, Howard ’McGrath, letter to Loyalty  
Review Board, released September I lf  1950.)

PAX PRODUCTIONS
1. “This Communist organization poses as the ‘producers of progres

sive radio transcriptions for use by unions and liberal organiza
tions.’ J>

( California Committee on Un-American Activities, Report, 
1948, p. Sp-)

PEACE INFORMATION CENTER (709 Broadway, New Yorli, N. Y.)
1. Cited as an organization which was described in the Worker, of 

June 11, 1950. by the Communist Party's Peace Committee as 
one that was making available the Stockholm peace petition. 
On February 9, 1951, this organization and five of its officers 
wero indicted by a Federal grand jury for failure to register 
under the Foreign Agents Registration Act.

(Congressional Committee on Un-American Activities, state- 
raent issued on the March of Treason, February 19,1951; 
and House Report No. 378, on the Communist “Peace” 
Offensive, A pril 85, 1951, original date, A pril 1, 1951, 
T-'tf-)

PEN AND HAMMER CLUB 
1. Cited as a Communist front.

(California Committee on Un-American Activities, Report, 
1943, p . 91.)

PEOPLF/S ARTISTS, INC.
1 . Cited as a Communist front.

(California Committee on Un-American Activities, Report, 
1948, p. 392.)

PEOPLE’S CHORUS
1. Cited as a Communist front.

(California Committee on Un-American Activities, Report, 
1948, p. 392.)

91 SUBVERSIVE ORGANIZATIONS AND PUBLICATIONS
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2. Cited as “organized and maintained under strict Communipt
Party control” and as having “direct connection with Mesco 
in addition to indirect connection through the Communist 
P a rty ”

(JSpecia7 Committee (m Un-American Activities, Report, J ir.- 
ary 3,1940, pp. S and 9.)

3. “On October 15,1943, a special convention o f tiie Young Crmmu
nist League was held at Manhattan Center at Thirty-fou‘* 0  
Street and E ighth Avenue in New York City. A t this conv-n 
tion the Youn^ Communist League officially transformed iti^ ii 
into the American Youth for Democracy.”

(Congressional Committee on Un-American Aetivitux, Re- 
port No. 271, April 17,1947, p. 2.)

i .  An “out-and-out” Communist organization whose name was 
changed in  1943 to American Youth lor Democracy.

(Califorrda Committee on Un-.American Activities? Report, 
1948,pp. 91 and 182.)

5. “The Young Communist League, U . S. A.,: parallels in structure the 
Communist Party, U . S. A . * it is under the super
vision o f the Communist Party. •  •  •  The YCL Jias in 
cluded youths c f  both sexes from the age o f 16 to 23. • • • 
The function o f the Young Communist League is to radicalize 
young men and women in various mass groupings such as the 
m ilitary training units in schools and colleges, the National 
Guard* semireligious and religious organisations, end the like,” 

(Massachusetts Bouse Committee on Un-American Activi* 
R ep o r t, 1938. p p . 164-166.)

I. Cited ias a Communist front, wkieh b&s been advertised recently by 
Communist bock stores.

(C&lifcmic Committee on Un-American Activities, Report* 
1948, pp. 390-392.)

YOUNG PIONEERS OF AMERICA
1. A Communist youth organisation for girls and boys c f  grade- 

echool e^e. I t  is built along the sams lines aa the Boy Scout 
movement, but dedicated instead to hatred o f American Institu
tions and the American Sag.”

(California Committee on Un-American Activities, Ifepori, 
194S, p. 6S.)

2* M2Tor younger children the Communists have created and main
tained the organization called ‘Young Pienaars.1 Part o i the 
duties o f members of the Young Communist Ijeague was to guide 
thesB Young Pioneer organizations. * * * Children of 
younger age, 8 to 18, were organized into the Young Pioneer 
movement.”

(Massachusetts Reuse Committee on Un-American Activi
ties, Report  ̂19$3} pp< 113 and 164.)

1 2 0  SUBVERSIVE ORGANISATIONS AND PUBLICATIONS
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a s s  Up PKSKCi S33.I2*}

730 BIRD STREET * P.O. BOX 559 •  GROYIUE. CALIFORNIA 95955

Ju re  15, 1965

Bruce S. Glena 
339 No. Sycamore 
Loa Angeles 36, Calif*

Dear Mr* Glenn,

My congratulations to you for the Important and difficult task you 
have tackled la the Held of education*

My work as a counterspy limited my work to the communist cella 
in which 1 operated* I had never been in any cell controlled by 
the communist Commission on Education* Therefore, Z cannot 
give you any first hand information concerning Young Peoples 
Records and Traffic Publishing Company*

However, X can definitely Btate under oath that, within the cell 
apparatus of the communist party, both of these organizations were 
knowa ah out, accepted and supported by the communist cell meir.bei a.

Sorry, but I  cannot be of more assurance at this time since I am 
deluged with work in this fight we are in. God bless you.

Most cordially,

Karl Prjnsaion

KF:mj
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A ppendix 5

HUGH M. BURNS
PRESIDENT m e  TEH PG *E

SENATE RULES COMMITTEE

C A L IFO R N IA  LEG ISLATURE

&  s  «  s  t  t
ffovtt&er 30* 1965

Mr. David A. EToebel 
C hristian  Crusade 
P* O. Box 977 
Tulsa 2» Oklahoma

Dear Mr. Hoeieli

Thank you fo r  your recent l e t t e r  regarding the work of 
the S ub o c^ ittee  on ua-Anerican A ctiv ities*

with reference to  your suggestion th a t  we look in to  
records issued by Young People’s Records and the 
ch ild ren 's  Record Guild* tfcich ere being used in  ac«na 
of the schools* the  enclosed reso lu tion  vas assigned 
to  our eocnittea Ju s t  a f te r  the  l a s t  session and requests 
J u s t  such a stu3y* xf you have any m aterial vhlch would 
be enlightening to  the c c  littee*  we would be in te re s ted  
in  having i t*

With appreciation for your in terest*

2 n d .
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Granville F. Knight, M.D., F A C .A .
T H E  M ED IC A L CENTE-* BUD S.. S U IT E  <19 

»?S7 SECOND iVTREFT 
B AN TA M O N fC A, C A L IFO R N IA

November 8# 1963
- ER G r T rV E F H O N E  S t ?  5 2 4 f

A S Z A  CODE S IS

Mrs. Irene E. Johnson
Route 3, Box 1292
Port Angeles, Washington 98362

Dear Mrs. Johnson:

Some time ago I spent several hours on different occasions with Dean 
Riggins • I purchased about a dozen of the records which he suspected 
of containing hypnotic sequences and other material which might be 
deleterious to cur young children.

There is no question in my mind about the hypnotic effects of the so- 
called "sleepy songs" which are usually found on each record# Hyp
notic induction by means of these records could easily place young 
children in a most receptive mood for suggestions of various sorts# 
These might include suggestions about world citizenship# against 
patriotism and nationalism or anything which the teacher felt should 
be inculcated in the minds of young children*

Other songs and dances contain d isso n ^  elements which'were very 
grating to ray ears and nervous system. Since children have a‘ much 
more sensitive nervous constitution, the effects of this dissonance 
should be much more marked with these individuals.

I was Interested to note that certain records containing symphonic 
excerpts were so poorly done that the natural reaction of any child 
would be to react in the future to such music with distaste, whether
or not it was well performed*

I refer you to some of Chisholm's remarks which you Will find in the 
enclosed reprint*

Congratulations for alerting your local authorities* Only action at 
the grass roots# in my opinion# can save our country#

GFKipgy , . Sincerely,
E n c .  T) e P 'pd ty  f,ocd men pay for indifference {p public affairs is 

to Ic ruled by evil men," Z ,  pjm
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ffocM TR 4*6810

tfflectcA el, B.A., B.T .SC. N.D.

January 10, 19^3 n
Y«a«*mr< BrHkk C*U«bW

Mrs* Irene Johnson 
Route 3 t Box 1292 
Port A ngeles, Vashington

Bear Krs* Johnsons-*

B elated thanks fo r  your l e t t e r  o f  December 9 th  and the  
tapes received  a l i t t l e  la ter*
Z have p i eyed th ese  a t  len g th  and found they are c e r ta in ly  
ooeethin,? to  g iv e  p le n ty ‘o f  thought and consideration  to* Z 
would c e r ta in ly  agree w ith  Dean Riggen and Dr* Bryan th a t they  
are in  the hypnosis category*
Z frank ly  d on 't know what the b e s t  course o f  a c tio n  la  o th er  
than "sonnes l e  to csin *  -  make t h i s  know to  a *  many in  the  
key p la ce s  a s  p ossib le*  Accordingly Z sen t th e  tap es over  to  
a very good fr ie n d  o f  n ine (an 8*A* in  Education and teach ing  
High School in  V ic to r ia ) to  peruse and coament on*
Z expect to  pet th ese  bade in  a few daye and v i l l  bring them 
back to  o f f i c e  n ex t Saturday* Z would su ggest
th a t you thsn w r ite  to  a t  St*
San F rancisco , sending him a l l  the w ritten  Information yop had 
passed along to  no* knows Dr* Bryan a ls o  and Z am sure th a t  
th is  would in te r e s t  him greatly*  i s  a very good
fr ien d  o f  mine and he i s  an extrem ely acaderaio person* He re
ceived  h ie  ?h D from Columbia U n iv ersity  and h is  w ife  l a  an M. A* 
working on her Ph D in  Education and between them they have au
thored sevara l books, some o f  them are t s x t  books fo r  the use  
o f  High School pud College* Z am sure that»not on ly  would they  
be Int&restod in  t h is  'but are in  a  p o s itio n  o f  being ab le  to  
do something about i t ,  e s p e d a l ly  in  C alifornia*
Z s h a ll  g iv e  th e  n a t ts r  more thought and i f  Z can come w ith  
anything more w i l l  advise you further*

•

Thank you fo r  the loan o f  th ese  and w ith  evsry  b s s t  wish and
k in d est regards,
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Appendix 8
Transcript of Dr. William J. Bryan’s remarks con- 

ceii. ng Young People's Records and Children’s Record 
Guild on October 24, 1961, after listening to “The Little 
Puppet (Side one, Children’s Record Guild).

“Pretty bad. 1 didn’t realize it was this bad. Thai’s 
terrible. Well, do you want to just discuss this one first and
then go on?

“Well, in the first place, the thing that strikes me 
immediately is that the tempo is the same as the pulse rate, 
approximately eighty-two beats per minute, and Hans 
Sutermeister (I believe I'm correct, this is the British Medi
cal Journal of Hypnotism, written by Hans Sutermeister) 
commented on a research program of this very thing, i.e., 
when sound stimuli are presented at the same rate as the 
average pulse, they tend to make the suggestion given 
at the same time — they seem to greatly increase the force 
with which the suggestions are given at that particular 
time.

“Now we notice, for instance, in the picture ‘Psycho.’ 
You remember, I think I can demonstrate this for you, 
when Janet Leigh was murdered in the bathtub, if you 
saw this thing, and the guy came up and pulled the 
knife, and he stood up like this (jab, jab, jab) (at 
this point, Dr. Bryan demonstrated the stabbing, using 
. . . as the victim) and you see there’s not much emotion 
to that, but they had a high pitch noise at the same 
rate as the pulse to introduce that and suddenly you get 
(noise, screaming sound). You feel the difference? You 
see how it gets to you? Well, now this is what they did 
there,

“And this was also a factor in this . . . the psycho 
kiMer who was going out and strangling those three women. 
He is now under sentence of death at San Quentin, and 
there’s an appeal in to the California Supreme Court 
based on the fact that we were not allowed to present
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that information in court and the fact that he was unduly 
influenced at that time. Now, that part has never been 
published before, but should be brought to the fore since 
it is the exact same thing you have here . . . There would 
be no reason in the world why we should leave that out . . .  
No reason in my mind why we can’t bring it out.

“Now this is certainly —  I ’m sure I could use this 
very definitely as an induction record for children . . .  I 
would be happy to take ten children and, wilh a few words, 
play that record for them, and show you that you could 
induce every one of them into a state of hypnosis with 
that record . . . I ’m sure that is probably exactly what’s 
been done and what’s been going on in the nurseries 
around here. These children are being hypnotized without 
their knowledge and that's the real insidious part about 
this . . . this is really an induction.

“Lift your arms, drop them, lift them, drop them. 
Repetition. These are all the things you use in an induc
tion of hypnosis. Repetition, moving one way or the other, 
lift, drop, lift, drop, continued commands, over and over 
again. Always giving the command —  it’s the same thing 
they utilize in the training of the Army. They give a pre
paratory command and then a command of execution over 
and over until the person obeys without thinking. The 
idea in the Army is that you do this for a person’s own 
good. If you say ‘lie flat,’ or something, ‘the bombs are 
dropping,’ the guy doesn’t think —  he just drops and 
consequently it saves his life. But this is not being used for 
that. This is being used for evil, apparently, and you can 
prove that too, because after he gets them inducted, then 
what is the suggestion? He gives them an induction all 
the way through, continued and repetitious, over, over, 
over and over, and then after the induction he implants 
the suggestion. And he does it with a single command, 
‘boo. did you FALL, littie puppet?’ ”

After listening to Side two. Dr. Bryan comments:
“He gives, first, the child the thought that he has
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fallen, that he has injured himself in some way. Now uns 
is a very traumatic thing, tremendously traumatic. Much 
more than the average person would ever understand. A 
tremendous thing. 1 don’t think I've ever heard anything 
as insidious as this. Now, 1 know that I can take ten 
children and put them in hypnosis produced with this rec
ord and show you how this would be done. You can do it 
in front of a group if you want to, take pictures of it, 
and everything else. If you think about it, this is a very 
insidious thing. This is induced hypnosis. Then, given 
the suggestion that you have implanted a sense of failure 
into the particular child, there is a feeling in this thing of 
impending disaster throughout that whole thing. There’s 
nothing happy about that at all.

“I noticed there are some other things, i.e., ‘lower 
and still lower.’ This is just like ‘down deeper and deeper’; 
it's obvious induction, a deepening technique, every one of 
these things, and the exact fact that the person, as soon 
as he says ‘drop them’ and ‘boom.’ and you then get the 
reaction of the drum following as though the thing is 
well on its wav to completion. This is strictly an induction 
record, it’s the only thing you can say about it, an ab
solute hypnotic induction, and then with the suggestion 
given at the end, that you ‘fall,’ in other words, that 
you’re a failure, and then, of course, the obvious answer 
is that, being a puppet, he*s pulling the strings and you're 
doing the job exactly as he says.

‘i  didn't think they could produce anything as in
sidious as that — oh boy! It gets worse and worse, doesn’t 
it — gee whiz! I don't think you even need an explana
tion on that, it’s so perfectly obvious to me, whew! When 
you loosen up the strings and fall down — it's obviously 
placing the idea in the subconscious of the child that tin
ie r  the string puller is there he can’t do anything by him- 
se’f without the specific direction of the Communist boss, 
or whoever it happens to be. Wow! It really takes the
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entire control away from the child, and then after he 
gets through three or four of these deepening things, 
he says, ‘I can make you jump much higher than tha t/ and 
then he goes on to prove it. Whew!

“And here it is (reading from the record label) 
‘recommended by Parents' Magazine, and guaranteed by 
Good Housekeeping*; how in the devil can they do this? 
‘Approved by the Board of Education and daily used in 
thousands of schools in forty-eight states and in Canada 
for creative children and parents who want them to un
derstand and grow with good music.’ [Recent record labels 
say ‘fifty states.’] ParentsT Magazine, boy, they certainly 
are all duped, aren't they?”

After listening to ‘T h e  Sleepy Family” (Young Peo
ple’s Records), Dr. Bryan comments:

“Well, certainly the inference to this is what it al
ready states on the back of the record folder: ‘Daddy’s 
song was such a sleepy tune that it put Mother to sleep, 
then put baby to sleep, then if you listen to it quietly, it 
might put you to sleep, too.’ which is obviously the in
ference of the thing, and, of course, the idea that these rec
ords are going to be used in nurseries, and then wThen you 
put them into the state of hypnotic sleep, which is the kind 
of sleep they’re talking about there, then what sugges
tions are going to be instilled at that time? In other words, 
in both cases, you have hypnotic induction. It’s just a dif
ferent type of induction, that's all. And then, of course, 
what comes after that is whatever suggestion is placed 
in the child’s head.

“You see, one of the tremendous increases in men
tal illnesses in this country today, according to Dr. Van 
Soulsted. who spoke at the 4th International Psychiatric 
Congress in Barcelona, is the tremendous increase in the 
’accidental’ hypnosis that is going on. Now you can call 
it hypnosis, concentration of the mind, or whatever it is. 
that’s all hypnosis is anyway, is the concentration of the
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mind in which the individual has a tremendously increased 
susceptibility to suggestion.

Now when a suggestion is placed in your mind un
der such circumstances, you accept it, and you accept it 
with such a force that this can become a compulsion with 
you, and that’s one of the reasons why we see so many 
compulsions, so much compulsive behavior, and this is 
the cause of a lot of juvenile delinquency, it’s the cause 
of a person's insomnia; the symptoms can be as varied 
as life itself. But the underlying cause is the same, mainly 
the accidental hypnosis that results in the acceptance 
of the subconscious suggestion which the patient is acting 
out.

“Now. I'll give you some copies of the Journal of 
the American Institute of Hypnosis in which some of the 
features have been shown with actual case histories. One of 
ihe recent articles that I just finished in the June issue 
was, T he Walking Zombie Syndrome,’ and that is that 
there arc many, many people today walking the streets 
that have actually accepted the suggestion that they are 
dead. Now this is a really terrifying thing, there is no idea 
how bad it can be and how many people are involved. 
There are really hundreds of thousands of people involved 
with this thing. And the only answer—hypnotic analysis. 
Only with deep probing into the subconscious do we find this 
out. And these people come with every type of symptom. 
They say. ‘Well, I'm an alcoholic, Fm this, or that, or the 
other thing.’ They’re not any of these things, they are actu
ally a walking zombie. I think if you read this article 
through, you’ll see how it's possible for these suggestions 
to have been planted accidentally or purposely by means 
of records such as this. It’s not only possible, it’s happen
ing; not only possible, it’s being done all the time.

“This started clear back in 1938. Alexander E. Kabale- 
ski, an Austrian physicist, escaped from the Kharkov In
stitute of Physics, Kharkov, Russia, and told then that
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t*i<,y iu ia  I c b w a ic i i  Oil W1U1 tiypU O U C  ICCil-
niques and brainwashing and so forth that were based on 
these very things. Then we know about it, and still — 
there’s not one single research project in the United States 
today by any of the Armed Forces or the Central fn- 
telligence or the National Security Administration, not 
one of these have one single research project dealing 
with this.”

After listening to “Tom’s Hiccups” (Young People’s 
Records), Dr. Bryan comments:

“Well, you’ve got a number of things here. In the 
first place, every bit of this has appeared both in the 
American and Russian psychiatric literature. First, you 
have symptom substitution. I think every psychiatrist is 
familiar with this. In other words, we can remove any 
symptom and another takes its place and you are placing 
in the child the idea that this is exactly what’s going to 
happen to him. As he has symptoms of things happening 
to him in the future, for instance, if he gets asthma or 
something, you remove asthma and he’ll get migraine. If 
you remove the migraine, he’ll get something else. In other 
words, it’s placing difficulty in the way of treatment in 
any type of illness in the future. So whenever the child 
becomes ill, he will immediately have a sense of substitu
tion occur so that he does become ill again. Oh, it’s very 
insidious.

“Now, that’s one thing. The second thing you have 
here is the fact that you have the thing right at the end 
where he hiccups to show that he never really gets over 
any of it; that he’s always going to go around, around, 
around and around.

“Now, the third thing he has told you, that the only 
real wav to get rid of this is to forget it. in  other words 
to repress whatever started this to begin with which, of 
course, is another way of saying that you should forget 
it; then you’re not able to remember the causes of your
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illness, and if you're unable to remember the cause of ill
ness — it goes on and on by itself as if you were unable 
to bring out this cause from the subconscious mind.

The fourth bad thing about this is that it ties in all 
these things that actually produce the disease in people 
with songs which we all know. Every time the child hears 
these familiar tunes, he will be tempted to fall into one of 
these categories of illness; each one of these representing 
to the child the child’s illness, but as he grows up and be
comes an adult he will take on adult illnesses in the same 
fashion.”

(The familiar tunes which Dr. Bryan referred to in
clude such well-known songs as ‘'Oh, Suzanna,” “How 
Dry I Am,” “The Merry Widow Waltz,” and “The Stein 
Song” )

“What is now a harmless snore or yawn will turn 
into insomnia. W7hat is only sneezing as a child will turn 
into hay fever or asthma as an adult, and what is merely 
a shaky voice as a child will turn into a chronic stutterer 
later on who is unable to get along, and so forth and so 
on. And the hiccups may lead to alcoholism and so forth. 
So that what he’s doing is breeding a tremendous race of 
people who are going to be mentally ill. It’s terrible, really 
horrible; the scope of this thing is FANTASTIC—this is 
for the age group two to five.

“This is terrible, I’ve never seen anything so bad as 
this; scares you to death. You can see why when Khru
shchev says, ‘We’re going to bury you, that we won't need 
to go to war, we’re going to have you in seven or eight 
years,’ well, obviously, when these school pupils grow up 
we won’t be able to defend America. When you control 
the minds of the people that push the button on the A- 
Bomb, what good is the bomb? Nothing. Well, it’s very 
well known that illness has always been a greater incapac- 
itator, accounting for a greater percentage of any Army in 
any war, than all the bombs and everything in the history
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of wars. And it’s obvious that they’re approaching it from 
this standpoint. And, if that’s true, then why not make 
everybody sick and unable to defend themselves? And 
the easiest way to cause it insidiously is through mental 
illness programs.”
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Appendix 9 A

G HARtfY c m a m b £«?l a ; n e

OmCCTGft

CJood Housekeeping
C o n s u m e r s ’ G u a r a n t y  A d m i n i s t r a t i o n

FIFTY-SEVENTH STREET AT EIGHTH AVENUE, NEW YORK 19, N.Y.
CO 5 - 7 3 0 0

July 19# 1965

Mr, Bruce S. Glenn 
339 North Sycamore 
Ix)8 Angeles, California
Dsffr Mr. Glenn:
Mr. Nichols has passed on to me your letter of July 7th 
regarding the use of our Guaranty Seal by the Young 
People?s Records and the Children’s Record Guild# Here 
ere the answers to the questions your letter asked:
Young ?eoclefs .Becords and the Chlldren*s Record Guild
were authorized to use the GOOD HOUSEKEEPING Guaranty 
Seel in 1951# ‘Phetr right to use the Seal expired wlthlnr a year.
Therefore, the answer to your second question Is that as 
of July 1965 they may not rightfully make use of OOOD 
HqtrsEKEEPWG«S Guaranty Seal*
Regarding question number three#wo are at present generally 
familiar with the points you make in this question*
Answering your fourth question, 1 have pointed out above 
that the right to use our Guaranty Seal has long since ex
pired and they may not rightfully use our Seal*
Please understand that this Is for your own Information*
If it is your plan to use the GOOD HOUSEKEEPING name in 
your activities vlll you please oontact us for perml&Blan
before doing so*
Thanlc you for your letter*

GHCjlk

Slncer.l*-jS»ur».

G* HariV Cl^berlain*
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sil jpenaix Wi

O .  MARRY CH A K BZRW A IN C
einscto*

Good Housekeeping
C o n s u m e r s ’ G u a r a n t y  A d m i n i s t r a t i o n

FIFTY-SEVENTH STREET AT EIGHTH AVENUE, NEW YORK 19 , N.Y.

C O  5 - 7 3 0 0

August 9# 1965

Mr. Bruce S# Glenn 339 Ho# Sycaaore Los Angeles jb ,  C alif*

Dear X?# Glean*

It Ip a setter of record that the YGTHfG PEOPLE'S RECORD and the CHILDREN'S KEQORD GuILD w&z-a adver
tise lit GOOD HOUSEKEEPING in the 3.950s
and they were at that time e&tltlsd t© VI3a GOOD EOUSMEmRG'S Guaranty Seal*
It la also a e&tter of public Information that % they hav* not been advertising in GOOD HOUSEKEEPING slnoe the early 19508 and that therefore they have not had the right to use our Guaranty Seal for voll over ft decade.
Inasmuch as this la public Information# there la  no reason that you should not make any legitimate use of It.
Howav&r, on the afivic# of counsel we vould prefer 
that ysu not quote ay letter*

C* Harry ChVaberlalne
OHCsUe
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A ppendix 9C

M c C a u le y , h e n r y  & b r e n n a n

RaYMOXD T. McCACiST 
THOMAS A. 8XSKK1X 
WILLLAM XEfERSOJI
a l f h e d  h .  w A s s z a s r a o x
JO H N  9 .  S I E 7 K S H  
U W K It X C B  V. 3  ROC SC 
■JOHN r. 0ECK30T
tAHVBY I,. MFTOJJ 
J Q S S f U  C J&ACV?

0 9 8  EXO KTH  A V B N 1 1  

«*  TOM, K. T. I001B
AUA COSB 3J 

»"B e - U v 9

August 19# 1565

Kr. David A* Koebel 
c/o  S a il Koch 
Route $1
Keenah# Wisconsin 

Tear K?« Rbebel.

We are counsel to  Good Housekeeping Magazine. Tour 
le t t e r  o f  August 14# 1965 lias been referred to  us fo r  review 
and answer*

In reply th ereto , we do net believe our c l ie n t 's  
le t t e r  o f July 19th sta ted  that "Young People’s Records 
has been using cur c l ie n t fs nark i l le g a l ly  for  15 years”.
In crder that your records may be stra ig h t, i t  appears from 
our c l ie n t fs in vestiga tion  that these records bearing the 
S ea l, which by the way has been somewhat changed during the 
past decade, have la in  dormant, and have not appeared on the 
market u n til  recently when the inventory and company was 
apparently purchased by a new company.

Because o f the circumstances involved, we cannot and 
w ill  not authorise you to  reproduce or in  ar.y way quote from 
correspondence emanating from our c l ie n tTs executive o ff ic e  
to Mr.* Glenn. The references to  public information we, of 
course, intend to  allow you to  use in  any way you see f i t  
without revealing i t s  source*

With regard to  the information which you advise our 
c lie n t  o f , we would indeed be pleased to  review the ruling of 
the Federal Trade Commission which you are seeking.

f l o u r s  very, tru ly ,

John 7. DeGroot 

JD3/ef
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Append ix  10

The Parents’Magazine Consumer Service Bureau

Kr. Bruce S» Glenn
399 Ho. SycamoreLos Angeles 36, California
Dear Hr* Glenn:
Tour letter to Mrs. Cotton, Editor of PARENTS* MAGAZINE% 
was forwarded to this orfice*
Young People’s Records and the Children’s Record Guild were awarded the PARENTS1 MAGAZINE Commendation Seal in 
July, 1950« Their products were officially removed from 
our list of Seal holders a few years later*
I f  they are currently using our Seal* they do so illegally*

July 26, 1965

Sincerely,

D irecto rCONS SERVICE BtTREATJ
tfBKrfaa
cc; Mrs. Dorothy Vhyte Cotton
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A ppendix 1 1

office of infonnution
national council of the chuncftes of chRist in the Q.sjl

Vo lam  received ym* le tter  o f December 29th inquir
ing about the CMldran1 a Becord Qcild Escort! a.

Ve tew  chtcVtd with svrsrel deputaeat's tb it are in
volved la  Christian ^cation .end reeorflli without learning 
vajW sg  tibnt th is  cotpwr* The Ccnncll* o t  course, i s  not 
eoxmecttft vitH *ny cowpajjy nor does the Council reccoaend any 
one In particular.
ftood rfcMOtJfrrth<rase1ceTOlng_art ^ re n t» a  vi lid
h a  s u ff ic ie n t guarantee XSLJSSSi c h a r e d  *0 . continue u s i n g  
th e i r  reeorJs*

He*se. fe e l  free to c e l l  on ns acjtiao we nay be of 
assistance*

475 RiveRsi&e dRive, new yoak, a y. 10027 t* * »hone: 870-2255
»;tTiop cxuam ?i» nraeUeff.psesiacnt » . n . edw in r t p y , ^  -sscaetiQ*

flctchen comej
draecxott January 8, 1965

rear

jLda. Assistant

APiifc

278



Appendix  J2

Federal TKXde Commission
WASHINGTON* D. C  20580

llIH rf UM9 tlftw

FEB 3

Mr. Bavid A* TToebel,
Post Office Box 977>Tulsa, Oklahoma* 47101

Be: File Q $41 003*
Dear &r* Soebel:

This la in reply to your letter of December 3* 19$5 with the enclosed photocopy of the Young People’s Records & 
Children's Record Guild phonograph record jacket*

Please he advised that this natter is being taken 
under consideration with a view of taking such action 
In th e  public interest as may be warranted by the facts*

You may disregard the information we requ ested  w ith  
regard to  the "Good Housekeeping Guarantee S e a l” a s i t  
appears th a t you have not attempted to  o b ta in  performance 
under i t .

Your cooperation In this matter is appreciated*
Very truly yours,
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Appendix IJ

CALIFORNIA LEGISLATURE

Fifth Report of the 
Senate Fact-Finding Committee 

On Un-Americen Activities

1949

MEMBERS OF THE COMMITTEE
SENATOR NELSON S, DILWORTH SENATOR LOUIS G. SUTTON
SENATOR FRED H. KRAFT SENATOR CLYDE A. WATSON

SENATOR HUGH M. BURNS, Vice Chairman 
SENATOR JACK B. TENNEY, Chairman 

LINNIE TENNEY, Secretary MURRAY STRAVERS, Executive Secretary
R. E, COMBS, Chief Counsel

PUBLISHED BY THE SENATE

LIEUTENANT GOVERNOR GOODWIN J. KNIGHT 
President of  the Senate

SENATOR HAROLD J. POWERS JOSEPH A. BEEK
President Pro  7ampere of  the Senate Secretary of  the SenotQ
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suddenly became vociferously patriotic. The National Lawyers* GuUd 
foUomd tuit.

Robert W. Kenny baa been national president of the National Law
yers1 Guild.

Among the California members of the National Lawyers1 Guild are 
the following: Joseph Aidlin, Sam Houston Allen, George B, Andersen, 
Spencer Austrian, J, Allen Frankel, Leo Gallagher, Richard Gladstein, 
Jack Greenberg (not to be confused with Carl Greenberg, political editor 
of the Los Angeles Examiner, or Jack Carl Greenburg, Los Angeles attor
ney and former chief clerk of the Assembly), Aubrey Grossman, Charles 
J, Katz, Robert W. Kenny, Grover Johnson, Ben Margolis, Daniel G. 
Marshall, Carey McWilliams, Loren Miller, Isaac Pacht, Herbert Resner, 
Harold W. Sawyer, Clore Warne, Lawrence M, Weinberg, A. L. Wirin, 
Nathan Witt, and Bartley Crum

The National Lawyers* Guild has followed the Communist line int( 
the Seventh Period of strategy in the United States with meticulous 
subservience; and once more has adopted the various features of the 
Communist Anti •Imperialist War Line, including support of known 
Communists and strenuous opposition to all anti-subversive legislation.

XVII, People's Songs
People’s Songs, Inc., was incorporated on January 31,1946, in New 

York City. It now has sections in every large city in the United States. 
Affiliated with it are many other smaller movements, It has injected 
itself into Communist fronts, and Communist schools, and leftwing trade 
union and political activity.

People's Songs, Inc., appears to be directly descended from The 
Almanac Singers, which prior to World War II published “ songs for 
the workers** (workers as used by the Reds is synonymous with Com
munists).

The Almanac Singers furnished the songs used by such Communist 
groups as the American Student Union. American Youth Congress, 
International Workers' Order, American Peace Mobilization, etc.

fiftTnr- IV is now writing songs and plays, promoting 
( choruses and schools for Communist fronts. Many of its songs have been 
I adopted by left-wir ; CIO and AFL unions, the Communist Party and 
I its units, American Youth for Democracy, Civil Rights Congre&s, the 
i International Workers* Order, Congress of American Women, the 
1 Southern Conference for Human Welfare, and other fronts. 
i A play entitled u *TQCrt̂ i"T)?u was produced in California by Peo
I pie’s Songs and Song Work Shops, in which many of the previously 
imentioaed song* are sung. Harry Hay was coordinator, assisted by Earl 
Robinson and Bill Wolff. Among those included in the east are Murray 
Goodson, Sonny Tale, the Berry Sisters* Sir Lancelot, Bill Oliver of 
the CIO Newspaper Guild of Los Angles, Shirley Gray, and M ario  
(Boots) Casetta, director of the Los Angela Chapter of People’s Songs. 
A check of the records of the majority of these individuals Will show 
their direct Communist or front connections in many fields.

People’s Songs, Inc* it  reaching into labor unions through the 
organisation of union choruses, throughout the Nation, and conspicuously 
in California*

542 rN*Al£ERICA2f ACmiTEE IN CALIF01NU
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PeopV s Songs staged a benefit for the Commnnist P xrtv  in K p.w  
York I'itv on November 30. 1946. Advertisements and press notices for 
its activities are to be fonnd in the Daily Warier, New Masses, Tke 
Worker, Chicago Starf Michigan Herald, PJI,TeoSers Daily World, and 

/Salute, New Theater and the Trade Union Theater are among the groups 
•affiliated with Peopled Songs.

people’s Artists 5s also^an_afiii:ate .oLI^&pl^s-gaBggf and it has 
offices in with the latter group. It supplies special talent to organiza
tions for the purpose of promoting “ people's songs77 shows, and enter- 
tftinment._Ppoplfi’s Artists also supplies the entertainment for Commu
nist. It took charge of the entertainment at a party
meeting which was held in New York on April 26,1947, People's Songs 
also participated.

A Peopled Songs concert was sponsored by the Amer’can Youth 
for Democracy in Cleveland in October 1946. The Jefferson Chorus, 
organized by the Communist school having the same name, is under the 
direction of People’s Songs. The chorus operates under the auspices of 
Stage for Action. The chorus led strikers in New York City in January 
1947, and it was referred to as The Jefferson Chorus on the Picket Lines. 
I People's Songs was in charge of entertainment presented at the 
Civil Rights Congress in September 1946. Recordings of People's Songs 
ere made by Keynote Recordings, Inc. Among Keynote Recordings of 
people's Songs is an album of five records produced for use by the CIO 
leftwing on radio transcriptions. People’s Songs produced the songs 
used by the National Political Action Committee and Schools for Politi
cal Action Technique, launched in 1946. One such school was held in 
Washington, D. C., in June of that year, peter jSeeger, Lee Hays, and 
Allan Max were instructors at this school.

Millard Lampell of People's Songs, Inc., was one of the organizers 
of the Almanac Singers. He is also chairman of the veterans' committee 
of the Civil Rights Congress, and a writer for the Daily Worker. Walter 
Lowenfels of People’s Songs is a Communist Party leader in Phila
delphia, Dr, B. A. Botkin until recently was archivist of the Library of 
Congress in the American Folk Song Division.

People's Songs claims-a membership of 2,000 in 38 states, with 
members in Hawaii, Alaska, China, France, and India.

So important have the songs produced by People’s Songs, Inc., 
become in Red ranks that the Communist school in Hollywood—People's 
Educational Center, later absorbed by the Communist California Labor 
School in San Francisco—and the Jefferson School in New York have 
inaugurated classes in the science of agitational song writing, They are 
taught by leaders of People's Songs, Inc, The Cultural Folk Song Group 
and American-Russian Corporation (distributor of Russian and Soviet 
music) are other organizations active in this field,

Leonard Jackson, former director of International Programs, now 
heads the People’s Songs booking division,

A board of sponsors set up to give People's Songs additional momen
tum in its all-out drive for expansion, included Larry Adler, Sloe Asch, 
C. B. Baldwin, Sam Barlow, Leonard Bernstein, Marc Blit»tein, Carl 
Carmer, Aaron Copeland, Norman Corwin, Oscar Hammerstein II, 
E, Y. Harburg, Judy Holliday, Lena Home, John Houseman, Burl 
Ives, David Kapp, Elia Kazan, Gene Kelly, Lincoln Kirsten, Alain
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Locke, Lynn Murray, Dorothy Parker, Lila Belle Pitts, Paul Bcbeson, 
Rome, Hci m^n Sobel, Lonib TTntermeyer, Sam Wanamaker, aan.

.rosii White.
f Peopled Sonars has sent delegated representatives to the Prague 
Conference of the Communist World Youth Fee rivaDMichael Scott and 
grille Liebc?m*n were selected *3 ita delegate*, y

Communist cultural groups are establishing so-called work ahopa 
throughout the Country to promote People's Songs and Stage for Action 
productions. They are also penetrating legitimate work shops of culture 
hy planting their ready-made “ cultural” wares therein.

f Tour committee finds that People’s Sonya ia a vital OoTnmnn ■ rt front 
•conduct of. til ft Rf.rflt.ppy imfl nf thft flnnrniTmigt Anti-Impc-

t Wbt Verwd of OoTnmuiiM strategy in
ica. and one wliir-Ti has spawned a horde of lesser fronts in the 
of music. stLhTC-̂ eziteriainmcn t>c.horal aindng. folk danciog. record- 
>adio transeriptv^a 'and gfmflftr fielrU.
> especially in important, to Communist proselyting and propa» 
â work becausa_of its emphasis on appeal to vonth nrtrl,Eecaaia nf ■ 

itgjsrg&snzation and technique to nmvirlVan t*r>.3i nm p. n t for organisa
tions flrŝ  gmnn&-rr̂  smooth opening MafpstJjemiUBt*

' Stalinist p^opa^anda.
XVIII. PaEsa Ne^wobks 

The life-blood of the Communist conspiracy i* the party *3 press and 
publishing businesses. Through their newspapers, magazin e  books, sym
posiums, pamphlets, handbills and analytical publications, the Commxu 
•nists tram and educate their converts in Maradsm-Leniniam-Stalinism; 
and, at the same time, they spread their propag ;nda to confuse* di srupt 
and divide. (See also, Pages 381-409, and 615-636.)

The Communist press and publication system In the United States 
is comprehensive, well-financed and efficient Making use of the network 
of Communist organizations and front groups it is able to systfoiafelcally 
and scientifically circulate Communist publications and propaganda 
throughout the length and breadth of the United States.

The gigantic propaganda apparatus of Fascism and Utavim of if# 
peak never approached the efficient end extensive operation of the net• 
work of Bed Fascist propaganda.

Equally important with the task of proselyting carried on by the 
Communist press, is the fundamental requirement for machinery bud 
methods for attack and smear. Anyone who opposes or exposes the Com
munist conspiracy must be destroyed.

A continuous program of character assassination is conducted "by the 
Communist publicaiior^system designed to discredit anyone who attacks 
or exposes Communism* Public officials and law enforcement agencies 
are to be constantly smeared and discredited in the minds of members of 
mass organizations.

The Communist propaganda system, combined with the nation-wide 
network of publications, information exchange, special writers, and 
services is so comprehensive and integrated that the average leadership 
of organized groups in America today is totally unequipped to cope 
with its flood of propaganda,
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ANNUAL REPORT, COMMITTEE OX UN-AM fc UK AN ACTIVITIES 0 9

COMMUNIST ACTIVITIES AMONG YOUTH GROUPS
lit Febnuiry, (lie committee took testimony from Harvey M. Matu

sow relative* to Communist activities uuioug youth. Matusow joined 
tho Communist Party through tlio organization, American Youth for 
Democracy, tlilss latter organization being the successor to the Young 
Communist League. In justice to this witness, it Is only fair at this 
point to set forth that, while lie joined the Communist Party of his 
own volition, in Oftolicr 1947, be started in 1050 to furnish the Federal 
Dunum of Investigation with Information on the activities of the 
Commuuist Party and continued to do so until he was expelled in 
Janmtry IUT»L Incidentally one of tlie charges filed against him by 
the Communist Party was that he was acting us an agent for the 
Government.

Valuable knowledge was gained from the witness on tlie operation of 
a summer ramp in up-State New York, known us Camp Unity. This 
camp, which in patronized in the main bv teen-age boys and girls, is 
operated bv the Communist Party oven though this fact is kept from 
,tne general public. Testifying with rwjxjct to the camp, Matusow 
related (hat the camp personnel was entirely comitosed *of members of 
the Communist Portland that lie was selected by toejCoinmunist Party 
to manage the distribution o f Communist literature which he sold to 
the camj>ei*. Ho stated further that lie was instructed by the Com
munist Party as to the type of literature to project, depending on the 
political aftil tat ion* of cam] >ers or guest shakers.

All campers at Camp (Tnity uro not members of the Communist 
Party, but nearly all have been determined as favorable to the Com
munist Party, so that a concentration uj jou  these non-Communists 
by Communist fwreonnel during u stay usually brings their submis
sion to Communist Party membership and discipline. In testifying 
on the morals of the youth in the Communist movement, Matusow 
told of narties where moral standards were completely ignored. He 
also told of the use of naivotics by route members of the Communist 
Party, but he i>ossessed no knowledge as to whether this use was en
couraged by the Communist Party,

identified ui Commmint &//- 
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Matusow testified with respect to the Communist control exercised 
by the Communist Party over the Young Progressives of America 
and the Labor Youth ’League, which organization succeeded the 
American Youth for Democracy.

The witness was well equipped to also testify with respect to Com
munist activities among the entertainment profession, especially those 
in the folk-song field. Many of these belong to the Communist-con
trolled “People s Songs,*’ which recently changed its name to “People's 
Artists.”

Associated with the wilne?s as members of the Communist Party 
wrre Joy Silver and Paul Robeson, Jr., who were the leaders of the 
American youth in attendance at the Berlin Youth Festival in 1951. 
While Robeson, Jr., was denied a passport, all thoi?e who did attend 
obtained their passports by fraudulent means’in that they failed to 
list their true destinationor purpose of their travel. The witness 
testified regarding an instance of travel by a Puerto Rican Communist 
to Europe. Matusow carried to him instructions from the Communist 
Party airecting him not to list his true destination or purpose of 
ti'arel.

Following this testimony, the chairman, upon direction of the com
mittee, introduced legislation intended to tighten up our passport 
Jaw? &nd thereby p1imn:ifp fmnrinlAnf. travel by Communists, This 
jiSIfiTt ion sFiouTclTx;enacted early in the coming Congress.

In the courie oirHIs testimony*m Washington, D. C., dealing with 
Communist efforts to control youth groups, Harvey M. Matusow 
identified the following individuals as members of the Communist 
Party:
Aaronann, Norma, president, loral 16, UOPWA
Abrfexa*. Carl, radio script w rite r
Ap*?Hker, H&rbeiL teacher, Jefferson School
Lsu.Tnffr*r7Bldney, maneger, JtJerson School Book Shop
Baron, H o manaper, W orkers’ Book Shop, Communist P arty  functionary
Bawe'.t, led, party organizer

Ethel (Sandy), placement hurean, UOPWA, New York City 
BcnaxAl, Betty (M rs. Hesh B ernard l), employed a t Camp Unity 
Bernard!, Eeah, employed a t Catup U nit;
Boraatein, Pearl, employed a t  Camp Unity
B^mctcin, Elmer, employed a t  Camp U nity; presently doing musical scores fo r 

p’wCtures in Hollywood 
P tjria , Harold, Jefferson School Bookshop 
Iten y , Abner, editor, on Daily W orker
Berry, Rosalie (Mrs. Abner B erry ), reg is tra r of the Jefferson School
BIa&, Henry, lib rarian  at Jefferson School
Bonofl&r, Philip, w riter
EortSofsiy, Ben, director, Wholesale Book Corp.
Bradford. William (B ill) , Jefferson School Bookshop 
Brown, Mel, employee, Jefferson School Bookshop
Bnc-aolt ^Joe, Communist P a rty  functionary ; organizer, Labor Youth League
Sacking ham, Sne
Calien. Diez. student, Columbia University 
Giliec, ilonnle (Mrs. D lezCallen)
Cafctta. Mario (Boots), form er editor of Peonies* Songs Bulletin and orjnmlzer 

of People*’ Songs of L03 Angelea 
Cla.*’>ortie, Adrian (Mrs. Robert Claiborne). PeonV s Songs and F arm er’s Union 
(  YJ Robert (B o ^
C&teazui, James, editor, New Foundations
Oc^in*. (Tiarlefi, officer, Hott»I and R estaurant W orkers Union, New York 
Cdoa, J«*?uk. IWO, Puerto R ican 
todHels, L>4^r
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I>arr, Jo h n  W „ J f .  (R ev.)
I ’avis, I ton. J r ., convicted Com munist loader
DcCorm ler, B etty , employed nt C am p U nity . F orm er w ife o f R obert L>e Corner 
i^ C o n tile r , llolurt, employed nt C am p U nity 
I >cLarc«, F ra n , m em ber o f  V&nSlQ'a S^aa i  
Diskin, IU»rnUf (w ife  o f  Lin P isk ln )
l>isk!n. Ixm. Coraimnnlrt P a r ty  fnuctlcm iiry! fo rm er head of New York R u w  

l4ib»»r Vonfli In tern*
1>oTfman, f u r l ,  «ssls?nnt to  WfllhTm Z. F oster 
D nickcr, I<ou!*, employee o f  W holesale Hook Corp.
I>nm-an, L au ra , c r o p p e d  nt.C am p U nity
1 Mirkin, Jam es, p residen t, COPW1T
KirrJer, Sain, S fn te  educational d irec to r o f !.abor Youth le a g u e  
in  nkrt, fleynw nr
Fi nicest gin. SIrtnpy. In structo r n t th e  Jefferson School, au th o r 
Fojjol, F.nid (M rs, Robert Fogel)
F * a 4 . ItothTt.C 'onnm w lst T arty  o rg an lie r
Foner, Jaek . empltori'O o f .tlie fu rr ie r  workers* union
Fox, je a n  iM rs Kem ietb F o x ) , co rrespond ingsecre tary  fo r Peopled Sqlza
Fox. ICommtli. ^»fnmin*i8 Wtnnm1

■Toy. I!»nw% form erly  w itli *»Hie W eavers1*
Fi'mikfelOt I ’lill, head  o f  Communist P a rty  In lla ltlm ore  
F rw w a n , M ori, empltiyec, C am p Ih tfty  
Catos, Ulllnn (M rs. Ju lm  G ates)
Gay, I la r ry . W ert S ide regional organizer o f th e  L abor Youth League
Gil w in, Jack ie , fu ll-tim e employee of Communist P a rty
G ilbert. Itonnlo (w om an).m em lier o fJfcop le 'i Syiigs and “tho W eavers*'
Gold, lien , p residen t, fu rr ie r  w orkers ttniou 
Gold way, I>ave, d irec to r, Je lfersou  School 
Goitfway, T lllle  (M rs, D ave G cklw ay), teacher 
Goodelman, A aron J*  teacher, Jefferson School 
Gordon, H allie  W ood, memlier, I ’eqcif** S&ygs 
G ottlieb, Y lrkl, employee. Cam p U nity 
Green. Adolph. mem lier oflVopleVi Song*
G rcrnspan , Mrs. Ja e k
G reenspan, Jack , organizer, T-nlted Offlee an d  Professional W orkers Union 
Grennel. H oraepf faculty , Jefferson School 
(in iiirio . jffuodie, m em ber, People s  Songa 
H alpern, lA z
H am m ett, D ashlell, a u th o r
H ardy , K dw ard,Cn**m unlst P a r ty  organizer, S ta te  o f Texas 
H anfrleh t, H etty  ( S irs, H e rb e rt) , organ izer, Com m unist P a rty  
U au frleh f. H erb e rt, m em ber o f  People's A rtiste  
E uiS iX ee^m em lier, “th e  W eavers*
U d ierm an . F red d ie, m em ber o f  P eonle’g Songs 
H illle, W ally , official o f  Peonle’s  gongs
H unton, W , A. (A lpheus), d irec to r o r  vice chairm an  6t Connell on African Affaire 
H uston. CM geo, recording a r t i s t  fo r  Y oung People's H o a rd s  
H utchinson, Jam es, teacU eikum ductur; in structo r, Jefferson School 
Ire land , R ichard
Irw in , g ilber. execp tlrg  d irec to r o f  Peoifle*g Songs, m nsle section organiser for 

tho Com m nnlst P a r ty  
J acohsnn, L eonard , official o f  P eop led  Songs 
Jaffe, Joe, employee, Cam p U nity
Jam es, O scar, w orked fu ll tim e a t  W orkers Hook Shop In New York. Communist 

P a r ty  organizer.
Jaroslow . Je rry , employee. Cam p U nity
Jenks, C lin t, regional organizer fo r th e  Mine, M ill an d  Sm elter W orkers Union 
Kelber, H arry , employed, T rad e  U nion Service 
Kewskin, H erb  
Kewskin, Yale
Klein, H a rry , m em ber of People’s Songg 
Kogel, Lenny, employed a t  Cam p U nity 
K ram er, A aron, poet, employee UOPWA 
K ram er, T erry , employee, P eon ies gmUBL Ipa.
K ruckm an, H erbert, a r t  teacher, Jefferson School
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KruMiouIck. Johnny (also known as Juhmiy Rush)* editorial group, lVv;ole> 
Sungs

l.;iinl;im*r, Sam, American Newspaper Guild, Local 3, New York City 
Ijiwrciice, Vicki
Lawson. Elizabeth, tearirer, Jefferson School 
!<eo, York (may b« Lee York) 
l.ei'kowltz, Irving (Lefty)
Lofkowitz, L aura (Mrs. Irving)
I.iclternmn, Ernie, member of People’s A rtists 
Lcibowliz, Bob, student, City College, New York City 
Lipiuuan, Rernle 
I.itch, Henna
Lonenflcld. W altor. editor. Philadelphia edition c f Daily W orker 
I k  i ilice. Iin tam ng . m&ii hex: I 'p^p^ 's Son?s. inc.
McIntyre, H arry
Me! Jay, Otis, Communist P arty  organizer 
McRay, Phillis, employed a t  Camp Unity 

(Mrs. Otis McRay)
Maggusu, Toni, one-time director of P eonle’a A rtis ts  
Martel, H arry, teacher a t Jefferson School.
Mason, Dolly, office employee a t  Jefferson School
Max, Allen, teacher, Jefferson School, form er city editor of Dally W orkur
Monas, Ray, employed a t  Camp Unity
Muonev. Helen (sister o f Irw in  Silber)
Movford, Rev. R ichard
Nadler, Al, member of  People's Songs
Nadler, Shirley (also known as Lydia E dw ards), member of Peopled Songs 
Nesi, Jam es, teacher, Jefferson School
N esl,R uth (Mrs. Jam es), employed, W holesale Book Corp. and JeCer.Kin School 
Xessolroth, Raoul, full-time employee of Communist P arty  
Nessolrotli, Vicky (M rs. Raoul)
Xewlrth, Rob, University o f Chicago 
Norman, W inifred, officer, Local 16,-UOPWA 
Ostrowsky, C lara, assistan t lib rarian  a t  Jefferson School 
Paley, Tom, American Folksay Group, People’s Songs 
Parent, Ernies Communist P a rty  organizer 
I’.iscoff, Ben, teacher, Jefferson School
Patterson. W illiam  I/., national executive secretary of the Civil Rights Congress 
Pe!adori, Jan ice  (M rs. Neal Peladori)
Peladorl, Neal, official oi’ People's Sonq3
Perry, Carrie, full-time employee of the New York County Communist Party  
Phdffer, Carol 
Phillips, Furm an 
Plever, Gerb
Rheinfeld, Irene  (Mrs, M ilton Rhelnfeld)
Rheinfeld, Milton (Meshie)
Rivington, Ann, worked on H arlem  edition of Sunday W orker 
Robeson, M arilyn (M rs, Paul, J r . ) , employed a t  Camp Unity 
Robeson, Paul, J r .
Robinson. E arl, composer 
Rodriguez, Helen
Rubenstein, N ettie, principal, Robert Louis Steven-on School, New York City 
Sacco, Joe, employed, Grey Advertising Agency in  1949 
Sacco, Nola (Mrs, Joe Sacco)
Saha, Art, E a s t Side organizer, LYL.
Sam lcrs. R pttr. official of Peopled Songa 
Sax, Milton 
Scliappes, M orris
Schappes, Sonia (Mrs, M orris U» Schappes), Manager, Book F a ir 
Sclilanger, Bob
Schwendinger, Hy, editorial hoard, People’s Songs. Inc.
Seeger. Pete, official..People's Sotjgs. I nc.
Selsam, Howard, director, Jefferson School—teacher
Seltorman, Joe
Sharf, Lee
Sbeik, Ju les
Siegel, Gloria
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SJIbpr, Irvlti, fVftPMtl\o llim lU £  »«f .fiaUSA
.Art bt a

Siilcn, SaaoelV *srriter for Intsraailcna! Pib’.Isfcsi-s 
Satir ti. Ferd inand  C.. otlkvr ot  N ational lla r it im e  Union 
Smith. Jes*iea. writer
Si*eod, Mrs. (m other o f Ja n e  S’w'ed), r?r. C om icnnlit Eochdiup le
»l*vd. Ja n e  (51m, C aesar A ndreau Ing lcae), fk 'a ia iun lst P a rty  oraart#*?
SijuiiT. (Seorw. labor siteciallwt, Jefferson JRchool
Shf«’k, ItolHTt (K ob). in charge of Iiirin? o f personnel a t  Camp Unity
StcH-k. Jo  (M rs. Koltert S lock), employed a t  Cam p UaSty
Stelnberfr, Bam
Sufferin, lle rb , eniiiloyed at T am p U nity 
T alkington, L ester, p resident. Local 21, ULPA 
T a rre n to la /Jo e , Coiinnuntst T arty  orjranlzec 
T arreu fo la , Felm a (’Mr*. J;to Tarrenitola)
Thom as, E v ere tt (T eak )
Torn . A rtie
Turetsky. Murray
Turetsky, Txvla (EJra. Murray)
Vita. William, member. Labor Youth League?
Vincent, C raig
Vincent, Jenn ie  W ells (fo rm er w ife o f IL irry  Wells, sow  ^rlfe of G rti#  Viu*®-at) 
W aikeustcln, Jack
W ard, K<*oseveltf J r . ,  Com m unist P a rty  organizer 
W ehistock, John , employed a t  Camp Unity 
W einstock. Johnnie , meml>er, Labor Youth League
Wells, Dr. H a rry  (also  known as B an  Wells),te&cS*e? c f  phikaop&y lit JtaSVwsn

S'lltM>l
Wells. H urry  K. (a lia s  I>an W eils), teacher a t J e f f e ra c  Schocl 
W het ler, Irene 
WilkrrHou, I>oxey
W illiamson, Mel, or;mnl/.atloiial secretary, Labor Youth
W inston, L**oii, teacher
Wofsy, Leon, na tional d irector o f LYL
Woife, Etob. song w rite r
Wot it, Milton, represen tative  CIIC
Wood, Inez (M rs. Handy W ood), full-tim e etaployee of. d tatrfet 

tive W orkers Union 
Wood, Randy, active  In People’* A rtists
Yelien, Dave, now serving tim e In New York E U te penal lnst!tn?fcm 
York, I>ce. {See  Lee, York.)

DR. ICDWARI) U. CONDON

Dr. Edward U. Condon was appointed director of tbe N&tki&J 
Hureau o f  Standard in 'November 1C45. Thi3 appointment qul^s 
even though it was knovm at that time by the executive brooch 
Government that Dr. Condon had not been permitted to visit So?ict 
Russia and that a passjmrt issued by the Stjite Department had fce*n 
invoked upon the request of intelligence authorities-

F>r. Condocihail, early in the development of nuclear fission, been 
offered a position on theatomic bomb project at Los Alarn^ N.
A fter a short while, Dr. Condon ejected that appointment voicing his 
d i.s la in  for the security regulations which were necessary at 
AJamos.

During the course of its invesiigatiens to aa&srtfeia. ^stent asd 
success of Soviet espionage activities relating to the atom bonl\ 
committee was amazed at tl&e numerous instances.
dosed that Dr. Condon was acquainted wilhjkx___
^ioaA^e s^ents^ The committee did not; nor does it now, 
information tliat Dr. Condon waa a Coaamuakt &e fcfcy
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Apptncax i j

PETE SEEGER (Folk Singer) 
AND THE LUTHERANS

"Ich weiss nicht 
was soil es 
bedeuten**

Those are the opening words to the German poet Heine’s famous legend of Die 
Lorelei, the most familiar of old German folk songs which often can be heard floating 
over the waters of the Rhine Kiver from the various passenger boats cruising up and 
down the stream.

According to ancient legend, the Lorelei was a beautiful golden-haired maiden 
who threw herself into the Rhine in despair over a faithless lover, and became a 
siren whose voice lured fishermen to destruction. 1110 spot at which this episode 
took place is a rock near St. Goar, which gives a remarkable echo and is named 
“Lorelei.”

Inasmuch as the members of the Lutheran Walther League are followers of 
the faith as proclaimed by another famous German, one Martin Luther, it is manda- 
tory that they be warned against modem sirens of Red-tainted folk songs who could 
lead them onto the rocks of theological destruction after the manner of Lorelei of
otd.

July of 1965 foresees a visit of Mr. Seeger to the International Convention of 
Walther League (an association of Lutheran young people) meeting at Squaw 
Valley, California. Mr. Seeger is to provide “a musical interlude,” of one and one- 
hall hours duration.

Laymen and pastors wrote to the Walther League warning of Seeger’s back
ground. The following is the reply signed by Dean C. Kell, Assistant Executive 
Director of Walther League:

letters are coming in following the radio broadcast and circular which have 
accused the Walther League of scheduling a “known communist” to appear at 
its International Convention in Squaw Valley, California, this summer. Most 
letters were written by concerned and honest Christian laymen and pastors.
We welcome this type of concern for the Christian youtli ministry.
May I  first say that the International Walther League does check into the
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background of all j'erscns appearing on its Convention programs. Young peo
ple who will gather at Squaw Valley deserve to hear persons qualified to Kpeak 
from a background of integrity and who have a mission and a message 10 
relate.
IJefore Pete Seeger wts scheduled to appear, we found that he doc*;i indeed 
speak from a bac^gny^i of integrity and hen an important and timely mes
sage to K  CKureh iind its young peopTej£e haveafon found that he b. not and 
never has bo?n a communist His own Û tiKvon  ̂sfafes, “I have n^ver in my 
life said, or ‘wippoi'ted, or *ung anything in anyway ap^vcraiyf  of my muntty/’
We are pleased with the many people who have “put the most charitable con- 
s miction” upon the c.c4s of the & r'eused. We praise those of you who are driven 
by Christian conscience to t&ie these minimal steps: begin by assuming the 
innocence cf the accuaed; seek to determine how the person himself answers to 
the charge; test the documentation of the accusations; request information 
from oti*ers who should fee in a pcsition to know something about the circum
stances which produced the personal attack.
To help you in your concern, wa are assembling information to answer in detail 
all questions which have been asked about Peie Seeger and the reasons for his 
selection to appear on the Squaw Valley Convention program. This informa
tion will be shared with you to assist you in your personal ministry to defend 
this man who has been slandered and to support the ministry of the Walther 
League Staff and Board. I trust your study of this material will assist us in the 
mission of the Church, that of being careful servants of His Word, and show
ing love and vTadom as He gives it for our dealings with fellow people of God.

The Walther League officials said that they have checked into Seeger’s back
ground. They probably found that Mr. Sieger was bom in New York City in 1919 
and that he served in our armed forces for three and a half years. They know also 
that Mr. Jjeeger claims as his main profession, American folklore.1

As they checked further they mgy have found these isolated facts:
1 ) Seeger was an entertainer for the Stop Rankin^Mec-tiiuLr
2) Entertained the Brooklyn Professional Committee for Democratic China.5
3) Was a singing recorder for the Young Peopled Reco;rd Club,4 
4 ) ijTniertainer for New Drama.5
5) Entertainer for the United Office arid Professional Workers of America, 
Local 16,6

6) Guest of a group of Japanese Americans.7
7) Member of the American Folksay Group in 1949.8
8) Member of the American Folksay Group in I960.9
9) Participated in a concert given by the Wfstrh^ster Ptvk^'II Committee.10 

10 ) Performer for the People’s Drama Theatre.11
1 1 ) Entertained at Schroon Crest Camp.12
12) Entertained at a jamboree on May 1 /ay in 1950.13
13) Sponsor of a meeting given by the Committee for a Cultural Salute to 
Paul Robeson.14
14) Entertained at a testimonial concert “Bound for Glory” for Woodie 
Guthrie.1*
15) Entertained at the Swapping Song Fair.1*
16) Walked between Wilmington, Delawajs?, and Washington, D. C. in the 
“ Walk for Peace” campaign ending on 6 /1/58.u
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17) Participated in a meeting of the Committee of First Amendment De
fendants, 11/5/59.18
18) Sang at a concert in Atlanta for benefit of the Student Non-Violent Co
ordinating Committee in 1962.
19) Is a “music advisor” for Camp Webatu^k on Lake Ellis, Winfcdale, New 
York, which describes itself as a “non-profit inter-racial co-ed camp.”19
20) Had a dispute in 1960 with the San Diego School District over the sign
ing of a loyalty oath prior to using school facilities.20
21) Was scheduled to sing Sept. 23, 1964, at the Hollywood Bowl. Use pro
gram was sponsored bv Young California Against Proposition 14.21
22) Was a scheduled participant at a New York hootenanny advertised in
the Worker, 11/23/64,22
23) Said he would sing at a rally on February 18 at Community Church in 
New York City which was “a Call to Demonstrate Against U.S. War Policy 
in Vietnam.” A. J« Muste was one of the scheduled speakers.23
24) Entertained at a folk and jazz concert of the U.S. Festival Committee.24
25) Was in the front with hie sinking guitar when the artists of New York 
marched down 5th Avenue in their pacifist "General Strike for Peace.”25
26) Participated in the 5/7/63 Sen Francisco meeting of the Continuation 
Committee of the Moscow World Congress on General Disarmament and 
Peace,26
27) Signer of open letter sponsored by Friends of the First Amendment Let
ter was undated.

Walther League seems to agree wholeheartedly with this background and even 
says that Seeger has integrity. If Seeger has so much integrity, how come:

1) A.B.C.’s TV “Hootenanny” declined to permit Seeger’s appearance?

TV:JHootenanny ’  Debnt
A Strict Premiere tilled
‘Hit of the Spring*—Seeger Issue Cited

IK ‘'Hootenaxny.'* ft h&U 
hour cf folk Metog. wMek 

hvj iu  teteviator. total i t  
£-30 on BaturJay rvis.A| >M 
American Bruadf&siax Cwv 
parv appears U htve m sle  
bota ft '>oroi:ghiy plrastnt ftf.i •airrpnsL.g depmnre

frr>rp u *  **8
r.nrm. Mark It dot.-n i* the 
h.L nf th« ipru t

P.ivh ird Le« if ,  prr«Hi(vr 
cf 16* presentation I# faith* 
fcDy pi* :ogntpMii^ folk air.v* 
i n  as IWy tflj,var M  r* 
f-orrjj oi *tuA*ou in
different Metioni of ‘.M eoun»

l*T flu Mi'.aratnca* ot
•*lth»(f. i t c h  w  Um fin t  
Ph»nr » u  an auditorium ai 
the Unlvernty cf Mletiir*". 
•rti« in.memely to the ahou’’* 
ln!c;r*t.

The pfe t tere offered Cit#oK, the Linemen, Bud 
a-vi Travis and Bonr.-e Dob* 
•on !n * *twc~.tr*i ai Uttua'j, 
bdayteUont cf aairltuaii aivd 
ape.gfcih- foUr *tcnn. WS*a 
* Se body joined in,
t-* r.iaerraie effect had ft 
dMigfctul charm mod warmth. 
The M'ehisaa undergraduates 
t<"rtainly put It all over Mitch 
M;Uer s creaky tncrale.

Tdnnlon'i Mated r*c t̂- 
Pttion of interrvt In In'k rtnj- in jf. hnwevf*. Is ic c i' in p V iH  
by nne fhspulpiinj; nou . An- 
p»r>ntlv rW<* yroyn't rH.

I v * r -  p..|l f f i ‘~ - | frnc c.a- 
Hh':e *.u kj+n | m  m i—ail !/ network showV o f _fnUt «iny. 

I jzt-  Sire* hr vs at »nm;
■ . lUerly t«  appear nn »»*<:«
I and '-an be hrard *t fr rtie or,

ree'trdiivf*, u ’tv shou!l TV 
p rik m * Sit lili»rVl‘« t '  Mr. 
Seeder's rrcdenua: for TV l* 
Ms art, which u <n "rtWr.

J i\ K Corut.

2) When he appeared before the House Committee on Un-American Activi
ties, he refused to answer any questions regarding Communist Party affilia
tions, net even invoking the Fifth Amendment? Why didn't he deny lie was a 
member of any subversive groups?28

3) How come in the following article he is termed “controversial?” or des
crib’d as having a “deceptive veneer of insouciance” and delivering “a striking 
and at times vicious commentary on the American way of life?”
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tfcaBy backed fait* hit etntet,‘ Howevsr, S«fer T.irhrt Ihe »sJ Cne of S e e r 's  pnmary da 
U U f K l l i v I  Uê jiLaifig by fi&i&tj i r ^  with, nith of ha aocLrf commentary} tfnrtmns is I*»t imi?*d cl per-l
rrttf>n‘ff>TQ m m  W bit *pecUI gujtan »f>d t)m | vrhcn ho turned lo the racwd s^rJc* f^rn>.p far fiiiaw-^rce. h* c> 1
M. i K .U t v - l  9 j fey fcsEnmt?uT a short warraupmet-: sww* ir* tiie country. He ended lerUin*. Ma«.iairLnj #..i fclormal;

------------- ‘ ‘ sua us*a finally by fcrsikii; t 's  £ini p irt cl fcu> ccacrrt til aGr-cs^rr*. S*?£ar in,
getting his audicrce to pm  with, auiier.ee partu.p^eji on.
him It amting 0«  co-t *;* tfcenaj rauiy cvzry «»?. It a a caou-:

nmatt <* o» «srw  u  n»> »**c<N*re iatocrittoMK, ~We. fffcu* wrt of w «  Seefer sjn*s;
tie <raa aad by i»r u>; cat g-i/Titruj/iga01t fer^*4.^a in rcaa. » i w2i ipeotaaeitjr and
i^ a e f  ai J?«a tf\* o .  E w . a  n o ta ry  m  jig  Aae.~ m u t  As acttWwteesed tirfceaa ca; w w * - __ I
rirwraod W ; tw  MB-rvgfe* Recalling tocideata ui 10 1m guitar, Seegaf sJr.asirii. 
sie CLrcai Twa.*?Sj$ k u  au gnaV) V, e/rs ajn whca hz ran afoul cf bure-aed, wtifaiki afti iu -i h i  
emtfy erterttiots a full tousa of* Jfc, h e a th y  <-s fanatics. &*• way t«nw;h a  iwswy 4  Wk
f c k f i k r m .  s  f e r  o f f e r e d  * » ." t  t i U *  t » . > i  u  S c o p  o f  o t t e r  U n d s .  c ^ lt t r> c  r r .J c h

Undoubiedy Qm t™-* t'̂ xei ot j "WV.o X£ad So-T-.t J**aV‘ a! j  hit audience to Ju'-n in ef! the 
tSe prtaett ere? of folk *i»tan.' iditiy aba.1 U>e k&e Marifya Win-, familiar rtfraiai

fecger’3 reprtalfn at the “fa-j 
ther ’ oi tf* prc«nt-d3y RfMlarf.. 
ty of foil music b  w tiM w rred. 
Hm »*ition u  (innly «Ufeluh*d j 
J VH8  I

Seofarraa such t  oaawi iaioen-r |roe, and '~V> Kuiod Dcvey; r, .*+. A j* j A  L - t H  ~ L 3
al abaw bo adod «aro aa as «*- "  a iOdiciiBtf the ̂ C k x J C jn v  O I /  b j
caw thaa a  r&Umxt, Be fn e-l .bc\a< ww’A  j ^  .  j T \

According to ths Walther League, Mr. Seeger said: “I have never in my life 
said, or supported, or sung anything in anyway subversive of my country.” What is 
his “country?” Here is how his record reads:

1) Scheduled as a singer at a mass meeting o! American Peace Mobilization 
(a Communist front28) at Turners Arena in Y/ashington, D. C., according to 
the Daily Worker, 9/6/4Q.30
2) WTa3 a song leader at a meeting of the American Youth Ccngreis accord
ing to their leaflet of February 7-9,1&41. American Youth Congress is a Com* 
munist front.2*
3) Entertained at a Win-the-Peace Conference which was sponsored by the 
National Committee to Win the Peace, a communist front.31*32
4) Director and Editor of People’s Songs.35 See further discussion of this 
group at the end of this report
5) Instructor at the Jefferson School of Social Science34 (a Communist 
front).89
6) listed on the incorporation papers of People’s Songs, Inc.53
7) Executive Secretary of People’s Songs (a Communist front31) .**
8) Entertained at a benefit supper for the Communist Party.37
9) Participated In a program which was a benefit for the Thomas Jefferson 
section of the Communist Party of New York, March 31,1946.58
10) Veteran spox&or of the Veterans against Discrimination of Civil Rifhts 
Congress of New York.38 (This group was a subversive affiliate of the Civil 
Bights Congress31)*
11) Entertained at the Jefferson School of Social Science, a Communist train
ing school8®.40
12) Entertained at a vets conference of the American Youth for Democracy 
(a Communist front2®).41
13) Entertained for Council on African Affairs (a Communist front29) ,42
14) Entertained for People’s Art is is (a Communist front31) ,43
15) Was an instructor at a School for Political Action Technique in June, 
1S46.44
16) Was a contributor to New Masses, a Communist publication-9. 45
17) Participated in a dinner program for the American Committee for Yugo
slav Relief, a Communist front/? on October 24,1946.4*
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IS) Entertained for t'ys American-Soviet Music Society47 (an affiliate of the 
N a t i o n a l  Council of American-Soviet Friendship, Inc., which is subvereive.*1
19) Leade r of People’s Ar tists, Inc., a  Communist C u ltu r a l group.48
20) Was on the opening program of FM station WQQW in January, 1947.
“Tlie radicsl character of most of thoue connected with the station may point 
to future trends in the move toward pitxiucing thought control’ over air.”**
21) Jtidffe of school papers sent into New Writing Foundation for awards.50
22) Participant in a meet:ng of the Civil Rights Congress (a Communist 
front2") about May 4 ,1946.51
23) Entertained for American Youth for Democracy at Greenwich Village, 
Michigan, on May 10,1947 (a Communist front2®) ,52
24) Performed on June 20, 1947 at the Allerton Section of the Communist 
Party according to ihe Daily Worker of that date.58
25) Wa .'Jational Director of People’s Songs, a Communist front81.54
36) Entertainer at a picnic given by the American Committee for Yugoslav 
Relief according to the People’s Worid, 10/22/47 (a Communist front29.35
27) Member of the Committee for the First Amendment (a Communist
front28).56
28 ) Member of t-*e Actors’ division of Progressive Citizens of America, a Com
munist front*®.57
29; Entertainer in 1947 or 1943 at Camp KLiuerland, a Communist camp29.53
30) Sent bii thday greetings to People's Songs, a Communist front31.68
31) Entertainer for Progressive Citizens of America (a Communist front2*) .4®
32) Was a participant in an affair for Ferdinand Smith, a C ommunist Party
member according to the Daily Worker, 4/21/48.61
33) Entertained the Essex county Communist Party at a May Day Rally 
according to the Daily Worker, 4/30/48.62
34) Participated in a Wallace rally of Young Progressives (a Communist 
front2*).63
35) Sang at a rally for Communist-endorsed U.S. presidential candidate 
Henry Wallace in 1943,04
36) Entertained at a conference of the Progressive Party of Massachusetts (a 
Communm front26) .es
37) Was chairman of the national staff of People’s Songs, a  Communist
front51.66 N --------------
38) Entertained for Civil Rights Congress (a Communist front29) .eT
39) Entertained for the Communist Party of the Lower East Side Youth 
Section.08
40) Participated in the New York State Youth Board of the Communist 
Party.**
41) Entertained the American Committee for Protection of Foreign Bom (a 
Communist front2*).7®
42) Performer after the May Day parade of the Communist Party, Cultural 
Division,71
43) Scheduled to perform on May Day under the auspices of the music sec- 
Lon of the cultural division of the Communist Party.72
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44) Scheduled to perform at the St. Nicholas Arena which had the first per
formance of a new song, “If I had a Hammer,” on the theme of the Foley 
Square trial of the Communist leaders according to the Daily Worker, 6/1/49.73
45) Participated m  the Committee for a Democratic Far Eastern Policy (a 
Communist front23) .74
46) Sang at a “Hail New China” show sponsored by the Committee for a 
Democratic Far Eastern Policy (a Communist front-9) on June 15, 19-i9."5
47) Founder of “New People’s Music Group.”
48) Participated in a play put on by the Committee for the Negro in the Arts7’ 
( this organization has been designated by the U.S. Attorney General pursuant 
to Executive Order 1045029) .
49) Participated in a play put on by the National Council of the Arts, Sci
ences and Professions (a Communist front29) .7S
50) Participated in a play put on by the Voice of Freedom Committee (an 
organization designated by the U.S. Attorney General pursuant to Executive 
Order 1045029).*9
51) Entertainer for People’s Artists (a Communist front31) .80
52) Entertainer for People’s Artists (a Communist front31) .81
53) Entertainer at a rally to defeat the Mundt Bill sponsored by tho Nature 
Friends of America (a Communist front29) .S2
54) Speaker at a meeting of People’s Artists (a Communist front21) .5S
55) Entertainer at the Jefferson School of Social Science, a Communist 
training school29.84
56) Entertainer for the Committee for a Democratic Far Eastern Policy (a 
Communist front29) .85
57) Participated in the May Day parade in New York City in 1952.**
58) Member of the Communist cell operating in People’s Songs, Inc.*1
59) Member of the Weavers.

Member of the Almanac Singers (Communist entertainers’9)
Member of People’s Artists
Member of the Progressive Party (a Communist front29)

60) Provided entertainment for the Tompkins Square Club of the Communist 
Party in the fall of 1948.89
61) Sang at an affair sponsored by the Committee to Defend V. J. Jerome in 
1953.90
62) Took part in the American Peace Crusade program in Chicago, April, 
1954.S1 The American Peace Crusade is a Communist front.29
63) Performer for the Metropolitan Music School, which is controled by Com
munists29.92
64) Signer of a statement supporting the right to teach Marxism at Jefferson 
School of Social Science,93 a Communist training school.2®
65) Engaged in performances for the Labor Youth League, a Communist 
front2*.54
66) Faculty member of the Metropolitan Music School95, a school controled 
by Communists.29
67) Entertainer for People’s Artists, a Communist front31/ 8
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68) Sponsor of the New York Committee for Protection of Foreign Bom,97 a 
regional organization of the American Committee lor Protection of Foreign 
Bom, a Communist front.!9
69) Entertainer at Wingdale Lodge/ 8 a Communist camp.29
70) Entertained at Communist Camp Lakeland.69
71) People’s Artists presented a summer musical at Lakeland Acres picnic 
grounds, Peekskill, New York, for the benefit of the Harlem chapter of the 
Civil Rights Congress, a Communist front29, at which Seeger was a partici
pant.100
72) Member, American Peace Mobilization, a subversive organization,101
73) Performed a service for the California Labor School in Los Angeles by 
putting on musical programs there. The School is a Communist front organiza
tion^.102
74) Taught at Jefferson School of Social Science (a Communist school29) .1C3
75) Entertained at the 1956 convention of the National Lawyers Guild, a 
Communist front2*.104
76) Contributor to “Sing Out” put out by People’s Artists103, a Communist 
front.31
77) Sent greetings to People’s Artists on the occasion of its fifth anniversary. 
Wrote “Two Negro Folksongs from the Georgia Sea Islands” for “Sing Out.”106
78) Has prov idea entertainment for Communist camps.107
79) Emergency Civil Liberties Committee—participated in their confer
ence.10*1 This organization is a Communist front.-'-*
80) Seeger sang at the Highlander Folk School in Tennessee, 1957.109
81) Was at a meeting of the National Committee to Abolish the House Com
mittee on Un-American Activities, a Communist front-*, at the Taft Hotel.110
82) Heads all-star headliner at Hootenanny at Camp Midvale, Wanaque, 
New Jersey (a known Communist camp) .U1
83) Sang at an Easter Peace Rally at the United Nations sponsored by the 
National Committee for a Sane Nuclear Policy on April 1,1961. “You could 
see .. .Pete Seeger, the Communist puppet on the end of the string, obedient
ly turning out for this SANE rally as his masters had ordered party members 
to do.” Just two days before his appearance at this rally, Pete Seeger, who had 
been identified as a member of the Communist Party, was convicted of con
tempt of Congress for refusing to answer questions about party membership 
and activities asked him by this committee in August 1955. Seeger has march
ed in Communist Party May Day parades, has performed for various units of 
the Communist Party, for its cultural division and, in 1949, in behalf of the 
twelve Communisty Party leaders then being tried under the Smith Act. In his 
contempt trial, the Government informed the court that in the years 1942 to 
1945 alone Seeger had appeared at 24 separate events sponsored by Commun
ist front organizations. He is, without question, the best known of all the Com
munist Party’s entertainers.112
84) Scheduled to speak at a meeting honoring Rev. Claude Williams, Bel
mont Plaza Hotel, New York City, 9/28/61.118 '  ~
85) Sang for benefit of the National Guardian, an organ of Communist Rus
sia,^ in 1961.114
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86) Was scheduled entertainer for Veterans of the Abraham Lincoln Brigade, 
a Communist front23.115
S7) Slated to appear at a “Fight Back” rally of the Abraham Lincoln Bri gado, 
Palm Gardens, New York City on February 25, 1962, celebrating the 25th 
anniversary of its founding.110
88) Entertained at a send-off party for* Soviet cosmonaut Gherman Titov, 
sponsored by the National Council of American-Soviet Friendship in 1962, a 
Communist front29.117
89) Sang at a reception for Communist Frank Wilkinson after his release 
from prison in 1962.113
90) A personal letter from Seeger dated December 7,1962, asks for funds to 
help the New York Council to Abolish the House Committee on Un-American 
Activities, an adjunct of Wilkinson’s Communist National Committee to 
Abolish the House Committee on Un-American Activities.119
91) Member.^f-ihe-£ffiej^9Bcv-4 IM3̂ Liberties Committee, a Communist 
front12®

MUSCOVITES SAIL 
U.5. FOLK SINGER

Audience S in gs W ith S ie g e r  \ 
as H e  Opens Russian T o u r.j* *  ^

l(K!l!uftlA*T<riTbn«

St Muscovites!* 
through a a  old-fashioned Amer»; 
lean community sing tonight a s1 
he opened a  month-long concert 
tour cf the Soviet Union*

The banjo* and pullar-play-* 
trg  singer th  armed *  c s r» u ty  
audience la ‘IchaJkavsky Con* 
cert Hall wlUt a  diversified 
program th a t ranged from an. 
American Indian o n o e  s<jnj» to» 
Pilgrim ballad# and modern* 
songs ot protest such as “We * 
SbaU OvtrcfircV' »  Uieata song]

of civil rtghi? marchers. i
Mr. Seeger punctuated hts fct- 

formal sir.ging and playing., 
with folksy comments about; 
American folk music, seme of 
its leading figures — Including 
the la te  Kuddle (Leadbetly) 
Leadbette? and Woody Guthrie 
—and seme outspoken criticism 
of television.

Police barriers scere Bp « it-  
stde tl.e hall lo control a mdUne: 
crowd t i l t  Included dozens of 
persons asking for extra tlrtc-l 
eix. InsMei many w en  allowed' 
to sit la the aisles;

The audienca seemed ft TlUSe 
nonplussed when Mr. Seeg. r, 
dressed In sweater *nd slacks, 
u-a'ked onto the  bare stage 
holding h is  two instruments 
and b»gan his program i n  tow* 
itey fashion.

B ut the Rosslaof won under* 
stood w hat Mr, S ^ g er was 
trying to  dc and quickly Joined 
I«stili» <A the rhoruses, Most 
popular were ‘Tzena. Txcna 
an Is ra e l sensr, "Gocd- 
night, Irene,** bo!h of which 
were etand-tys of the Weavers. 
: ;.e fqik-singing "ouarifi ~.f 
winch Mr. Seeger was an orig

inal
Y?ung girl* Jotted 4own the 

notes cf his simple melodies as 
he urged the audience on In 
Rmssjstv referring to  a piece of 
?»p*r for key phrases rjch  as 
"louder'* a a i  "all together, 
now."

At cne pe tit he had the audi
ence divided Into bass, tenor, 
•lto  and soptirto groups, whim 
he compared to  a  layar ct'<» 
w its hx:self U  the “Icinf on1 
top.**

After the final ennre, about; 
ICO youngster* crowded arn-.nl 
the stagf a rd  clapped for rear-| 
ly 10 minutes until Mr, Seeger 
came out to  take still another 
bow. |

Mr. Fcc-ger will glv# two, 
more coo certs tn Moscow' and 
■iietl wlH visit Leningrad, Kiev.. 
:he Crimea and Tifllr He hcp^s_ 
to be nble to  sing totferma!'/. 
>cfore collective fahr.ers or to 
factories, f

With him r.rt hfs wife an<!! 
their three children. The family] 
Jus f eme here near the end <>f a, 
world lour that wjR take there
to RriUtfn bo fora theii rettirn:- 

llo their home in Ncn* York j

92) Hailed by Moscow audiences for his “folk singing.”
93) Scheduled as the star attraction at a Westchester picnic sponsored by 
the Communist National Guardian on September 19,1964.m

Does the Walther League have information on Seeger which refutes the charges 
of the House Committee on Un-American Activities? Here is what the House 
Committee has found:

The case of Pete Seeger,, the folk singer, offers another example of the type of 
assistance the U.S. Communist Party receives from abroad. Seeger, as mentioned 
before, has been identified as a member of the Communist Party and today, as for 
many years past, is an inveterate promoter of party fronts and the party lire. 
[House Committee on Un-American Activities, Annual Report for the Year 1961, 
page 43]
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Pete Seeger, an  identified Com munist who refused to answer questions o f this com
mittee about his membership in the Communist Party, a  m an who has entertained 
for Commnnist causes over the years anci certainly can no  longer be classifed as a  
youth under any circumstances, lent his talents to  the evening. [House Committee 
on Un-American Activities, “Communist T raining Operations,” P art 3, 1960, page 
14S0, referring to  Sunday N ight Rally, January  31 ,1960 , sponsored by Com munist 
F ront known as The Emergency Civil Liberties Committee.]
Pete Seeger appeared before fhe House Committee on Un-A m erican Activities w hen 
the Committee was investigating communist activities In the N ew  Y ork  area, 
August 18 ,1955 , H is testimony m ay be found in P art 7  of the N ew  Y ork Hearings, 
pp. 2447-2460. On a  num ber o f occasions, Seeger refused to answer bu t did not in
voke the privilege of the fifth am endm ent W hen asked if he was a m em ber o f the 
Communist Party, he refused to answer.
H e was held in  contem pt of Congress (Congressional R ecord of July 25 ,1956 , page 
13165).
According to  the January, 1963, On the Tiring Line, Seeger was indicted by a New 
Y ork Federal grand jury  in M arch, 1957. According to  the Brooklyn Tablet of 
April 8 ,1 9 6 1 , Seeger was found guilty by a  jury after one hour and twenty m inutes 
deliberation. He did win a  reversal of his conviction because the appeals court held 
the  indictment to  be “defective because it failed to define properly the authority  of 
the sub-committee to  conduct hearings.”  Because o f this technicality, Seeger was 
freed of the contem pt indictm ent and one year prison sentence.

Ct'Hnj thi* trial, sail! In siim-l 
tr.irg «p thst the"only Issue;

whether M r. ?ocs,rr hnd * 
bivn t«» innteinpi r.f Congress; 

.by refusing to aitswrr questions
Mr. Sector ‘•’d noi utke the, 

stanrf Yesterday Mr. Ross 
called four r?r*°r* 6* rhanrter 
witnesses. They were Dr. Helen 
Parkhuntt. jn c1crat«r ar-ll 
fourrftr of the T>ntfoi S'Voo). 
pi p n > £ rr« d v i»  t i n e ;
Asch of Folkways fUrnrds. for 
whon Mr. S-'rĝ 'f ha* rwnrdeili 
sungs; the Rev. Gr.lld Hiur.-| 
pfcrey, ft Prc'. ‘tir.t Episcopal: 
pne.vt from Besron, N. V.. 
where Sir. Seeger lives, ar.d Dr. 
Haru'd Tayloc. former president 
el SarjOt Lawrence Coliege In 
BmnxTUle.

1\ro othirr perwrta Indicted 
Kith Mr. Soeger will ga on 
trial coon. Ty.ry are'EIt.ot Sul. 
Ilvan. Cl.'an art jr. of 2 Peter 
Cooper Road, and Martin Yarji, 
ar. actor Iinown professionally 
as George Tyne, 44, of 5X4 Cen
tral r  Kk West.

NEW YORK TIMES, THURSDAY. MARCH 30. 1961.

SEEGER CONVICTED 
CF P. S. CONTEMPT
•ury Finds Fork Singer 1s 

Ci:iitv of All 10 Counts of 
Defiance in Red Hunt

By rm t.tr  rkvjampt
P«le Srr;er. the 'oik alngrr 

w*« cr .vietea r.f eonlcnpt o* 
O r ere** yrsterday by a Jury in 
VcfVral C'urt. l i t  was fo,m4 
<nii“y nn $n ten counts of 
mdirunont charpr^ Mn» «:t!s 
i efusing to *:Jver qvr'itaiw hy 
• he H.js» Committee ca l*o» 
Amer^an ArtlviUrs.

, Mr. Scrger haft appe*ie2 bt> 
*forp the mmmlltee Aug. 18. 
!9.'5, vhen It « u  in Ne.v York 

•l^voiig ting pow-ibie Commu*

Intst iifRttraiwn In the enter* 
tai.-.nent Industry.

Tf.e 4J-year-ctd strger eiuld 
.j^eetve up to a year in pr.san 
>nd * 11.000 fine cr. e«ch r<sunt.

will be sentenced next T»ic?- 
-tey morning at 10:30 A. K. The 

Iverdict will be ftpjjeaijc.

J The Ji:ry. composM of 
jfren frur womwi, <i:!iber* 
Jste**. for an hour ar.d twenty 
(minutes before bringing in its 
‘verdict. Mr. S=eeger u-as rcn- 
[tinued In $1,000 bail per<!ing_ 
•sentrr.ee.
t  Querlfd on Activities
* The Indictment was based on 
this refusal to iiw tff  ten c'\-*  
turns at tnr t M5 ?•<?* nn:;. 
T*ie question* concrrned alleged, 

•mcm^ctship In it»e Communist
party and participator. In varl* 

loua Communist nr Communist* 
•frcnl activities.
• Mr. Seeger did not epecifieal*. 
ty Invoke ar.y Constitutional,

^amendments *■* a to3x!s for re
fusal to answer questions, but 
lh<j aa.d during a recess yester*

I

day that the First ARier.dr.ient, 
which guarantee* freed on cf4 

ispeech, v  u  Implicit In hla re>_ J
fiunnr the three-day tf.alt 

b*!fcn» Federal Judge Thomas'. 
F, Murphy, Mr, Seegcr's attor
ney. P^ul T* Ross, aad at* 
te~*)ted to cast doubt on the 
validity of the Congressional 
cammlttee’s Investigation of tie  
entertainment Industry In Mew 
York, s'nee no legisUUcn ha-1 
resulted from It.

In his charge to the Jury ves- 
terday, however, Jcdee iuirphy

COXV tCTKI); Pete .'Vr?orI j 
folk singer, who was foutnl • 
guilty of tt-a cminls uf 
rontrmpt • «if t'.mur^s. J

■r“ ' 1 ' » _ ' ' 1 •I
,«atj he hid •’dflrrnilncd s« a? 
ir.sttcr of law" thit the cnti'- 
niittee hi-i condurtcd a v.itid 
ii.qutry and Us qurstionc to Mr.J 
Set-ccr haj turn pc.-t:n,*n*. t 

trying You :gi'r. the asii'inr.t; 
L'nitcd States attorney prose-;
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The hearings were protested bv Ycntl^ajgainst the House Un- 
iA merican Actiyi t 1 es'T'c m u y . r r c o .  ^witin^aquafters'Tn i t ' c o i i  2 u l 7  4 2 T ” 
Seventh Avenue, -New York, which issued bulletins and news releases 
attacking the hearings, chartered buses to carry vouth protest dele
gations to Washington, held meetings and generally conducted a cam
paign of vilification against the committee.

One rally of the group held on January 31, I960, featured Clark 
Foreman, executive director of a cited-Communist- front, tho Jmay- 
ppnev Civil, Liigrties Committee-as mastero? ccremomSi Afc that 
Tally he lavishly praised Harvey O'Connor, an identified Communist. 
Pete Seeger, another identified Communist, provided entertainment 
Mrs. Dorothy Marshall, -who has a long record of sen ice to Com
munist organizations over the years, was also featured on the program.

.The committee also found ajfTni>icnnt the fact that the organization 
occupies The same rooms and uses the same staff as the Emergency ~ 
pivil Liberties Committee, theprincipal aim of which is toabolish this 
•committee and discrr-d^ thel^BL. ^ 5 '

After carefully evaluating the testimony and other evidence in its 
possession, the committee concluded that the Ilarlem Youth Congress 
and the Youth Against the House Un-American Activities Committee 
are organizations created and controlled by the Communist Party 
for the purpose of carrying on the Communist program among youth.

Several times in the course of the hearings when uncooperative 
witnesses expressed defiance of the committee, the protest delegation 
of the Youth Against the House Un-American Activities Committee, 
which packed the hearing room, broke into cheers and Epplause. Tha 
committee chairman had to threaten to clear the hearing room to 
maintain order.

The hearings provided a good example of how the international 
Communist apparatus functions in support of its own. At tha time 
of the hearings the committee received 11 protest letters from youth 
organizations in as many foreign countries. Each of these fetters 
expressed “sorrow,” “concern,” *' astonishment,” “distress/’ etc., that 
the committee had subpenaed young Americans who had attended the 
Vienna Youth Festival in the interests of world peace.

The Communist inspiration behind these letters was apparent from 
the reference, in all the letters, to only five witnesses. Actually, ten 
witnesses who had attended the Vienna or other youth festivals were 
subpenaed to testify in the hearings. The international Communist 
apparatus apparently had not heard about the four anti-Communisfc 
witnesses and did not learn about the sixth Communist witness (who 
was subpenaed at a later date) until after the protest letters had betii 
written.

COMMUNIST ESPIONAGE IX THE UNITED STATES 

Testimony of Frautisek Tisler1
Grim new evidence of the Communists* determination to strip 

America of its military and political secrets was otTered to tho commit
tee during the past year by the testimony of Lt. Col. Frantisek Tisler.

1 S t*  " C o n B a a l s t  E s p io n a g e  l a  tfee 1’n l te d  S t a t e s : T e -sC tflo n j u i  
F o r a ir  Military o u i Air Attache, C«rcbOBlo»ai Siouasay Li D,<V*
l*»GO, l l u i r i i i £  c ^ o r e  C u a i i i i l t c *  ufi U n -A m e rlc a ii  A c tlT it te * .

A N N U A L  REPORT FOR T H E  r £ A K  11)60 51

304



Appendix  16B

[COMMITTEE PEHTT}

FROM Tile OFFICE OP

A
/ S z S o M a /( f

COMMITTEE ON 

UN-AMERICAN ACTIVITIES

l

A N N U A L  R E P O R T  
FO R  T H E  Y EA R  1961

Prepared and released by tha Committee on Un-American Activities 
U.S. House of Representatives, Washington, D.C.

S4S2G

U S . GOVERNMENT PRINTING OFFICE 

WASHINGTON I 18C2

305



Winston opened bus letter to the editor of tlie World Marxist Review, 
which was published under the headline “Heartfelt Thanks/' with 
the following words:

Let me express my gratitude to the World Marxist Review 
and its readers for the splendid efforts made in the struggle 
to secure my release from a United States federal prison.

The closing paragraphs of his letter re^d, in part, as follows:
The worldwide Communist, anti-imperialist and demo

cratic movements were in great measure responsible for the 
action taken by the President of the United btates in waning 
an order for the immediate commutation of my sentence to 
time served.

Through the pag^a of the World Marxist Review I  want to 
take the opportunity to extend my heartfelt thanks to the 
freedom-loving people of the world who helped make possible 
the restoration of.my freedom. I clasp my hand in solidarity 
and friendship with those who participated in these strug
gles • * *.

Winston’s claim that the worldwide Communist pressure campaign 
for lib release was what had actually brought it about, probably is not 
true. His letter, nevertheless, serves to illustrate a point which can
not be forgotten in considering the nature and extent of the internal 
Communist threat—the fact that the U.S. Communist Party is not 
an independent, domestic organization, standing alone and unassisted, 
but the U.S. branch of a worldwide Communist movement which 
unquestionably has great strength. The U.S. party receives assist
ance on various matters, not'only from the headquarters of this 
movement in Moscow, but from its branches in other nations of the 
world. This is another reason why the extent of the internal Com
munist mcnace cannot be judged merely by the membership figures 
of the U.S. party, whatever that may be at any given time.

The case of Pete Seeger. the folk singer, offers another example of 
the type of assistance the U,S. Communist Party receives from abroad. 
:>eeger, as mentioned before, has been identified as a member of the 
Communist Party ̂ d-tod^JtaJor many ve&Ta prat, is an inveterate 
>romoter of party* fronts and the party Iipe.

j~ Alter Seeger's conniption for contempt of Congress on March 29,
1961, an organization called ihe “Friends of Pete Seeger1'’ was set up. 
The purpose of this organization is to collect funds to enable Seeger 
to appeal his conviction—if necessary, to the U.S. Supreme Court— 
and also to create agitation In his fcsnalf. A special bulletin ra ised  
by this organization, in October 1961 contained the following item:

TaeuKMoovs Svrroar rox Fxrx Const in F rom  A ll O r is  m  W oxlo
0

Hundreds and hundreds of letters and messages have been 
sent to Pete and to the Friends of Pete Seeder, from all over 
t he world, and from people of all walks of life in support of 
Pete’s case. With th3se letters have come thousands of 
dollar9 to help pay for the legal costs. This gflpat response 
Ims come without the* efforts of auy oigam**»aa and has 
been « mggnificent.spout.aneous respomr
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people's “liberation” struggle in Viet Nam, and the peoples fight 
against‘‘imperialist” aggression in Korea.

On October 14 and 15, 1251, 37 people met vrithcut fanfare esi the 
University of Chicago campus for the purpose of forming a United 
States Festival Committee (IISEC} to «rganize the Amerlc&n delega
tion to the Eighth World Youth Festival, A significant outcome cf 
the Chicago meetings was that most of the USFC leaders selected "it 
that time were also to become the leaders of the iSO-meraber U.S. dal*- 
gat ion which eventually went to Finland. Not only were the rank-and- 
file participants in the delegation to be denied an opportunity to chooee 
their own leaders, but they were also to be thwarted from contribut
ing to the official voice of the American group at the Helsinki Festival.

No general announcement was made about the formation of the 
United States Festival Committee until 2 months after the Chicago

Eeetings, One of the first newspaper reports about the USFC *p- 
?ared in the December 16,1001, edition of People's World, the Com- 
unist Party’s West Coast organ. Thereafter, the activities of the 
USFC were given extensive coverage by Communist-influcnced organs 

and strong support by Communist sympathizers.
Many of the USFC leaders had records of aviation with pro- 

Communist causes, A USFC advertisement in the Communist-line 
National Guardian newspaper of February 5,1962, however, claimed 
that:

The initiators of this movement in the United States are a 
former college secretary of the American Friends Service 
Committee; & national councilman of the Student Peace 
Union; a former chairman of SLATE at Berkeley # •  ••

The National Guardian for April 2 ,19C2, printed a letter from three 
prominent supporters of Communist fronts, urging financial contribu
tions to the USFC. The authors of tne letter were Willard Uphaus, 
Carlton B. Goodlett. and Victor Babinowitz.

On April 24, 1962, The Worker (Communist Party newspaper) 
.nnnnnr^. ‘■T’nttr f W r t ” tn rWSB iunds for tile USFC.

llnentified Communist rarty member Pn tflSfiftg:.* was listed amcn  ̂
v [persons scheduled to periorm. —
r The TYorker of June 12,1962, reported that “fifty educators, church
men and community leaders9 had signed a statement encouraging 
American youths to participate in thexighth World Youth Festival. 
Initiators of the statement were Carlton B. Goodlett and the Revered 
George A» \ck€rly»

Among the 13 people identified by The Worker as part of the group 
which signed the Goodlett-Ackerly statement wera an identified mem
ber of the Communist Party and a half-dozen others vith extensive 
records of Communist-front activity. Coincidentally, or otherwjja, 
10 of these 13 people had been among the signers of & full-page adver
tisement calling for the abolition ot the Committee on Un-American 
Activities which appeared in the New York Ti.ne* on February 22,
1962.

The USFC received help in recruiting delegates to Hels jiki from a 
number of local Festival committees fennbd on college caapusee and 
in various cities throughout the country. Participants and leaders in 
some of these g:oup3 were either Communist P&rty iQftuuxrt or openly
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The chairman further dcscri!>ed the book as ‘‘an abstird attempt to 
link (ho Committee to anti-Semitic, anti-Negro, anti-Catholic, arid 
anti immigrant prejudices,”

S onc;s

The February-Mnrch 1961 issue of (hit, an allcj-sd folk nong
magazine, featured a propaganda song nTmut the 1960 Communist* 
instigated riots against the committee. Rina Out is edited bv l£gin_ 
Silber f wha_wns identified as a member of ili;> f Vinimimiat Party-m 
testimony given this committee in 1952. Ap-ftggofiftto editor of the 
in a pi y.T i ? ef JPtTn f , fos also._hccn id cntmedas~a pjSHy.' juct Jber. 
Tfic ninyazinc frequently^fcaturealaTonTc Communist Partry sorifo 
ftfid newly composed party-line lyriesl 

ToIIowmg, "as one>example oTISTmj Out's numerous anti-committee 
melodies, are the lyrics of the San Francisco riot £ong, written to the 
tunc of *lBilly Boy".

Did itiey wasTTyou down the stair, Billy Boy, Billy Boy,
Did they wash you down the stair, Charming Billy?
Yes, they washed me down the stair,
And they rearranged my hair 
With a club, in the city hall rotunda.
Were there pigeons in the square, Billy Boy, Billy Boy,
Were there pigeons in the square, Charming Billy?
There were pigeons in the square,
And stool pigeons on the nir,
And they fouled up the city hall rotunda.
Did they set for you a chair, Billy Boy, Billy Boy,
Did thcv set for you a chair, Charming Billy?
No thoI),A.TL was there,
And there wasn't room to spare,
So we stood in the city hall rotunda, __
Was thFTIouielStnniWee there, Billv Boy. Billy Boy,
Was the. house committee there, Charming xJiliyr 
The cojumi ticcr il w il s  tlirrp,—.
Throwmg.slander everywhere,
\VluIe~we sanglii the city haTTroiunihi -̂
Did the people think it fair, Billy Boy, Billy Boy, 4 
Did the j)eopIc think il fair, Charming Billy?
No they didn't think it. fair,
And they noli lied the Mayor,
And lie wept-, find he wept,
And lie wept, and he went,
While .they mopped up the city hall rotunda,

( 1AKTOOXS

The Liberty Prometheus Book Club, New York City, has announce! 
publication in the near future of u book entitled A  Quarter Ctnhuy 
of Ijh-Amtricana. The book will be composed of derogatory cartoon* 
and similar “art11 work created over the years by opponents oi the 
commit tee.

14S0 COLD WAR AGAINST INVESTIGATION OF 8UBVXBSIOX
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AN EXTRA SPECIAL FBF OFFERING 

v- • ' (Limited Timer Only)
OF COMBINATIONS OF 

FOLKWAYS RECORDINGS and OAK 3U0KS

BROADSIDE SPECIAL

ANTHOLOGY OF 
AMERICAN FOLK MUSIC

BS-JG5 BiooMd*, f  dt I
BP - J S  I t a M A  VOL t  ( M  i N p l
B£-3o* Broadrtd^VdLtCBmdilde Stager?) 
CT2201 B&QA2SZDS (Bocfc)

SPECIAL COk!BlK)lTlQM PSTCE {TO.fS
(Yao uay por&u? any et R# ibe»» rtearia 
et raralcly fcr 94.00 esih, on Ejee rr«tti 
without ttee ts-sfc (or 91019?* cr tie book 
K^utBtoiy for U ( iJ

‘ £ ^
CiSWStti

1*3455?
•  'w

(KMir l̂b r
,  Iri

» V ' *
•I* t

*•
»

1 
•

........  * *

SPECIAL SBF PRICE 
8EC3R0S $17,5(1 BOOK I  fiECORDS $21.00

The j r n le s t  fslk musts collection err rprwt-'cr £ 
l» Fslkways* warld»fam<»s mafr.raathAVTUOLOGlf 
OF AMERICAN FOLK MUSIC. Thti set a! *1* 12" 
ttytg-play:ng reec :fs  cantatrJ £4 t .'S a ,T S rfa rrtd  
by a scare of outslar.i-g  artists, includir.i: s--ch 
renowned folk sL-w-ers as THE CARTER FAMILY, 
UNCLE DAVE MACON, CUS CANNON’S JUG 
STOMPEKS, THE CAP.0LI5A TAR HEELS, BUST) 
LEMON JEFFERSON. SVELL K.-.ZEE, FLRRT 
LEWIS. CHARLIE POOLE and a doaer aaore. There 
a re  reisrfflaes tram  The Great Are of Felt M-js-.t! 
T*e r e f i l l r  retail prise J.-r this cr-mp‘.et« set is 
$55.70. NOW, ;s 13 REF SPECIAL - -  It ear. be 
Fair*  fc r  cnijr S17.SIX (Oder good let •  llir.tted 
fc re c a ly .)

TIt* natural eiT.panlon 19 the FOLKW.AYSgiifait- 
tle ANTHOLOGY te l ,  described above) U THE 
NEW LCST CITY RAMBLERS SONG BOOK, Just 
Issued by Q U  K biieaaos0  7%]* fascinating bo-i 
cc:italrj the tr i t te a  transcript af 12! in & K x it  
eon?s. many of which are recorded In the ANTHOi— 
OCy, Many of the sang* Include addition'. eacal 
and instpimertal part* — plus documentary n:!es, 
chords, tahlatvire arJpfcst;;raphs. Abeauftfu'. bookl 
The bra drew  MEW ICS7 CITY RAMBLERS SONG 
HOOK, rsp j’.ar'.y priced at $4.50, Is aTailabte to 
•hose wh > purchaat the ANTHOLOGY OF AMERI
CAN FOLK M USIC, (cr a,-, additional S3. SO.

r  A 1551 BALLADS 'Two RetordsJ 
FA 2452 SOCIAL MUSIC (Tira Records)
Fa 2 tsJ SONGS Twa Iteicrds)
T ital of € II ■ LP’s, reRitar prleo 535.10; 
SPECIAL RSF PRICE S17.5J.
Same as above p lj;  THE NEW LOST CITY 
RAMPLEUS SONG IKX>K $21.00 
CT 2D37 THE NEW LOST CITY RAV.BI.SRS 

SONS EOQK ;Pu;rhased aloce) >4.20

(Vai. nay  purchase each of the abcve twa- 
r c c r d  seta separately far J7.0C each.

VoU •  EalUU

V o L S -S o cU l Music

Vol.UI -  Songs
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Appendix 19

165 West 46 Street, New York, N»Y. 10036

Dear Friend»
This le tter  w ill  introduce you to FoUk̂ aya Regarda — 

one of the foremost producers of lon -̂pTa îng records for 
education in  tha United Statesa

Enclosed is  a catalogue of selected Folkva/a  Itecuroid 
that haive proven, over the years, to be the uost^conEiatentily 
and widely used recordings in the fie ld  of Child DeYs.lopuc.-t. 
These records have been used by tens of thousands of educa
tors, parents, teachers, supervisore, principals, kindergart
eners, &usic sp ecia lists, therapists, directors, etc . in  
tjhnuftftnriM of ^rhonla  and classrooms. In fa c t, any one whose 
work has to do with the growth and developnent of people, *t 
orm time or another, w ill make use ol PolKways records.

The records chosen for th is  selected catalogue are not 
only popular, but the fin est recordings available anywhere 
of songs, stories, documentaries, Bounds, ethnic ausic, speech, 
etc* —complete with annotated notes and f u l l  tex ts , especially  
era*ted and produced with the purposes of education in  aind.

The Federal Government nas r ec^ tly  made additional funds 
available to schools through the expanded National Def-aneo

lo t  witicn now covers many rsw areas in  addition to  
Science and Mode rn Languaps* ars on aost
l i s t s  of Bvpr&fwZ asterUil fpr"~thla puxrose" *fake >vd van toga 
of th is aid by getting the i est education recordings available*

The accompanying select catalogue h&s been made up from, 
the meet requested and wicirly-used recordings i’xom the 1M32 
Folkways Tig cords catalogue. This introductory offer includes 
a special introductory price to you*

Prorapt service i s  guaranteed* In addition, FoUiwaya 
never deletes records from i t s  catalogue or inventory. You 
can oi'der with confidence, knowing that you K ill always be 
able to get the record of your choice*

Sincerely,

Record, Bock & Tiln Sales

Winter 1964/55
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Appendix  20

*KAKK TCU ...

for yotsr interest in Folkways ?ecords.

Scholastic la now the py^ysive eflucfttiarAl 
fgr Folkways Records — t he world's largest producer of authentic 
folk serf a nri.-s giaioj and one of the largest providing recorded 
instructional materials for practically a ll  curriculum areas.

Enclosed youTl l  find Folkways1 current catalog, offering 
over 1,000 recordings. Whether you teach at the elementary, 
secondary, or college le v e l . . .whether you teach language arts, 
social studies, science, foreign languages, or music appreciation; 
you can choose from a vide variety of records to enrich your class 
program.

A ll Folkways Records are available through Scholastic at 
sutstantial educational discount prices? 10" records lis t in g  at 
$̂ ,£5 are new $3.U0; 12” records listin g  at $5*95 end $6.95 are 
now $4.1*0 and $5'to* The enclosed order form provides complete 
instructions for ordering Folkways Records. Orders w ill  be 
processed quickly and effic ien tly  with Scholastic’s modern data 
processing equipment and extensive distribution fa c i l i t ie s .

For your greater convenience, we are now preparing separate 
specialised catalogs covering various curriculum areas. Please 
indicate, on the enclosed postpaid reply card, your area(s) of 
interest. We'll mail the appropriate catalogs to you as soon as 
they're o ff the press#

Scholastic brings ^5 years of experience In servirj the 
needs of America's schools to its new association with Folkways.. 
We are proud to te part of th is unique effort to provide the beSt 
in recorded teaching aids to the nation's educators.

I f  you should need extra copies of the enclosed Folkways 
Catalog, please le t  us knew. We look forward to serving you.

IV
for Scholastic

P.S. Important JTctes Folkways records are .elig ib le for 
purchase under the provisions o f KDEA,

SCHOLASTIC MAGAZINES *  SCHOLASTIC BOOK SERVICES
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Appendix 21

SCHOLASTIC ORDER FORM FOR FOLKWAYS RECORDS
SCHOLASTIC MAGAZINES .  900 SYLVAN AVENUE • ENGLEWOOD CLIFFS, NEW JERSEY 07632

DIRECTIONS FOR USING ORDER FORM 
|M nts>ii j n  f i r t  h o  j w  W h rijt CADtrt itB fl r t r tr.Tt«i mi Dt'« Puck Sttprwrt *urr'- cm*' yrj; GC&S ftf

rr» iiitnn n  fr mistro In enwt fr’iwifi tstrp.
C'trctt lint( ft*« Urt on tom (f 9m Saffitmrt. Brtir A sn  
•wnNr r :  W t  c< mcH m r t  to BtpwrHU p r'n  eftgcrj P t't» i 
$4i 5, J5?3 or 55 SS. fill to f t f g  « * . «  a s t  l e a r i  
If jn  iiM  n t in  etrtrut nn - ■ a* n»1 to W » h 
C**i«  or S .^w nns, n r  ( to n  r t r i r  r f i  VC* fci W Jm  caT**:f 

S»tsr m  In cv»r6 t7 fiM.iei cr » ) i  m . To fctomNa pfivt. irtl!;pfr mfctr * ;trrfc fn Jit St fiica’tBrfei rr  ttziri 1J4.25 
re:c i f  Si 45j JM : «  H M , K.4 r i | »  tot* * jn * dM !w ili ttU.
imtr n:>! m r * r  el *>i i T c r t i  e r t i t j  f t  a d  f iw o l  p*tn n  
lints A t”?.!4 C, V i n t. (to pijnrrt du>.
Cr liit* C lotii pijr est to* for RennS Site 
AiJ mounts or fire* A ttrcfljh 0 r t  V'ju cc T-* I
P ifen t r . i t  t a ^ p i r j  c t f f .  wiVi cm o ttp fan  (to ngw. I P>*» pi; t* pk* u mmj vie, fan »  co fssUje cr.irge* cn prepj j run

(PLSASrPKNT CLEARLY)

AllttM NO. h u  T m «  naouH T m e t  j u r fl.’lrtitT

TBItt

AJUM NO, tsss nuts o m w  m :l  v .w B eiillf

»

TOTAL

* iv r  Tm f
i t i u t f t t i  u m j)

m DO! -------- . _

i* n t r a

c jj t-------------------------- -------- r w ? -------------— J!P

T M M T W m  K 5SVWKT 03D® ifflh n »  ctttftoBi Jh ettcV •!>■::’ 
f i t  r »HI ce occcptti in '- :Jt nr>:ttr.n If tr Is i r i  to n  l*M*rhe»d 
sUt’r'isrj ts a r-’Chia crtfer—ert ff ft to i r r i  Ly o s.TWiatwdwt. 
criuc pi). pu!c’>!!itg i n -  or frbririan Mate ti'Js • ; ! »  t t-n - ' 
lilt ig 'tu iK  is u  j  cm* •  fcJ (toctolto| puU»t arJ fccs. r*  msu) wu
to  tOflt’

H JW W , IL 3S TITUS CRC0UNT W Cb  15 *3 figmtity

TOTAL

AliUM K9. m a s  s n s m
8 IK

4M0IWT

*

TGTAL AMr. *

119, Of TITUS

K TITUS @ 53.40 DISCOUNT PRICE____= $.
6. TITUS @ 54.40 DlSCOUHT PRICE____=$-
C. TITLES @ $5.40 DlSCOUHT PRICE___ _=S.
0. RECORO SETS__________________S.

L TOTAL__________________ $.

tMUtt

IF YOU HAVE D C i U  T «  CXEMP7.0*» hO tNTER HUE.

F. EXEMPTION DEDOCTIOK
(SEerOTICCATLCri)

6 . TOTAL AMOUNT DUE
C5u3T«ACT UHC F fftQM UNC Q

•h>s*TM? acritti R̂otat frkti s* nntci hCj(i (it'it in.5:W:k «'i crv»r Itliuiiofl nflfl hem «k* tu »̂ c-J tM« !*■»’»M*!!l •  MM* pnill »! >P MM B* MMt«I tlH*;:.:*,!».'■ en c.Ni' i' i »i ( n;i'C! trtt'ta tf lie h ' 'ttpi, ftr ncei wii. "* • ‘' «* rtcfs - «* »r :js. t-:w iiiffta ataw «■ im I. bt‘JK(
t - t  » />»- I  r :  c j i  w  tei* C.
THIS C-r£9 N C " VA'.’O AFTEP Al’3  20. 1955 
V'A.;; /v  ( ,.v r£ J  S’ <r£5 AWO /T5 FCSC;S$.t,\S a*.llf

SLMtUAT NO.
FR

fR- 5 5
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Appendix 22 A

FOLKWAYS ADVERTISEMENT
Dear Frleais:
The rumor* that hav e  te n  tlrcahttlflj Xiyirtg Dai f tK f c t ty s  Records fa no longer in 

business of tint It baa ftfld oat to &GM areabsofafrrtr mitrea. In order to straighten out 
any vm m  i m p r e s s i o n ,  l a m  nettingdovn t h e fact*.

The qffr rt&a fit how does *n Independent Producer at records erdst Id a world
In which automation is  s become the most Important force In merchandising, S Is a real 
dilemma of direction. Too can decide to maintain an ''in group’’ concept of Just produc
ing material for a very email and precious audience or elae drop all items that do net 
hare a large sale so that your product can be sold Uuocgh the modern systems of automa
tion sale* aad inventory control.

Some people try to tto both. I tried fh£t by baring two labels — Folkways for *jia 9gec;al 
and school markrt. Iffsc fcr the n~a»B folk rasrket Many people, including some who hkve 
since become competitors, urged me to eliminate all but the "new trend" folk material, 
and to drop any record that becomes obsolete shea the artist has a new "sound*' or a 
different approach. I was criticized by some for continuing to keep certain records avail- 
abte long after the artist had developed a new ’’image.w

I want to reiterate rlgtt raw, once and for all, that the cardinal roncept in my life and 
work In relation to folk music and to records (and now in the pobllahing field) is that any 
documentation of the world has continuing validity as issued and produced — and will not 
be discontinued.

WHY FOLKWAYS/VERVE???

To answer this, we hare to go back to 1843. In that year, Norman Granz recorded hie 
famous Jazz at toe Philharmonic. His concept of freedom of expression by large groups 
of musicians was revolutionary then. But he could not get any major record label to issue 
thli material. Then he came to me. Under the Asch label, X Issued VoL 1 of the Jaaz 
Series und the Immediate success of the enduing series is now Mbtory. Ey 1945, hundreds 
of thousands of these records had been sold. Granz created Ms own record label for the 
balance of this series. Tftle was Verve.

In 1947, at the time Folkways was first organized, Norman Granz Issued the Verve 
label. In 1952 he v»rve to mcm  ̂ and the phsaomenal success of that collaboration 
need notlVe retold. At the same time, Folkways grew and became the world's largest 
producer of folk music on records.

In 1933, Arnold Maxin, of MOM Records, approached us with the idea of buy
ing some of Follcways material so tltat MGffi Verve would have a folk label. With the 
popularity of folk music at its peak then, I felt that the time wae not right to make i change. 
About six months ago, last Christmas to be e*act, I ran into A rn o ld  Maxln once a f a ln .  
quite ure?ca c .̂ aly. at this time at O'Hare airport In Chicago. Again he expressed hi a 
interest in working out fame arrangement whereby MGM/Verve would take over packaging 
and distribution rights to certain selections from the Folkways catalogue.

This time 1 was more Interested — especially with some of th* trends m (he record 
Industry that were making it more and more difficult for an Independent Producer to 
operate.. Negotiations went on for three months, very complicated and Involved negotia
tions. At the end of that time we signed a contract that Includes the following provisions:

A new record label, Verve/Folkways, would be created.
This label would Issue a number of recordings, some of which would be selected from 

the Folkways catalogue, others to be produced by myself for the label from new and 
unreleased masters.

MGM guarantees to conSnue {be Folkways concept in content, and all recordings will 
bo produced under my personal t-r. oervigionl ■ * ' " ™ »*

Folkways Records win continue to maintain its own extensive catalogue of more than 
1,200 LPs and will still issue new records on Its own for the more specialized market.

It is up to MGM/Verve to prnre that mass media distribution u-iM. not affeet ou&lftv while 
guaranteeing larger exposure and sale. It is up to Folkways to maintain Us integrity with 
tala new large exposure and, at Uje saxes time, to issue on its own worthwhile authentic 
material. It is up to the many triends and customers of Folkways over the years to sup
port this enterprise so that the technological achievements of the automation age will not 
stifle of deter the values of peoples and culture — but actually help to nourish and esposa 
Q&atoa&tbtvorH* -  Moiea Asch
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Appendix 22B

FOLKWAYS
THE WAIWS THAT MEANS
FOLK MUSI C

Hsutam sm i
TH E  M EW  

L C S T C n V R M ia U B te i

HEW!... FY/FVS-S009 HE#!... FY/FVS-3003

NEW! WHO’S THAT KNOCKING? Dickens & Foster FV/FVS- 
9005 B  Never before released! BED ON THE FL00JR Woody 
Guthrie FV/FYS-S007 ■  Never before released* GET TO
GETHER starring Sonny Terry witb Seeger, LeadbeJ[y, rpagy 
more FY/FYS-9010 ■  Never before released] FOJLK G0*G0 
with Seeger, Guthrie, New Lost City Ramblers, rnagy pore 
FY/FVS-9011 ■  Never before released! PASSING THROUGH 
Cisco Houston FV/FVS-5002 Q  TAKE THIS HAMPER Lead- 
beliy FV/FVS-S001 ■  THE ROOTS OF LIGHTNI^ HOPKINS 
FY/FYS-9000 ■  DAVE VAN RONK SINGS THE BLUES FV/ 
FVS-90Q6 ■  IN CONCERT Big Bill-Erooozy & Pete Seeger 
FV/FVS-3003 ■  PETER LA FAROE SHiGS WO&JEN BLUES 
FWFVS-90Q4

Distributed by MGM Records • A Division qf êtco<5okiwyn-J>aŷ r. tpc.
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A ppendix 23

CALIFORNIA toths
O A L i r O B B I A  

San Franeisc& Chronicle 1/22/65

SEW M S  ISLAND
129 YOKK

(ft* fUZffgt TOIC& Tmnoy H, I9&

Broadside- 
Topical Song Bible

—  R e i p k  J .  G l c e t o n

TTtB BIBLE CP TUt TOPICAt, sscg world, which Is 
■*- the troly vital part of folk music, Is • mtmeojf.-aphed 

acafcly newsletter ar.d r.igssine iron New York 
called Bresdflce.. . . .
1 ;>ROADSIDE got St* tu n e  £rom Qsb practice o! prist* 
*3 scjji a i i  ita tm ta 'j ms sire'.e theet* of paper 
which t u  prevalent la England for hoodreds of year) 
Tne British Museum has Urusasda of tanp’.ei of old 
noadsidea In Its coEectlca and the practice was cots* 
bob Id thf! cJmlry too In the early yean. Among these 
rho pablijhee their writing via broadsides was Bar.; a* 
aia Franklin. Mere recently, Woaig-r^iihrg -tjie 
eager ax i  composer miiceographed >.ls_composltloni 
JavjelTWUM Uiev weie turned HSWa 5y commercial 

............
Br the tad of IMS Brtsdsfti * i i  sfcrQgg&D* aha* 

whs Miy M Rtbierlben hot ha* had a steady growta 
dac* then. Ttre msgadne now prints over IMP and hag

Topical scngwHUay. which *:■ aE hat a lost art a few 
years ago, has proiperti to th* point where dot eat tt 
songs case unsolicited In the malls to Broadside on ai
mer. icy event or sewsstcry of significance la any 
month.

Agaea Csuibjftasi tad ker vetMteers regard aB 
tkls u  a meat happy dmlepmeai even If It doea IfcreaV 
m to drowa then La a tea of tc a a a ic r lp U . There’s the 
'ey •? dlsesverj'. ’‘Little Botes,'* Sis Suanfngbtm re- 
•Us- was printed it Broadilde over a year before It 
rai a pnpnla? hit tod c.ore thus 50 of (he wagi Bnad» 
£de hsi Art: publisher! have bees recorded and made 
available on the general market. And that's bo small 
achievement.

leap up with this new ac-ng jsorweent 
(and Freedom Songs fro at the South)*
Subscribe to;

S f c B A D S B D S  MAGAZINE 
E d ito r!  S is  CuiminghamjAdviaoryiPete 
Seeger, M onthly, .Topical songs by L«n 
C h an d le r ,?h ll Ochs, Peter La Farge,B uffy  
Sain te^K aria,Earle A ndersen ,e tc . Art: Agnes F rie se n • 
A r t ic le s s Joafa Doason.J u l iu s  L e s te r ,ate, S894SSI2S 
has p u t c u t  U LP r e cords vith  FOLKWAYS (16$ W« 46 
S^T H w ^brk / k  A eocigbooJc~(CAK P u b l.,1 6 5  W.46,NYC)

STost tiSTcroBBffla Taut ©is 
btrth cT Us 9 lopfcat nof mors* 
men*. riO i th» publication Eta F e >  
r ja iy , 1962, Dx New T o ri e t  the  
magazlna Broadside (though tha 
seeds of the movement go fa i  
fca.'k Into the ’50s), pu t together 
by Pete Seeger, the lelflesa p»» 
tron of the movement, Sla Cun» 
nlngham, Its chronicler, end C J 
Turrer. Its talent scout. The f i s t  
Issue contained ilve songs, lndt>

Birch Blues’; 
M ined Bob Dy- 
tsaaaa and too 

U t«n BroadiJde ta the
mimeographed hlhla of the topi
cal aeng apflsUsss and their disci- 
p'.ea, atretchtnf from the red
wood fe ru la  to the Gulf Stream
Waters,(And tR e r  these tire a  veere
tha new-nnva ecng writers are 
on tha ra rga  of doctfnaCng folk muriOk

C
Drawing by 

Â nea 
Friesen

S U B S C R I P T I O N  B L A N K  

B80ABSE3E, 215 West $3 St*>New !erlt,N *t, 10025s Baclosed f in d ______ for (check belcv)

| | 1  yeas* subs* to  Broadside (12 issu es) -  $5* [_3et^© f f ir s t  50 issuaa -  |1 2
(Please prin t) itAkS _ _ _ _ _ _ _ _ _  ADERES3 ________ _____________________

CITT STATE .  ZIP __ _______
( I f  yea are already & aubseriberypl&aae pass th is  bl&nfc on to a friead)
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Appendix 24

SGI PACK AVENUE SOUTH, HEW YOUK 16, N. Y.
MUrray Hill 5-2*04

RfW I* I Cllf - -

: :
: fRlXBOr: IN TV I  A le : Song Kovcacrci o f  th e  S i x t l e i  by «o»rt Sunaon $ .9 5  s: :

lead Vhet the Exparte S*v About Tftla Fxeltlnf Hew So ok ! 2

feta S « 2ir -- "Here‘a tha •tory behind the wava of new tor^a being heard in
Aaerica today -- froa tha freed&a eovcMer.C of tha South to th* 

caopueea of tha North and Wect."

Broadalda
hew York City -- "A lively, highly readable work of aehelarthip. Key til 

the future oooka about topical aong be aa enjoyable and 
informative at thit one."

ft.il Ocha -• "Hiat reading for anyone who wishea to understand the nature

of tha topical Bong revival. The flrat authoritative history
that links the old aui naw proteat aovsuenca."

Sinjt Out!

Irwin Silber -- ''Moat valuable in the excellent reportage concerning the way* 

in which the tinging of the civil richtt coveeaent aaveloped ia 
the South..t.Joah Dunson hat done aoocthing very ivportact 

with thit book. He haa attempted to aua up an ertittlc ■ovegenC 
✓at aid-point In ltt develop— nc.

folk H u  1c 'The be* C arv* lysis of Dylau'a work I have aeen for t long ciM

Lcndcn it the new paperback, Frttoc* in the Air, by JOSE DUNS0H,

which looks at all Che new American tongwritere. . . .

fr.-oadaide - -  %’a p r t i a s  h i t  e f f o r t t ,  and reco aaen d  T R IE  CM IM ZHZ AZ2.U
Wash. D.C,

yplkin* Around —  "Aa excellent hittory of the eopical tocg aove*ent.n
tarty McCoaba

ft-osle** Wcrld -- ’'the reporting it excellane, needed, and lively with insights,.,*
hike ttevbarry It it a good book, Zt thou Id be welcomed by anyone who flingt,

hsara, atsd loves folk wtaic* IC aey becc*e *  dLainucive Mble 
of topical tinging."

^VAILiM? —* at your locti bookatore for — 0* --

Icud a total of $1.05 (10c for past***} to: XNTZKKATZONAL TVaLltttCU 
(U u i < i  upcn request} 581 Park Ave» i , ,

»«# York, H.Y. 100U
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/ i p  y e t  l a i x  2 3  

8 7 th  2 d  S ession  •  H b t s d  B t f d f l t e i t  K o . 398

GUIDE TO

SUBVERSIVE
ORGANIZATIONS

AND

PUBLICATIONS
CAND APPENDIXES)

Retised i&d published December l t 19^1 
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ALl ’

committees organized to prevent deportation of specific Com-
munists.”

{Committee on Un-American Activities, House Report 1182 
on Commurd&t Political Subversion^ Avgust Id, 1957, pp. 
54,85 and 6$,)

ALL-AMERICA ANTI-IM PERIALIST LEAGUE
1. Cited as a “Communist-front organization.”

(Attorney General Francis Biddle, in re H arry Bridges, 
JMay 28,194^ p. 12.)

2. Cited as a Communist enterprise.
(Special Committee on Un-American Activities, House Re

port 1311 on the CIO Political Action Committee, March 
29,19U ,p.76.)

ALT.-CALIFORNIA CONFERENCE FOR D EFEN SE OF CIVIL RIGHTS AND 
AID TO LABOR’S PRISONERS 

1. Cited as a Communist front and a subsidiary of the International 
Labor Defense.

(Special Committee on Un-American Activities* House Re
port 1311 on the C l0  Political Action Committee, 21 arch
29.1944, P* 166.)

ALLIED LABOR NEW S (SERV ICE)
1. Cited as a “Communist-controlled’* news syndicate. “This was

an international organization syndicating news and articles 
chiefly to the labor press; and in practice primarily to the Com
munist and pro-Communist press*

(Senate Judiciary Committee, Senate Report 9M>0 on the 
Institute of Pacific Relationss Judy 2,1952, pp. 7$, 95,145 
and 146*)

2. ^Certain Communist fronts are organized for the purpose of pro
mulgating Communist ideas and misinformation into the blood
stream o f public opinion. Examples of such Organizations are 
the Allied tabor News Service • •  *.u

(Internal Security Subcommittee o f the Senate Jvdiciary 
Committee. Handbook for Americans, S. Doc. 117, A pril 
23,1956,p. 91.)

ALMANAC SIN GERS
“Cprp?r.npfof. pnterta*nurs.”

(xprrial Committee on Un-American Acfiritfr*. House Re
port 1-311 on the CIO Political Action Committee, March 
2 9 .19U, p. 97.)

AMBIJAN COMMITTEE FOR EMERGENCY AID TO T H E  SOVIET UNION
1. Cited a s  a Communist front.

(Special Committee on Un-American Activities, Home Re
port 1811 on the CIO Political Action Committee, March
29.1944, p. 174')

AMERICAN ASSOCIATION FO R RECONSTRUCTION IN  YUGOSLAVIA. 
INC.

1. Cited as subversive and Communist.
(Attorney General Tom Clark, letters to lo y a lty  Review 

Board, released June 1, 194S, and September 21,194$.)

16 GtTDE TO STBYF.P.SIVE 0F.GANIZATT0N3

320



Appendix 26

The officially recognized and cited Communist pub
lishing firm in the United States is the International Pub
lishers (Guide to Subversive Organizations and Publica
tions, December 1, 1961. p. 90). This firm printed a 
paperback edition on folk music entitled Freedom in 
the A ir . In its suggested reading materials, Freedom in 
the Air  stated, “Two magazines are essential for an un
derstanding of the topical and freedom song movements, 
Sing Oat! (semi-monthly, 589 Broadway, New York) and 
Broadside (monthly, 215 West 98th Street, Apt. 4D, New 
York),” p. 117.

The following list of artists and songs is merely a 
general outline of the Sing Out!-Broadside axis. Omission 
does not imply that other artists and songs are not Marx- 
ist-oriented, e.g., Joan Baez sings the works of some of 
the following song writers in “Farewell, Angelina.”

Some of these individuals have their own Song Books,
but their more revolutionary-slanted songs and' Marxist- 
slanted propaganda pieces are to be found in Sing Out!, 
Oak Publications and Broadside. If the song merits a re
cording, the disc is generally pressed by Folkways Records.

I. A lm anac Singers
1. B allad oi H arry B ridges
2. Reuben Jam es
3. Strange D eath of John Doe
4. W ildwood F low er  

IT. David Arkin
1. A -Travelin’ Through
2 . The Dove (H ille)
3. Last Stop on th e  Jim  Crow Train (H ille) 

III. Guy Cara wan
1. B allad o f the Student Sit-Ins
2. Been in the Pen So Long
3. Sinner Man
4. Three L ittle  P ig g ies
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IV. Len Chanciier
1. Beans In My Ears
2. Father's Grave
3. Need A Job
4. Q uitting Time
5. R ally Song
6. Secret Song
7. Turn Around Miss Liberty

V. Sis Cunningham
1. Anthem For the Space Age

VI. Barbara Dane
1. You Just Can’t Make It B y Yourself

VII. Josh Dunson
1. Harp In 1he Air

VIII. Bob Dylan
1. A in’t Gonna Grieve No More
2. All I R eally W ant To Do
3. Ballad of Em m ett T ill
4. The Ballad of H ollis Brown
5. B iow in’ in the W ind
6. Boots of Spanish Leather
7. Don’t Think Twice
8. Fare Thee W ell
9. Hard Rain’s A-Gonna Fall

10. H attie Carroll
11. I W ill Not Go Down
12. John Brown
13. Lay Down Your W eary Tune
14. M asters of War
15. Only A Hobo
16. Only A Paw n in the Game
17. Oxford Town
18. Paths of V ictory
19. P layboys and P lavgirls
20. R estless Farew ell
21. Song to W oody Guthrie
22. T alking John Birch
23. The Times They Are A-Changin*
24. Train A-Travelin’
25. W ho K illed Davey Moore 

IX. Hanns Eisler
1. East Germany’s National Anthem
2. Comintern Song
3. Lenin Cantata
4. Peace Song
5. Raise H igh Soviet Banner
6 . United Front

X. W oody Guthrie
1. Been In Jail
2. B iggest T hing Man Has Ever Done
3. B illy  the Kid
4. D ust Pneum onia Blues
5. Hard Traveling
6. I ’ve Got to Know
7. Ludlow Massacre
8. M oneyless Children
9. N ew  York Town

10. The 1913 Massacre
11. P ittsburgh (Almanac Singers)
12. Poor Lazarus
13. P retty  Boy F loyd
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14. Slip Knot
15. Song of the D eportees
16. T alk ing Subw ay Blues
17. T his Land Is Your Land
18. Tom  Joad
19. V ig ilan te  Man
20. You Souls of B oston (praise of Sacco and VanzeUi)

XI. Lee H ays
1. B allad for U n-Am erican B lues (L ow enfels)
2 . H old the L ine (W eavers)
3. The L ighthouse (Seeger)
4. L onesom e Traveler
5. Peace On Earth (Harms E isler)
6 . The Rankin T ree (L ow enfels)
7. T he State of Arkansas
8 . T im es O ettin’ Hard
9. Tom orrow Is A H ighw ay (Seeder)

10. W asn’t That A Tim e (L ow enfels, Seeger, 
H aufrecht)

11. T he W reck of th e  “John B"
32. You Old Fool

XII. Fred H ellerm an
1. H ouse of the R ising  Sun (G ilbert)
2. I  N ever W ill M arry

X III. Joe H ill
1. C asey Jones — The Union Scab
2. M ister B lock
3. The Preacher and the Slave
4. The Rebel Girl
5. Should I Ever Be A Soldier
6. Stung R ight
7. There Is Powrer
8 . W orkers of the WTorld, Awaken!

XIV. Cisco H ouston
1. The Gambler
2. M ake Me A Bed On Your Floor
3. R ailroad B ill 

XV. P eter  L a F arge
1. B lack S ta llion
2. Coyote, My L ittle  Brother
3. Custer
4. Drum s
5. Faubus Foib les
6. Ira H ayes
7. Strangers In Your Town  

XVI. Hud die L edbet ter (L eadbelly)
1. B ourgeois B lues
2. I t ’s A lm ost D one  

XVII. Julius L ester
1. T alk ing V ietnam  B 7ues 

XVIII. W alter L ow enfels
1. Brain-W ashed  

XIX. Ewan MacColl
1. The B lantyre E xolosion
2. The Bonnie Shoals of H erring
3. Canily, Canily
4. Come Me L ittle  Song
5. The F irst T im e Ever I Saw Your Face
6 . F ive F ingers
7. Go Down You M urderers
8 . The Spring H ill D isaster
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Grille Marrs
1. Ballad of Herbert Lee (Carawan)
2. The Birm ingham  Bull
3. Boxholder Local
4. Bull Connor's Jail
5. Dan Smith. M,F,
6. Inflation Marches On
7. The People Are Scratching (Harold Martin)
8. P lain B ill Brown
9. P lastic Jesus

10. Talking Studebaker Blues
XXI. N ew  Lost City Ramblers

1. Brown’s Ferry Blues
2 . Chewing Gum
3. Franklin D. R oosevelt’s Back Again
4. Tom Dooley

XXII. Phil Ochs
1. The A.M.A. Song
2. Ballad of W illiam  W orthy
3. Celia
4. Draft Dodger Rag
5. I A in't M arching Anymore
6. Links On the Chain
7. R inging of Revolution
8. Talking Cuban Crisis
9. Talking Vietnam

10. This Old W orld Is Changin’ Hands
11. W hat Are You Fightin' For

XXIII. Tom Paxton
1. Bottle of W ine
2. Brand New  Baby
3. Death of Medgar Evers
4. I Can’t Help But W onder
5. Marvelous Toy
6. Ram blin’ Boy
7. The Rats
8. Six Men Riding
9. The Train For Auschwitz

10. W hat A Friend We Have in Hoover
11. W hat Did You Learn In School Today
12. The W illing Conscript

XXIV. Malvina Reynolds
1. B illy  B oy (parody on HCUA)
2. The Birch Society
3. Bury Me In My Overalls
4. Dialectic
5. Do Something: W rong
6. Faucets Are Dripping
7. The H.C.U.A.
8. It Isn ’t N ice (D ane)
9. L ittle Boxes

HO. The L ittle Generals
11. Oh, Doctor
12. Peace Isn ’t Treason
13. P laying W ar
14. Rand Hymn
15. Sing Along (Silverm an)
16. Turn Around
17. We H ate To See Them Go
18. W hat Have They Done to the Rain
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XXVI.

XXVII.

X XVIII.

X X IX .

X X X .

X X X I.

X X X II.

XXV.

XXXIII.

Earl Robinson
1. Abe Lincoln
2. B allad of the Boll W eevil
3. The B allad of Doctor Dearjehn
4. B lack and W hite
5. Joe H ill
6 . Spring Song
B u ffy  Sainte-M arie
1. Cod’ine
2. N ow  That The B uffa lo’s Gone
3. The U niversal Soldier
Pete Seeger
1 . Brain-W ashed (L ow enfels)
2 . The F low ers of Peace
3. T he Foolish F rog
4. T he H am m er Song (H ays, H aufrecht)
5. K isses Sw eeter Than W ine (H ays, Gilbert, 

H ellerm an)
6. One M an’s H ands
7. W e Shall Overcome (H orton, Carawan, H ellerm an)
8. W here H ave A ll the F low ers Gone 
Irw in Silber
1. P ut My N am e D own (Guthrie)
2. Sa lty  D og (Silverm an)
3. Song For Peace (B. Sanders)
4. T alking Un-Am erican Blues (B. Sanders)
Jerry Silverm an
1. A lberta, L et Your H air H ang Low
2. E very N igh t W hen the Sim Goes In
3. M oscow N igh ts
4. P assin g  Through.
5. Poor M iner's Farew ell
6 . U nem ploym ent and Com pensation B lues
7. W innsboro Cotton M ill Blues 
Gil Turner
1. B enny “K id” Paret
2. Carlino
3. Carry I t  On
4. F olk singers A lphabet
5. Great N ew  York N ew spaper Strike
6. R ollin g  Stone  
Doc W atson
1. E veryday D irt
2 . H ick ’s F arew ell
3. W illie  M oore 
The W eavers
1. The Johnson B oys
2. On M y Journey ’
3. Poor H ow ard
4. T alk ing B lues  
Don W est
1. Ballad For B ill Moore
2. B allad For H attie  Carroll
3. The Carpenter
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Subject Catalog of Sing Out!, Oak Publications and Broadside
Songs

(A) Praise for Communists and Communism

(1) Ballad of Harry Bridges, People's Song Book, p. 118.
(2) Ballad of W illiam  W orthy, Broadside #22, March 1963.
(3) Bay of P igs, Broadside #4, Mid-April 1962.
(4) Celia, Sing: Out!, p. 12, November 1964.
(5) Do Russian People Stand For W ar?, Broadside #13,

Septem ber 1962.
(6) Iians Beimler, Sing Out! Reprint, p. 20.
(7) Hymn of the 14th of June Revolutionary Movement, 

1959, Sing Out!, p. 32, September 1P65.
(8) Jarama Valley, Sing Out I Reprint, Volume 3, p. 15.
(9) Joe Hill. L ift Every Voice, p. 37.

(10) Moscow N ights, ABC-TV H ootenanny, p. 132, and Sing  
Out! Reprint, Volume 7, p. 36.

(11) The Rebel Girl, Songs ot Joe H ill, p. 39.
(12) R inging of Revolution. Broadside #60, July 15, 1965.
(13) Should I Ever Be A Soldier. Songs of Joe H ill, p. 18.
(14) Song To Woody, Young Folk Song Book, p. 38.
(15) Songs of Hanns Eisler, Sing Out!, May 1965, p. 84.
(16) Songs of Joe H ill, People’s A rtists Publication now

printed by Oak Publications.
(17) Songs of the FLN, Sing Out!, May 1965, p. 84.
(18) Songs of the Lincoln Brigade, Sing Out!, May 1965, 

p. 84.
(19) This Old World Is Changin’ Hands, Broadside #52,

November 20, 1964.
(20) Tim es They Are A-Changin', Broadside #39, January

7. 1964.
(21) United Front, The People’s Song Book, p. 62.
(22) You Souls of Boston, Sing Out! Reprint, Volume 6, 

p. 44.

(B) Fear Technique

(1) The Ballad of Major Eatherly, Broadside #45, May 15,
19&4.

(2) Bra in-Washed. Broadside #26, May 1963.
(3) The Devil Is Talking. Broadside #15. November 1962.
(4) D uffy Square, Broadside #2, March 1962.
(5) The H-Bomb's Thunder, Broadside #19, January 1963,
(6) Hard R ain’s A-Gonna Fall, Broadside #31, September

1963.
(7) Mack the Bomb, Broadside #13. September 1962.
*8) Modern Mother Goose, Broadside #4, Mid-April 1962.
(9) Peace March Song, Broadside #5, May 1902.

(10) Picket Line. Broadside #31, September 1963.
(11) Strontium 90, Sing Out! Reprint, Volume 7, p. 9.
(12) Take It Away, Broadside #19, January 1963,
(13) Talking Atomic Blues, People’s Song Book, p. 114.
(14) What Have They Done to the Rain, Young Folk Song 

Book, p. 20, Broadside #38, January 20, 1964.
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CC) Songs of Im m orality

(1) B low  The Candles Out. H ootenanny T onight, p. 44.
(2) Careless Love. ABC-TV H ootenanny Song Book, p 95.
(3) Four N igh ts Drunk, ABC-TV H ootenanny Song Book,

p. 24.
(4) H ouse of the R ising  Sun, ABC-TV H ootenanny Song  

Book, p. 98, S ing Out I R eprint, V olum e 2, p. 37.
(5) The H usband W ith  N o Courage In H im , Sing Out I Re-

Srint, V olum e 15, p. 32.
[naves W ill Be Knaves, H ootenanny T onight, p. SO.

(7) M aids W hen Y ou’re Young N ever W ed An Old Man, 
ABC-TV H ootenanny Song Book, p. 114.

(8) M atty Groves, Young F olk  So-ng Book, p. 103.

(D ) Suicide and M urder

(1) The Ballad of H ollis Brown. Young F olk  Song Book, 
p. 42, Broadside #21, Late February 1963.

(2) B allad of Sam  H all, S ing Out! R eprint, Volume 1, p. 64.
(3) F air  E llender, S ing Out! R eprint, Volum e 4, p. 60.
(4) Go D ow n You M urderers, S ing Out! R eprint, Volum e 2, 

p. 50.
(5) H ere’s To A W orld T hat's A ll R ight, Broadside #28, 

L ate June 1963.
(6) The Suicide Song, H ootenanny T onight, p. 122.
(7) Tom  D ooley, P eop le's Songs B ulletin , p. 13.

(E ) D efam ation of A nti-C om m unists

(1) The B allad for Un-Am erican B lues, P eop le’s Songs 
B ulletin , p. 81.

(2) B illy  Boy, L ittle  B oxes and Other H andm ade Songs, 
p. 20.

(3) The Freedom  F ighters, B roadside #11 and 12, A ugust 
1962.

(4) The H .U .A .C ., B roadside #18, L ate Decem ber 1962.
(5) H old The Line, S ing Out! R eprint, V olum e 1, p. 52.
(6) T he Investigator’s Song, The P eop le’s  Song B ook, p. 102.
(7) The Jack Ash Society, S ing Out! R eprint, V olum e 4, 

p. 34.
(8) T he R ankin T ree, P eople's Songs B u lletin , p. 94.
(9) T alk ing  R iot B lues, Broadside #20, February 1963.

(10) T alking Un-Am erican Blues, Sing Out! R eprint, Volum e
3, p. 48. ^

(11) T w elve L egions, Broadside #9 and 10, Ju ly  1962.
(12) W hat A Friend W e H ave In Hoover, Broadside #54, 

January 20, 1965.
(13) W hat Shall It P rofit A Man, Am erican F olksong, p. 34.
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(F) D eceitful Anti-W ar Propaganda for United States Consump* tion
(1)
(2
(3
(4
(5(6
(7
(8

(9

(10
ill
(12
(13

(14
(15
(16
(17
(18

The Conscientious Objector, Broadside #16, Mid-No
vember 1962.
Ding Dong Dollar, Broadside #3, April 1962,
Draft Dodger Rag, Sing Out!, March 1965. p. 26.
H itler A in’t Dead, Broadside #61, A ugust 15, 1965. 
H ole In the Ground, Broadside #58, May 15, 1985.
I Ain’t M arching Anymore, Broadside #54, Jan u ary  20,
1965.
I've Got to Know, Broadside #57, April 1965.
M asters of War, Young Folk Song Book, p. 47, Sing 
Out! Reprint, Volume 7, p. 40.
Napalm. Broadside #60, July  15, 1965, Sing Out!, Jan
uary 1966, p. 21.
Only A War, Broadside #62, September 15, 1965. 
PJaying WTar, Broadside #50. September 22, 1964. 
Portland Town, Sing Out! Reprint, Volume 1, p. 39. 
Strange Death of John Doe. Sin** Out! Reprint, Vol
ume 5, p. 44.
Talking Vietnam, Broadside #32, September 20. 1963, 
Talking Vietnam  Blues, Broadside #56. March 10. 1965. 
Two Brothers, Broadside #36, December 10, 1963. 
Vietnam, Broadside #14. October 1962.
W hat Are You F ighting For, Broadside #40, February
1964.

(G) Praise For Criminals

(1) Captain Kidd, Sing Out! Reprint, Volume 4, p. 26.
(2) Jesse James, ABC-TV Hootenanny, p. 40.

(H) Sacrilegious

(1) Cannons of Christianity, Broadside #59, June 15, 1965.
(2) The Cherry Tree Carol. ABC-TV Hootenanny, p. 47.
(3) P lastic Jesus, Sing Out!, November 1964, p. 51, Broad

side ^39, February 7, 1964.
(4) The Preacher and The Slave, People's Songs Bulletin, 

p. 58.
(5) There Is Power, Sing Out! Reprint, Volume 2, p. 43.

(I) Phony “Peace,” “ Freedom ” and “Justice” Songs

(1) And Freedom Too, Broadside #58, May 15, 1965.
(2) B low in’ In The Wind, Sing Out! Reprint, Volume 6, p. 

38.
(3) The Flowers of Peace, Sing Out! Reprint, Volume 6, 

p. 15.
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(4) The H am m er Song, L ift E very Voice, p. 84.
(5) One M an’s Hands, Sing- Out! R eprint, Volume 5, p. IT.
(6) Peace Isn't Treason, Broadside #58, May 15, 1965,

Sinff O ut!, Septem ber 1965.
(7) Peace On Earth, P eop le’s Songs B ulletin , p. 76.
(S) P u t My N am e Down, L ift E very Voice, p. 20.
(9) T alk in’ Peace, B roadside #35, N ovem oer 20, 1963.

(10) We Shall Overcome, S ing  O at! R eprint, V olum e 6, p. 63.
(11) W here H ave A ll The F low ers Gone, ABC-TV H oote

nanny, p. 95.
(12) W ill You W ork For Peace, Or W ait For W ar?, Broad

side #1, February 1962.
(13) W orld Youth Song, L ift E very Voice, p. 80.

The pro-Comm unist folk songs in F ireside Book of Folk  Songs, 
Sim on and Schuster, 11th printing and iound in P eop le’s Songs 
Inc, Song Book.

(1) Come F ellow  W orkers, p. 228.
(2) Freilieit, p. 210.
(3) Joe H ill, p. 48,
(4) JLos Cuatro Generales, p. 218.
(5 ) M eadowlands, p. 200.
(6) M oscow, p. 206.
(7) Tachanka, p. 214.
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